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Greetings! 
 gy;yhapuk; Mz;LfSf;F Kd;Ng fiyapYk; fyhr;rhuj;jpYk; Nkk;gl;L tpsq;fpa ,e;jpa 
ehL vg;NghJNk cyf ehLfSf;F xU Kd;Ndhbahf ,Ue;J tUfpd;wJ. fiyr; 
nry;tq;fSk;> fiy tsu;r;rpAk; jhd; xU ehl;bd; capu; ehbfshf tpsq;Ffpd;wd. 
,e;jpahtpd; kpfg; goikahd nkhopfSs; rk];fpUjKk; kw;Wk; jkpONkahk;. ,k;nkhopfspd; 
nrhw;njhFjpfisAk;> ,yf;fz mbg;gilj; jsj;ijAk; mbg;gilahff; nfhz;Nl gy 
nkhopfs; jw;fhyj;jpy; gad;ghl;by; ,Ue;J tUfpd;wd. ,e;J rka E}y;fspd; 

nghw;fsQ;rpakhfTk;> topghl;Lf;Fupa ‘ey;’ nkhopahfTk; Nghw;wp gad;ghl;bYk; ,Ue;J 

tUfpd;wd. Ntjq;fSk;> gf;jp ,yf;fpaq;fSk; ,k;nkhopapNyNa mjpfk; Njhd;wpapUf;fpd;wd.  
    
 xU kdpjDf;F mwpT tsu;r;rpahdJ jha;nkhop topahf vspikahf mila KbAk; 
vd;gjhy;jhd;  mwptpay;> nghUshjhuk;> murpay;> fy;tp> fyhr;rhuk;> gz;ghL> fiyfs; 
cyNfhu; milahsk; fhZk; top gy;JiwfspYk; Kd;Ndw;wkila toptFf;fpd;wJ. gy 
tsq;fs; kpFe;j jdf;F ,iz vq;Fkpd;wp epiyngw;wpUg;gJ jpUtuq;fk; vd;Dk; 
ew;gjpahFk;. ,U fiufisj; njhl;Lr; nry;Yfpd;w fhtpupapd; tl fiuapy; jpUkhypd; 
jpUg;ghjj;jpd; fPo; ];uPkj; Mz;ltd; Rthkpfspd; jpUtUshy; vOg;gg;gl;ljhk; ];uPkj; 
Mz;ltd; fiy kw;Wk; mwptpay; fy;Y}up. ,f;fy;Y}upapy; Mq;fpyj;Jiw> rk];fpUjj;Jiw> 
jkpoha;Tj;Jiwahy; Kk;nkhopg; Gyq;fisAk; xg;gpl;L MuhAk; nghUl;L>  
 
 “fy;tp rpwe;j jkpo; ehL - Gfo;f; 

 fk;gd; gpwe;j jkpo;ehL 
 gy;tpj khapd rhj;jpuj; jpd; kzk; 

 ghnuq;Fk; tPRk; jkpo;ehL” 

vd;w ghujpahupd; mbfSf;F Vw;g nre;jkpo; ehl;by; tho;e;j jiyrpwe;j NguwpQu;fs; jkpo; 
nkhopapYk;> tlnkhopapYk; gpw nkhopfspYk; jd;dpfupyhg; GyikAilatu;fshtu;. 
mtu;fspd; xg;gw;w mwpthy; cUthf;fg;gl;l ,yf;fzk;> rq;f ,yf;fpak;> fhg;gpaq;fs;> 
rpw;wpyf;fpak;> Gjpdk;> rpWfij> ehl;Lg;Gw ,yf;fpaq;fs;> nkhopngau;g;Gfs;> fyhr;rhuk;> 
gz;ghL> ngz;zpak;> kuGf; ftpijfs;> GJf;ftpijfs;> ciueil> gpw ,yf;fpaq;fs; 
Nghd;w vz;zw;w E}y;fs; ,t;Tyfpw;F tpj;jplg;gl;ld. ,tu;fs; ciuahrpupau;fspy; Nte;jpyh 
Nte;juha; epd;wtu;fs; vd;W fy;tpapd; mtrpaj;ij>  
 
 “fy;tpapd; kpf;fjhk; nry;tnkhd;W ,y;iyNa 

 fz;kzp Nfslh eP vd;wd; nrhy;iyNa! 
 nry;tk; gpwf;Fk; ehk; je;jpby; jPu;e;jpLk; 

 fy;tp jUe;njhWk; kpfr; Nru;e;jpLk;” 



vd;W ghujpjhrd; jk; mbfspd; top vLj;Jiug;gij mwpa Kbfpd;wJ. ,j;jifa mupa 
Mf;fq;fspd; top kz;Zyfpy; cs;s gy epiyfisf; fhl;bYk; mwk;> nghUs;> ,d;gk; 
vd;w %d;iwAk;> epiwthf tPLNgw;iwAk; tupirahf toq;Fk; rPu;ikAila Kk;nkhopfspd; 
gupkhzj;ijAk; vLj;jpak;Gk; jpwKila fUj;jha;tpd; fsj;jpw;F mbj;jskha; mikfpd;wJ. 
 
 jiyrpwe;j ftpQu;fs; jk;Kila mEgtj;ijf; nfhz;L vg;gbnay;yhk; ftpijg; 
Nghf;fpNy Vw;w ,wf;fq;fis cUthf;fpf; nfhz;L czu;r;rpfis ntspg;gLj;jp 
tpLfpd;whu;fs; vd;gJ vz;zp ,d;Gwj; jf;fJ. mj;jifa ,d;gj;jpid cyNfhu; 
ca;j;JzUk; tpjj;jpy; gy;Ntwhd ,yf;fz ,yf;fpaq;fs; nkhop ngau;f;fg;gl;Lk;> 
xg;gplg;gl;Lk; nkhop Muha;r;rpahdJ Xu; J}z;LNfhyha; mike;Js;sJ. ,it Nghd;Nw 
gy;tif nkhopfspy; fhzg;gLk; caupa vz;zq;fis xg;gpl;L ew;fUj;Jf;fis cyfhu; 
mwpAk; tifapy; Xnuz;zkha; mike;jpl ,e;epfo;T top  tFj;Js;sJ.  
 
 Mq;fpyk;> rk];fpUjk;> jkpo; nkhopf; ftpijapd; ngw;wpNa ele;J Kbe;j xU tuyhw;wpd; 
nka;k;ikfisr; Rit nghUe;jr; nrhy;YtNj MFk;. epfo;e;j ngUepfo;r;rp xd;iw cs;sk; 
ftuj;jf;f Kiwapy; vLj;Jiug;gJk;> ,d;wpaikahj cz;ikfis El;gkhf czu;j;jp 
cyfpw;Fg; gbg;gpidfs; fw;gpg;gJNk  fhg;gpaf; ftpijf;F cupa ey;ypay;Gfs; vd;gu; 

,f;fhyj; jpwdha;thsu;. ”Kd;Ndhu; nkhopnghUisg; nghd;Nd Nghy; Nghw;Wk;” kugpidf; 

fhf;Fk; khz;G vz;zp kfpo;jw;FupaJ. Kj;jkpo;> Kg;ghy;> %d;W fhz;lk;> goe;jkpof 
Kg;gpupT> njhy;fhg;gpaj;jpy; %d;W gpupT> %d;W nfhbfs;> Kj;njhs;shapuk;> njhy;fhg;gpa 
ciuahrpupau; %tu;> Kf;fdp> %d;W fhyk;> ,iwtdpd; Kj;njhopy;> %d;W rf;jpfs;> Ke;ePu;> 
Kj;Njtu;> %tif Qhdk;> ,jpfhrk; %d;W> Kk;%u;j;jp> %tif tPjp> Kr;rq;fk;> nkhop 
%tif  jpUf;Fws; ciu tsu;e;j tpjk; %d;W> jpUkhYf;Fupa kyu;fs; %d;W> Kg;gil> 
Kr;Rlu;> %Tyfk; vd;W kdij Mo;j;jp tpaf;fpd;w nra;jpfis ,e;epfo;tpy; Kk;nkhopg; 
GyikapidAk; mwpAk; Mu;tk; kpf;FilNahu; nghUSz;ik epWtpg; gpd;du; mjd; 
rpwg;gpay;igj; njspa mwpar; nra;jpLk; vd;gjpy; IaNkJkpy;iy vd;Wk; ,J Nghd;w 
Kg;gupkhz epfo;Tfs; nkd;NkYk; rpwg;Gw Kj;jhd Kj;Jiw md;gu;fSf;Fk; vd; kdkhu;e;j 
tho;j;Jf;fisj; njuptpj;Jf; nfhs;fpd;Nwd;.   

 
nrayu; kw;Wk; jhshsu; 



 

 

Dr.N.Ramanujam 
Director-Academic Affairs 

 
Greetings! 

 With the blessings of Divya thambathigal and HH Swamigal, I am immensely glad to 

welcome you to this great temple of learning. The departments of English, Sanskrit and Tamil 

encompass a fine blend of dynamic faculty with excellent academic track records. They strive to 

promote research activities and enhance the quality of academics. A confluence of three oceans 

is considered very sacred, similarly a convergence of three languages namely English, Sanskrit 

and Tamil is unique and rare. As an academic endeavour, a tri-literary event – A Two-Day 

National Seminar on A Comparative Study- Literatures of English, Sanskrit and Tamil is being 

organized with the great aim of exploring new ideas in literary world. As Literature preserves 

the cultures of the world, it is the need of the hour to glorify it. This seminar acts as a tool to 

promote language integrity. As far as my knowledge goes, this is the first time a college 

conducts a Naional Seminar of this kind on three languages.  

 
 I hope this seminar will serve as a stepping stone towards the many milestones we have to 

cover in pursuit of excellence.  

 

 

Director-Academic Affairs 



 

 

 
 

Dr.J.Radhika 

Principal 

 
Greetings! 

 With the blessings of HH Srimad Andavan Swamigal, I am delighted that the Departments of 

English, Tamil and Sanskrit are organizing a tri-literary event–A Two- Day National Seminar on 

a Comparative Study-Literatures of English, Sanskrit and Tamil. When it comes to Literature, 

impeccable language always counts. Literature is a very important tool in making a man 

perfect. Literature helps a person to appreciate life and makes him look at the world with a 

wide perspective. Literature is an effective tool for engaging students in critical thinking. Study 

of literature helps to analyse and evaluate literary texts appropriate to their age and interests, 

and help them develop critical thinking skills. This involves seeing relationships between 

events, drawing inferences, analysing events, synthesising evidence and evaluating both the 

content of a text and the language used to express the ideas contained within it. Comparativism 

is a tool to decipher the meaning of a text with special reference to languages.  

 
 The enchanted spells of English and Sanskrit are always a pleasure to explore and this is 

one such attempt. I hope this seminar challenges the students to delve deep into the rich 

heritage of the languages of Tamil, English and Sanskrit. 

 

Principal 



 

 
 

Dr.M.Pichaimani 
Vice Principal 

 
Greetings! 

 Knowledge is not enough, we must apply. Wishing is not enough, we must do. My elated 

appreciation to the departments of English, Sanskrit and Tamil for conducting the National 

Seminar on the theme “A Comparative Study on the Literature of English, Sanskrit and Tamil 

(CSL-EST). It is really the need of the hour.  

 

 The history of language is very ancient and various languages were formed in various 

regions of the world and a proper structure and form evolved later. Each language is very rich 

with its cultural heritage and the people have enriched the form and its structure over a period 

of time. The culture embedded in a language is unique and had stood the test of time passing 

over the acid test to regain its ground and firm footing. 

 
 This seminar will help many scholars and students to get idea about the Comparative 

literature study of English, Sanskrit and Tamil. I extend my happiest wishes to the organisers 

for their incredible effort to make the seminar a successful one. 

 

Vice Principal 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 



 
National Seminar on Comparative Literature, EST - English, Sanskrit and Tamil  

EDITORIAL 

 In this globalized age, the world has become a global village. Literature too has started to 

transcend the boundaries of nation and language. Literature around the world exhibits the 

influence of some other literature or some other culture or some other language. Translation 

Studies is also gaining momentum for various reasons. Translating a work from its parent text 

requires not only fluency in both the languages but also a deep insight in to the culture and 

traditions of both the languages. In this context a student of literature cannot restrict himself to 

one language or one nation.  

 Comparative Literature is all about the study of inter-relationship between two different 

works of literature. Tagore alludes to comparative literature by the name of ‘Vishvasahita’. He 

comments: “From narrow provincialism we must free ourselves, we must strive to see the 

works of each author as a whole, that whole as a part of man’s universal creativity, and that 

universal spirit in its manifestation through world literature” 

 Comparative Literature traces the transformations and travels of literary genres and texts 

across time and space. It explores the connections of literature with history, philosophy, 

politics, and literary theory. It studies the intersections of literature with other cultural forms 

such as film, drama, the visual arts, music, and new media. In our increasingly globalized age, 

translation studies is also an indispensable part of the comparative approach to literature. 

 This National Seminar on Comparative Literature explores the comparison among the 

multifarious literary works embedded in English, Sanskrit and Tamil literature. 

 English literature deals with universal themes and values that help us grow in our 

everyday lives. Writers from U.S., Canada, Australia, Africa, India, etc., have rendered their 

contribution to English literature. Thus, English has made the world – a global village. 

 Sanskrit is the classical language of India, which represents a continuous cultural tradition 

from the time of the Vedas in the second millennium B.C. until the present. Sanskrit has an 

extremely rich and complex grammatical structure and an enormous vocabulary. 

 Tamil literature has a rich and long literary tradition spanning more than two thousand 

years. The earliest literature goes back to the Sangam period from 600 B.C-200 A.D. The oldest 

extant works show signs of maturity indicating an even longer period of evolution. 

 A concentration in Comparative Literature is an excellent foundation for furthering avenues 

in the broad spectrum of research. It also prepares Research Scholars to work in any field 

where critical thinking, strong writing skills and foreign-language competence and a 

sophisticated understanding of cultural difference and diversity are called for. 

 In order to explore various avenues where comparative literature or translation is possible 

in English, Sanskrit and Tamil, papers were invited on various themes. During the seminar 

http://www.writeawriting.com/academic-writing/modernism-in-literature/
http://www.writeawriting.com/academic-writing/modernism-in-literature/
http://www.newworldencyclopedia.org/entry/Vedas


Resource persons deliberated on the various facets of comparative literature and translation 

studies. Research papers were presented on areas related to archetypal criticism, 

comparativism, feminism, tribal, folk, dalit, sub-altern literature, cultural identity, philosophy 

and spiritualism. A few of the research articles presented which reflect the various arenas of 

comparative literature are compiled with a motive to encourage and promote further 

researches in these areas.  

 

 

Dr. Jayashree Mohanarangan, Sanskrit 

Dr. G. Sundaramoorthy, Tamil 

Ms. S. S.Saranya, English 

  

   

 

 

 



SEMINAR PROCEEDINGS 

Day I    22.03.2018 

 
SESSION 1  

Dr.Noel Joseph Irudayaraj  

Topic - “From Comparitism to Inter Textuality- Prerequisites and Pitfalls” 

 The term Comparative Literature is first used by Matthew Arnold in his letter in 1848.He 

can be called the first cosmopolitanist and he had no idea about Eastern Literature when he 

mentioned the term ‘Comparative Literature’. The term ‘world literature’ is first used by a 

German Scholar Goethe. Comparatist refers to a person one who engages in Comparative 

Literature and it is a quasi scientific activity. ‘Literary Comparatistics’ is term coined by Dr. 

Noel. 

 
 The speaker focused on the terms related to Comparative literature and its Tamil 

Equivalents. He called Intertextuality as literary comparatistics. It is a study of similarities and 

dissimilarities between texts. He introduced the views of Ferdinand Brunetier. Brunetier says 

that to understand literature it should be opposed by another literature. It cannot be 

understood in isolation. He explained the German Term “ Ding en Sich” which means “ A thing 

in itself”.‘Apperception’ refers to knowledge of text in connection with other texts. Eckernann 

refers to Literary Apperceptionalistic. He focused on Chinese Comparative Literature. 

International Comparative Association conducted first symposium in1985.He also explained 

the views of Indian Comparative Literature and V.K.Gokak’s Common Indian Sensibility and 

vernacular literatures. The French School focuses on Influence Studies. Ex: Kamban has 

impacted Valmiki- A post structuralist view and Blake anticipated Freud. Bilateral view of 

infleunce is encouraged. Components of C.L: Thematology, Topas,Zuge(Common feature), 

Character, History of ideas, images and myths, Genology Study and translation Studies. 

 
SESSION 2  

Dr.O.R.Vijayaraghavan 

Topic - “ Influence of Valmiki on Kambar” 

 Valmiki Ramayana and Kamba Ramayanam are two versions of Ramayana written in the 

Sanskrit and Tamil languages respectively. There are certain differences between them in the 

manner of composition, style of poetry used and the like. Kamba Ramayanam is originally 

called as Ramavataram. Although, Valmiki Ramayana is the original version of the story of 

Rama, Kamba Ramayana is believed to be based on the work by Valmiki. Kamba Ramayanam 

was written in the 12th century AD by the great Tamil poet Kamban. Valmiki Ramayanam was 

written by Valmiki and the date of composition is not clearly known, but the entire compilation 

might have got over during the 1st century AD. Kamba Ramayanam differs in many ways from 

the original Ramayanam of Valmiki. Ramayan originally is said to have 24000 verses. In kamba 

ramayanam the verses are quoted to be only 11000. 

 

 Valmiki is given the title ‘Adikavi’ or the first poet since the Ramayana is said to be the very 

first work in ornate poetry. The most important Sanskrit meter called as ‘Anushtubh’ is used in 



the composition of several verses of the text by Valmiki. He compared Valmiki Ramayana and 

Kamba Ramayana quoting various instances from both the works. Valmiki Ramayana is called 

an epic as Valmiki records the incidents that happened in the life of Rama, whereas Kamba 

Ramayana is classified as a Kappiyam as it is influenced by Valmiki and has recreated the story 

of Rama.  

 
 The literary significance of Kamba Ramayanam consists in the fact that the poet uses 

Viruttam and Santham types of styles in composition. Viruttam refers to the tempo in the 

verses, whereas Santham refers to the tune or the meter in the verse. These two aspects make 

the Kamba Ramayanam a great religious text indeed. Kamban used the words that suited 

Viruttam and Santham very well. 

 
 There are various instances where both Valmiki and Kambar excel and complement each 

other in their imagination, thoughts and vocabulary. 

 Rama performing final rites for Jatayu 

 Description of Surpanaka with appropriate chandas 

 Merits of Sita 

 Hanuman’s description of Sita to Rama 

 
SESSION 3  
Dr.Mariyappan –Literature and Literary Criticism 

Topic - “காலந்த ாறும் இலக்கியமும்  ிறனாய்வும்” 

 Literature has to be focussed in creating something new. Literary criticism (or literary 

studies) is the study, evaluation, and interpretation of literature. Modern literary criticism is 

often influenced by literary theory, which is the philosophical discussion of literature's goals 

and methods. "Literary theory" is the body of ideas and methods we use in the practical reading 

of literature. By literary theory we refer not to the meaning of a work of literature but to the 

theories that reveal what literature can mean. Literary theory is a description of the underlying 

principles, one might say the tools, by which we attempt to understand literature.  

 
 All literary interpretation draws on a basis in theory but can serve as a justification for very 

different kinds of critical activity. It is literary theory that formulates the relationship between 

author and work; literary theory develops the significance of race, class, and gender for literary 

study, both from the standpoint of the biography of the author and an analysis of their thematic 

presence within texts. Literary theory offers varying approaches for understanding the role of 

historical context in interpretation as well as the relevance of linguistic and unconscious 

elements of the text. Literary theorists trace the history and evolution of the different genres—

narrative, dramatic, lyric—in addition to the more recent emergence of the novel and the short 

story, while also investigating the importance of formal elements of literary structure. Lastly, 

literary theory in recent years has sought to explain the degree to which the text is more the 

product of a culture than an individual author and in turn how those texts help to create the 

culture. 

 
 

https://en.wikipedia.org/wiki/Evaluation
https://en.wikipedia.org/wiki/Interpretation_(logic)
https://en.wikipedia.org/wiki/Literature
https://en.wikipedia.org/wiki/Literary_theory
https://en.wikipedia.org/wiki/Philosophical_analysis


Day 2 23.03.2018 

 
SESSION 4  

Dr.Padmanabhan 
Topic - “Comparative Literature for Past, Present and Future” 

 Comparative literature is a field dealing with the study of literature and cultural expression 

across linguistic, national, and disciplinary boundaries. Comparative literature works with 

languages and artistic traditions so as to understand cultures of languages. Comparative 

literature will provide an opportunity to study texts from a range of cultural contexts, historical 

periods, or literary movements.  

 
 It is the study of the interrelationship of the literatures of two or more national cultures 

usually of differing languages and especially of the influences of one upon the other; 

sometimes: informal study of literary works in translation. Comparative Literature traces the 

transformations and travels of literary genres and texts across time and space. They explore 

the connections of literature with history, philosophy, politics, and literary theory. And they 

study the intersections of literature with other cultural forms such as poetry, drama, the visual 

arts, music, and communication.  

 
SESSION 5  
Dr.T.S.R.Narayanachar  
Topic - “Feminism- As Portrayed in Mimamsa” 

 He spoke on the greatness and importance of women. All the good qualities and virtues are 

given feminine names Karuna, Shanti, Satya, Anandi, Saumya, Saubhagya etc. Women were 

always compared with the rivers and cities. Women look physically weak but are twice 

stronger than men. 

 
 Hindu mythology is replete with examples of equality of man and woman. Shiva, the 

multifaceted god of the Hindu Triad, in one of his forms figures as half-man and half-woman, 

Ardhanari. In the Tantric tradition, the Supreme is conceived of in feminine categories, as 

Shakti or divine energy that sustains the universe. Kali, the Mother Goddess is depicted as 

dancing the death of destruction, and in the form of Durga, she is seen riding on a lion or tiger 

and slaying a buffalo-demon - both reflect the supremacy of the female principle over the male. 

Hindu Epic literature is predominant with images of chaste and devoted women such as Sita 

and Draupadi who are seen as models of ideal womanhood. 

 
 He quoted various instances from the Dharmasastras which glorify women. Amarakosa 

enumerates various names for women – Nari, Bharya, Yoshit, Stri etc... Man is called Grhasta ie 

a person in the house but a woman is called a Grhini one who is in the house incharge of the 

affairs of the household. Kalidasa praises women as naturally intelligent. The term Stri 

encompasses Satva, Tamas and Rajo gunas.  

  
 Manu praises women as Gods reside in a place where women are worshipped and do not 

reside in a place where women are not worshipped. Balye pitorvashay…….” – 5/151. Girls are 

https://en.wikipedia.org/wiki/Literature
https://en.wikipedia.org/wiki/Language
https://en.wikipedia.org/wiki/Nation
https://en.wikipedia.org/wiki/Discipline


supposed to be in the custody of their father when they are children, women must be under the 

custody of their husband when married and under the custody of her son as widows in no 

circumstances is she allowed to assert herself independently as protection of women was seen 

as a priority. 

 
  The Mimamsa sastra which explains the various rules to be followed in performing 

sacrifices state that without the Dharmapatni any sacrifice is not complete. Even Lord Rama 

while performing the Asvamedha yaga had a statue of Sita made of gold to complete the rites. 

 

SESSION 6   
Dr.T.G.Raju Vallikunnam 
Topic - “Cultural Studies- Paradigms and Strustures and Feelings” 

 CULTURAL STUDIES was initially developed as a theory by Centre for Cultural and 

Community Studies, Bermingham (UK) in 1964 and the names of Richard Hoggart and Stuart 

Hall are associated with it. , cultural critics wish to relate a literary text to its cultural context. In 

this aspect we can concentrate largely on Williams’ concept of structures of feeling: these are 

concerned with meanings and values as they are lived and felt. (Problems in Materialism and 

Culture)  Most interestingly, Williams was an ardent follower of Marxism. Meanings and values 

actually possess a great value in Williams’ scheme of things. These have a way of binding 

people together in that they furnish them with meanings that go into the making of interpretive 

resources at their command as individual members of society. They help them to arrive at a 

sense of a number of matters by redefining their relationship with  another. These structures of 

feeling are tied up with the belief that we are aware of our particular sense of life and our 

particular community when we notice the ways in which we are different from each other even 

as we participate in a common culture. It names the thoughts and feelings of a representative 

generation and is indicative of a’ very deep and wide possession’. Stuart Hall defines structures 

of feeling in this way:” 

 
 PARADIGM as a semiological category can be essentially seen as an attempt to apply these 

insights to ontology. Paradigm is discussed widely in semiotics since it provides ample scope 

for analysing the text and context against a variety of perspectives. On the whole, in semiotics, 

paradigm is a range of meaningful units from which a message may be composed. Then 

paradigm is a set of signs that are interchangeable within a given context, because each unit in 

it must have something in common. Kalidasa’s (IBC) Abhinjana Sakuntalam   is an adaptation of 

story recounted in epic Mahabharata .One reason cited for its wide acclaim is the way the 

dimension of love is effectively knit in the emotional web. Seeing the play in the twentieth and 

twenty first century there is ample scope for applying structures of feeling in a different 

context against the original context of its production. The emotional range is infinite when 

compared to the epic narrative,but in the intermingling of the emotions, the image of sakuntala 

undergoes a transformation. The action is set in an earlier period but Kalidasa introduces 

features from his own times, particularly when he indirectly endorses requirements stated in 

the Dharma sastras 
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Abstract 
 This paper tries to focus on feministic re-reading in Chitra Banerjee Divakaruni’s Oleander Girl and Margaret 
Atwood’s Surfacing. Feminism is one of the most important themes during the nineteenth century, for centuries women 
have been subjected to a male-dominated society. In the recent periods, Women starts to struggle with what their role 
should be in the society. Chitra Banerjee sensitively portrays a lot of women’s struggle and their voices in her stories. 
Margaret Atwood is one who managed to realize the pathetic plight of women. Both are often closely associated with 
feminism. 
Keywords: Feminism, Gender, Gynocriticism, Patriarchy, Women Empowerment. 

 
Introduction 

 Chitra Banerjee Divakaruni is an Indian-American author, poet and the Professor of the 

Creative Writing at the University of Houston. She focuses on women’s issue and many of her 

works deal with the immigrant experiences, especially of women in general. For the courageous and 

sensitive treatment of large and significant themes, her works are regarded as outstanding 

contributions to Indian Writing in English. Margaret Atwood is an award-winning Canadian poet, 

novelist and essayist; she always tries to empower women through her appearing novels. She has 

now become a legend being a female feministic author in Canada. She is a renowned and honored 

Canadian female novelist who is known as a feminist critic and social activist. 

 
Feminist Re-reading in the novels 

 The terms ‘feminism’ or ‘feminist” first appeared in France and then in Netherlands in 1872 

thereafter in Great Britain in 1890 and finally in the United States in 1910. The Oxford English 

Dictionary marks 1894 as the time for the first appearance of ‘feminist’ and 1895 for ‘feminism’. 

Defining feminism exactly can be a challenging task but a broad understanding of it encircles the 

speaking, writing and thus advocating on behalf of women and by identifying injustice to females in 

the social status. Thus a new aspect has been explored these days in the 21st century which shows 

the feminism and its politics in detail with great intensity. 

 Oleander Girl is one such example of traditional values as well identity crisis in a foreign land. 

It also demonstrates the female character, the protagonist, taking the risk of leaving everything and 

moving in an unknown land in search of her identity and fami ly secret. Oleander Girl is a 

permutation of Divakaruni’s visits to Kolkata and her brooding over family secrets which are 

thought to be shameful by Indian society consequently hide even from their own granddaughter. 

The novel is narrated from the perspectives of Korobi, her future mother in law, her grandmother, 

the Muslim driver and some others.  
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 Divakaruni captivates the readers into a story overflowing with mystery, heritage, romance, 

familial ties, and identity crisis, traditional bondage and various such ingredients. Korobi, an 

orphaned young girl being brought up by her adoring grandparents in Kolkata, discovers a mystery 

about herself and her family. Her discovery shatters her sense of self and takes her out of her 

sheltered Kolkata life into a search. She encounters the company of attractive strangers, across 

America, a country where she finds at once dangerous, unwelcoming and alluring.  

 Korobi has been shown to be conscious about herself like any other women characters in 

Divakaruni’s fiction. In spite of being adorable darling of grandparents, she muses over her mother 

and meaning of her own self and her name given to her by her mother. The Oleander, Korobi’s 

namesake, is a beautiful but poisonous plant, and it is discovered that Korobi’s mother gave her the 

name because she wanted her daughter to be able to protect herself from predators. Korobi again 

expresses her confusion in front of her father why she has been named on poisonous flowers, which 

is hardly very popular. Korobi asked her father,  

 “Did my mother ever tell you why she wanted to name me Korobi?” Her father tells her the 

reason: “She did actually, because the Oleander was beautiful----but also tough. It knew how to 

protect itself from predators. Anu wanted that toughness for you because she didn’t have enough of 

it herself.” (Oleander Girl 253) 

 In-spite of being stubborn with independent thought and with consciousness about Self, Korobi 

hesitates to hurt or disobey him and her love for her grandfather makes her to be conscious about 

her traditional values and Indian tradition of accepting elders’ decisions, though little unwillingly 

sometimes. This makes her mixture of contradictions – quiet but confident. 

 Surfacing portrays the total alienation of women in Canadian society; Atwood uses the isolation 

of the narrator to relate with all Canadian women. She finds men imposing laws of patriarchy on 

women through religion, marriage, language etc. She also says men only consider women as “war-

spoils” (Surfacing 23). Her alienation is very systematic and manifests that children know their 

gender role in very younger age. The effect of narrator’s alienation is complete withdrawal from 

vibrant life and landscape. The name of the narrator is unrevealed till the end of the story to 

represent her as a universal figure. The narrator’s quest for power is an answer to alienation faced 

by her. 

 The relationship between Anna and David portrays the image of what a woman’s role should 

be in a marriage. During her nine year marriage, Anna lives a life of submission to David, constantly 

trying to please him. She always wear makeup, otherwise she is afraid that David will use sex as a 

weapon to punish her. Atwood in Surfacing depicts an expression of feminine sensibility with 

frankness. The narrator articulates her frustration and disillusionment; she recalls the traditional 

religion wherein the old priest ordered all women to wear clothes that cover their entire body. The 

symbolic act of narrator throwing it into the lake indicates her rejection of men’s attitude. David is 

an archetype of the masculine hegemony.  

 In Surfacing, Atwood begins to examine the implications of identifying one’s self as an innocent 

individual within a framework of collective guilt. As the novel progresses, she exposes an 

apparently impossible paradoxical triangle between her liberal politics, feminist leaning and 

postmodern sympathies. This novel reflects the politics and current issues of the postmodern 
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society. The novel tries to reflect after marriage woman lost their identity infant of her husband, 

then patriarchy becomes much powerful. In the novel she says: 

 They shut you in a hospital, they shave the hair off you and tie your hands down and they don’t 

let you see, they don’t want you to understand they want you to believe it’s their power, not yours. 

They stick needles into you won’t hear anything, you might as well as a dead pig, your legs are up 

in a metal frame, they bend over you, technicians, mechanics, butchers, student clumsy or 

snickering practicing on your body, they take the baby out with a fork like a pickle out of a pickle 

jar. (Surfacing 92) 

 Atwood’s Surfacing is the story of powerless and manipulate women, power is the only hand of 

men. She reflects women’s experience in the male dominated world. Atwood shows women 

character is the victim of male domination and oppression. This novel shows the unhappy women 

character in the male dominated society. 

 
Conclusion 

 Chitra Divakaruni portrays her own experience of migration in most of her works. Her novels 

project Indian experiences, contemporary American life style, history, myth, and the challenges of 

living in a multicultural world. In Oleander girl, she cleverly depicts that how Indian society plays a 

role in creating an identity of a person and further putting her in situation where she faces her own 

identity crisis. Atwood’s novel examine the portrayal of the subjugated women character, she 

always tries to illustrate women experience as a female character. Atwood uses different type of 

theme in her novel like failure and fertility, Anti-Americanism, multiculturalism, search of self 

identity and women empowerment. She depicts the path of women’s emancipation in her novel and 

she earned a good name and fame in the Canadian literature. 
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 "Literature" is a mirror projecting the then society which in turn projects the culture and heritage of the 

country. It foregrounds poetic effects; it is the "literariness" of literature which distinguishes it from ordinary 

speech or kinds of writing. Tamil Literature has a rich and long literary tradition spanning more than two 

thousand years. A famous rhetorician Mammata Bhatta in his Kāvya Prakāśa states that Literature brings in 

fame, wealth etc.
1   

    

 In Sanskrit, ‘Kāvyam’ means literature and is broadly classified into Poetry, Prose, Drama, and Campū. 

Poetry holds a key position in the literature, wherein many sub-varieties are enlisted viz.,         , 

          etc.,            falls under the category of          ।                               च ॥2 
says 

Viśvanātha. 

 

Sandeśa Kāvyam or Messenger Poem 

 Messenger poem, otherwise known as Sandeśa Kāvyam, is generally classified into religious and erotic 

type of literature. The inanimate objects, like cloud, wind and creatures like bee, swan, deer, etc., are portrayed 

as the envoy between the hero and the heroine. Tamil literature holds a good collection of Messenger poems
3
, 

in which Mirror, crow, mind, and the rest are employed by the authors as a messenger.  

 This article aims at comparing two messenger poems          , by Jagadguru Rāmabhadrācārya in 

Sanskrit and Vandu Vidu Thoodhu (          ) by Kacchiyappa Munivar in Tamil. Both the poems 

share a commonness of employment of the envoy i.e., bee and fall under the branch of minor literature apart 

from many comparisons. 

 

Characteristics of a Bee as an Envoy 

  A Bee is referred to by the terms viz.,     4,      ,         ,      ,      ,         ,       ,     , 

      ,      , in Sanskrit.
5
 A Bee is regarded as an emblem of abundance, persistence, teamwork, fruitfulness 

and rebirth in Hindu mythology. It is identified for the strong work ethics and is always noted for the 

smartness of smelling the flowers and collecting honey. Hence the authors have chosen Bee as an envoy.  

Thiruvalluvar also quotes in Thirukkural, the qualities of a messenger, which are naturally present in a Bee.
6
  

   Bee is generally shining, attractive and efficient in collecting the honey from the flowers and cooperative. 

Further Prabandha says that - “                            ,                   

    –           ,                                    ,              

”.
7
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Title of the Work 

          , (the bumble - bee messenger) is a Khandakāvyam of later literature by Jagadguru 

Rāmabhadrācārya of Citrakūṭa. Rāma manifests a bee and sends message to his beloved Sitā, who was 

abducted to Lankā.  

 Vandu Vidu Thoodhu in Tamil Literature, which falls under the same genre, is authored by many authors 

viz., Palapattadai Sokkanatha Pulavar, Mugavur Meenakshi Sundarakkavirayar, Alli Marakkayar, 

Kacchiyappa Munivar. 

 The work titled “Vandu Vidu Thoodhu” of Kacchiyappa Munivar, is compared on certain grounds with 

         , by Jagadguru Rāmabhadrācārya. 

 

Jagadguru Rāmabhadrāchārya  

 Bhṛṅgadūtam is a noteworthy work of 21
st
 century A.D., written by Jagadguru Rāmabhadrāchārya, (1950 

– till date), a Hindu religious leader, an educationist, Sanskrit scholar, a Polyglot, a poet, an author, a 

commentator, a philosopher, composer, singer, Playwright and a Kathā artist. He has authored four 

Mahākāvyas, few Khandakāvyas and countless Stotra granthas, in praise of various Gods. He is honoured with 

Sahithya Academy Award, for a Mahākāvyam Bhārgavarāghavīyam, which was released by the then Prime 

minister, Atal Bihari Vajpayee. He is one of the four incumbent Jagadguru Rāmānandācāryas (leaders of the 

Rāmānandī monastic order) and has held this title since 1988. He is the establisher and the Head of the Tulasī 

Pītha, a religious and social service institution named after Tulasīdāsa, located in Citrakūṭa. Jagadguru 

Rāmabhadrācārya Handicapped University is established by Swāmi Rāmabhadrācārya for the physically 

challenged in Citrakūṭa. and he adorns the position of the Vice Chancellor of the University. 

 

Bhṛṅgadūtam 

 Bhṛṅgadūtam, (the bumble-bee messenger), consists of 501 verses in Mandākrāntā metre divided into two 

parts, Purvabhṛṅga and Uttarabhṛṅga, resembling the Meghadūta of Kālidāsa. Purvabhṛṅga consists of 251 

verses and Uttarabhṛṅga consists of 250 verses.  In Purvabhṛṅga, Rāma comes with Lakshmaņa to the lake to 

perform his routine prayer. Being afflicted by the separation of Sitā, he manifests a Bumblee bee, as his envoy 

to Sitā. He first directs the bee to visit the land of Bharata, saying the holy pilgrimage to Ayodhyā would 

remove all the sins. He asks the bee to visit Mithilā, in order to take some dust from Sitā's birth place. Rāma 

instructs the Bee to visit all the rivers (to take a holy dip), hermitages and forests on the way to Ayodhyā. The 

bumble bee is taught to bow each one of the inmates of Ayodhyā. Rāma asks the bumble bee to fly back to 

Citrakūṭa after witnessing the sacrifice performed by Bharata and Śatrughna in Nandigrāma. The bumble bee 

is asked to depart southwards from Citrakūṭa and thus ends the Pūrvabhṛṅgaḥ. 

  In Uttarabhṛṅgaḥ, the bee from Citrakūṭa, visits various hermitages of the Sages. Having crossed 

Godāvarī, the bee reaches the hermitage of Śabarī and perceives the place of liberation of Jatāyu. The 

description of Ṛṣyamūka Mountain and other places of Kişkindhā are narrated and the bumblebee is heading 

towards the South, reaches Lankā, crossing the Kingdom of Karnātakā, Āndhrā and Keralā. Reaching Lankā, 

the bumblebee recognizes Sitā, as described by Rāma, who was weakened yet lustrous in appearance. The bee 
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describing the pathos of separation of Rāma to Sitā, returns to Citrakūṭa and reports the whereabouts of Sitā to 

Rāma, thus bringing in mental union between the divine couple.  

 

Kacchiyappa Munivar  

 Vandu Vidu Thoodhu is a work by Kacchiyappa Munivar, who lived at Kāñcīpuram and was a great 

scholar in the clan of Thiruvāvaduthurai Ādheenam. He was educated under the tutelage of his Holiness Sri 

Shivajñāna Swāmigal. He has authored many books projecting Śaiva Philosophy and is awarded the title 

Kavijnar Peruman and Kavirakshasar. The employment of various metres and figures of speech establishes 

the versatility of the author.  

 

Vandu Vidu Thoodhu 

 The theme penned in this text is sending message to Lord Ānanda Rudresar of Kāñcīpuram. In Indian 

mythology, it is a practice to celebrate festivals at the temples once in a year for tenure of ten days. The 

devotees are celebrating such a festival for Lord Ānanda Rudresar, decorating him in an adorable way. Each 

day the lord, traverse the streets in various Vāhanas. Every individual is captivated by the beauty of the lord. 

The female in the procession, admires the Lord in various angles. The author is delighted at the vision of the 

lord. Though feeling excited, the author is unable to taste the real fruit of grace from his Lord. The author after 

speaking in solitude decides to send a message to the Lord, to obtain his grace through an envoy. Thinking of 

sending a personal address to the Lord, he invites a bee, as an envoy. A bee comes therein.  

 The author praises the bee in various ways possible and gives a reason for choosing a bee as his 

messenger to the lord. Though the author enlists various objects to be the messenger, he concludes that a bee 

would be an apt object to carry out the task accomplished. The author has penned the poem in such a way that, 

at the outset, he praises Lord Śiva, followed by the greatness of Kāñcī. He lists out the temples of Lord Śiva 

around the city of Kāñcī and then praises his favourite deity, Ānanda Rudresar. Describing the festival of the 

Lord, he then calls out for the messenger. The author, who is immersed in Bhakthi, personifies himself to be 

the heroine and Lord to be the hero, sends the bee to carry the flower (          ) from the sanctum of 

the Lord, as the symbol of Prasādam and there ends the poem. 

 

Bhṛṅgadūtam and Vandu Vidu Thoodhu  

 Bhṛṅgadūtam and Vandu Vidu Thoodhu, projects the same concept of a Bee messenger. Both are minor 

literature consisting of more than 500 verses. (Bhṛṅgadūtam –501 verses and Vandu Vidu Thoodhu –504 

verses) When compared, the two literary works hold a good collection of difference.  

 Bhṛṅgadūtam is classified under the erotic genre of messenger poem, and Vandu Vidu Thoodhu falls 

under the religious genre of messenger poem. Jagadguru Rāmabhadrāchārya, coins the term      ,     ,     , 

        to identify a Bee in his work.   

                               च                                          । 

                                                                        ॥8
  

 In Vandu Vidu Thoodhu, Kacchiyappa Munivar, calls out a bee using various terminologies viz., 

       ,    ,     ,    ,    ,       .  
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                       –          .
9
 

 

Sentiment 

 The main sentiment of Bhṛṅgadūtam is Vipralambhaśŗńgāra. Rāma afflicted by the separation of Sitā, 

manifests in mind a bee, and he conveys the pain of separation to the Bumblebee. 

                                                                         । 

                                                                        ॥10  

 “You are adorable as the River Yamunā; the voice of yours to deliver the message will remove the pain; 

your body is my mind. So, I send you as my envoy to Janaka’s daughter Sitā, my beloved, who is undergoing 

pain of separation. Sending an envoy at the hour of separation would be of sigh of relief for the beloved. 

Hence I am sending you as my messenger, who could interpret my thoughts to Sitā.” 

 Bhakthi (Devotion) is the main sentiment in Vandu Vidu Thoodhu. Rhetorician Rūpagosvāmi defines 

Bhakthi as the tenth rasa. Taitirīyopanişad states that “                ,                            ”
11

. The 

author sends the bee, to receive the flower (          ) from the sanctum of the Lord.  

                             

                          –          

                             

                              .
12

  

 

The Central Message 

 Jagadguru Rāmabhadrācārya, knowing the psychology of a women, (who can be easily subdued by the 

words heard by the ears), has chosen the bumble-bee to be the messenger. Rāma instructs the bee to sit near 

the ears of Sitā, who is afflicted by the separation from her beloved.  

                          च                                         

                                                                      ॥13 

 
Rāma decides to send the bee as his messenger because the Bee, best in expressing the affection and is 

expert in conveying the message, unknown to anyone around, by going near to the ears of the receiver. Rāma 

considers that bee would be the apt messenger to take his garland of love to Sitā. 

 The author Kacchiyappa Munivar, in his text, directs the bee to chant the Pañcākşara mantra and to sing 

various songs to the Lord in a feeble voice, unheard by Umā and Gańgā, so that the Lord, knowing the need 

will benefit the author with grace.      

                                                    –     .
14

   

 

Geographical Knowledge of the Author 

 In Bhṛṅgadūtam, Rāma describes the places like Mithilā, Ayodhyā, River Sarayū, etc., and at once 

instructs the bee to collect sand for Sitā, from Mithilā, her birth place. 
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                                                                                 । 

                                                        च               ॥15 

 Oh! Bee, on the eastern direction you could visit Kedārnāth, the pilgrim of Lord Śhankar and Himālayā , 

the pilgrim of Pārvatī nearer to the Mithilā, the Kingdom established by King Mithi, father of Sitā. You 

percieve the sacrificial fire in the midst of the city of Mithilā, worshipped by the River Gaņdakī (mother of 

Lord Vişņu) and her daughter Gańgā, which is capable of destroying the evil and sins. Take the sand of the 

city to Sitā indicating you are (my) messenger.  

 The author in Vandu Vidu Thoodhu, describes pilgrimages around the city of Kāñcīpuram, where the Lord 

has liberated many souls from their curse.   

                                                –       
16

  

                                                –  

       
17

 

 

The Recipient of Message - Sita and Sri Ananda Rudresar 

 In Bhṛṅgadūtam, Bee is sent as a messenger to Sitā, the heroine of the poem from Rāma, the hero of the 

Poem.  

                                                                    । 

                इ                                           च            ॥18
  

  “Oh! Bumble – bee, the manifest of my mind, the undefeatable and insignificant to perceive, you go as a 

messenger to my beloved, who is immersed in the ocean of sorrow. You swift like a wind and build courage in 

my heroine Sitā, because the message from the beloved is the source of courage for the women in distress.”   

 In Vandu Vidu Thoodhu, the bee serves to be the messenger between the poet and the Lord, where the 

poet considers himself to be the heroine and the Lord to be the Hero.  

                                               –        
19

   

 

In Praise of the Beauty 

 In both the works the authors exhibit their talents through their descriptions. In Vandu Vidu Thoodhu, 

Kachiyappa Munivar describes the beauty of Lord Ānanda Rudresar thus - 

                                                        – 

      .
20 

                                            –    .
21 

                                                       .
22

 

 In Bhṛṅgadūtam, the poet fascinates as though Ramā describing the beauty of his beloved, Sitā. The 

oneness of mind of Sitā and Rāma is expressed in the following verses. 

                        च                                        । 

                                                             ॥ 
23
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 “Eh! Friend, the mind of my beloved Sitā, is understood by my thought waves. Her tender emotion is 

precious and her activities are spread in my mind; her humbleness is well known by everyone and I am bound 

to it. You, my mind born, identify my beloved Maithilī.”      

In the following verse, the separation of Rāma and Sitā is expressed.  

                                                                    । 

               च                                                        ॥ 
24 

 “My beloved Sitā, abducted to Lańkā, remains without food, her hair would have become matted; her 

eyes would have turned as a dizzy bee in a blue lotus”, thus Rāma elaborates the beauty of Sitā. 

Rāma remembers of the voice and touch of Sitā in the following verse - 

                                                                             । 

                                                                   ॥ 
25

  

  “Eh! Sitā, during the midnight, on hearing the sound of the ether, resembling your voice, I search for you 

in this dense forest. The creeper that is tender as you, when embraced by me, is stopped by Lakshmaņa, saying 

that it is a creeper and not Ma Sitā.”   

 

Conclusion  

 In both the literary piece, the purport of a messenger poem is gratified. The greatness of the bee is 

exhibited through various verses.  Thus the works project the knowledge of the authors in manifold branches 

viz., Projection of sentiment, employment of metres, vocabulary, figures of speech and geographical features 

etc., and thus serve worthy contribution to the field of literature in either languages. 

 

Notes  

1.                                       ।                                      ॥   . -२॥ 

2.             –VI, 329. 

3.                                                             

                                                   –  .   

4. Śabdakalpadruma – Volume 4, Page 554 

5. Sanskrit English Dictionary  

6.                                                  . (        : 69;     : 

684) 

7.              -  . , Page 166 

8.     .    (         ) –      10 

9.  .   .   – 363 

10.     .    (         ) –      11 

11. Taitirīyopanişad  2 – 6 

12.  .   .    – 503, 504 

13.     .    (         ) -       8 



 
 
 

 

10 | P a g e  

National Seminar on A Comparative Study – Literature of English, Sanskrit and Tamil (CSL - EST) 

Srimad Andavan Arts and Science College (Autonomous), Tiruchirappalli 

14.  .   .   – 436. 

15.     .    (         ) -      32 

16.  .   .    – 70 

17. Ibid. – 74 

18.     .    (         ) -       19 

19.  .   .    – 241 

20. Ibid. – 78 

21. Ibid. – 87 

22. Ibid. – 90 

23.     .    (         ) -      18 

24. Ibid. -       – 13 

25.     .    - (        ) -      76  

 

References  

1. Kāvya Prakāśa (  . ) – Mammata Bhatta, Ed – Vasudeva Sastri, Chawkambha Vidyabhavan, Varanasi.  

2.              –              , Ed :                   , च              ,        

3.            ( .   .  )        .  .  .                       – 7,       

 .  .  .         , 2,                   ,         ,       – 600090 

4. Śabdakalpadruma,      -                                            –         – १८०८ 

5. Sanskrit English Dictionary, Vaman Shivram Apte, Motilal Banarsidass Publications, Delhi. 

6. Thirukkural, Sarada Publications, Chennai – 600014. 

7.           (    .   ), Jagadguru Rāmbhadrācārya Handicapped University, Citrakūṭa (U.P)  

8. Taitirīyopanişad - Ramakrishna Mutt, Chennai - 4. 

  



 
 
 

 
11 | P a g e  

Vol. 5                   Special Issue 7                  March 2018              ISSN: 2321 – 788X 

 

Shanlax International Journal of Arts, Science and Humanities 

 

 

AGONY OF DALIT WOMEN IN BAMA’SKARUKKU 
 

 
 

A.Selcia Metilda, M.A. M.Phil., 

Assistant Professor of English, Srimad Andavan Arts & Science College (Autonomous) 

Thiruvanaikovil, Trichy 

 
Abstract 
 Dalit literature is about the sufferings of marginalized and discriminated people who were considered as a low caste 
people in the community. It is a form of Post- colonial Literature which emerged after 1980s and 1990s. Many writers, 
thinkers and social reformers like B.R.Ambedkar, M.K. Gandhi and RettaimalaiSrinivasan were contributed themselves to 
the Dalit literary movements. Dalit means broken, oppressed, untouchable, downtrodden and exploited.The Dalit were 
crushed down because of their own identity. It is a narration of pain.Through an art of writing a few women started to 
record their experience in their works after the end of the twentieth century. Actually they wrote in their regional 
languages but later it was translated into English. Dalit women were doubly separated from the education because of their 
gender and caste. Bama is one of the first women Dalit writers, who started her career by writing her autobiography in 
Karukku. Through her writings she lighted up in the Dalit community. She spoke for the Dalit women in her novels as 
well as in short stories. Bama suggested her community people to follow some steps to put an end to the agony of women. 
By equipping a women with enough education will support them to stand up for themselves. Then the community scenario 
will change automatically. 
Keywords: Dalit, Gender, Education 

 
Introduction 

 Dalit literature is a literature of agony and marginalized people which emerged recently in the 

art of writing. Our country India is structured according to the caste and their religion. So based on 

the caste most of the people in India were considered as Dalit. Indian caste system is separated as 

purity and impurity.Here Purity means white and richpeople, impurity means dark and poor 

people. Dalit are the victims of social discrimination and oppression throughout India. So in this 

context we could able to guess the miserable conditions of the Dalit women. Still in India Dalit 

women were barred to use the free amenities such as getting education, God worship in temples 

and using common water taps in the street. They also suffered by the social humiliation as well as 

the male domination in the society. 

 The beginning part of Dalit movement was undocumented. They explored it just through oral 

folklore and tales of past decades. Dalit literature speaks for the Dalit people which established in 

the 1980’s and 1990’s. The writers of Dalit literature started to write on the subject of caste 

discrimination in India. They convey every Dalit entity into a “unified community” of fellow 

sufferers. There also a non- Dalit writing on Dalit but when Dalit him/herself write about their own 

situation, it accounts more strength and idiom to the literature. Most of the Dalit writings protest 

against the social activities. 

 From the Dalit movements and Dalit Literature there arouse Dalit feminism which talks for the 

Dalit women. Dalit feminism has been described as a “discourse of discontent”. Dalit feminist 

discourse not only questions Indian feminism’s hegemony which speaks for all women, but also the 

hegemony of Dalit men to speak on behalf of Dalit women. Dalit women are one among the worst 
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sufferers of socio- cultural, political and economic exploitation, injustice, oppression and violence. 

Bama, Baby Kamble and UrmilaPavar are the women who recorded the sufferings of the Dalit 

women through their art of writing. They also wrote about their own experiences in the society as a 

Dalit woman. 

 Bama is a leading Dalit women writer who is from Tamilnadu district. She was born in 1958 in 

the village called Puthupatti. Her family was converted to Christianity way back in the 18th century. 

She became the notable writer in the Dalit literature with the publication of her novel 

Karukkuwhich was first written in Tamil in 1922 and later it was translated into English (2000) and 

many other Indian languages. It won the Crossword Award in 2000. She also wrote Sangati(1994), 

Kisumbukkaran (1996), Vanmam(2003) and many other short stories. Through her writings she 

exhibits, how Dalits are being suffered in the society. In Karukkushe presented her own experiences 

and her sufferings as a Dalit woman.The next novelSangatiwas built by many events which contains 

the life of many women. In her works she gave major role to the women characters. 

 Bama’sKarukku is the first Dalit autobiography novel written in Tamil. It describes Bama’s life 

from childhood to adulthood. Mainly it focuses on the two aspects namely caste and religion which 

caused great pain in Bama’s life. The book begins with the first person narrative and the narrator 

moves from the past to the present by exploring different incidents which was met byBama. She 

believes that Karukkurepresents “Dalit life which is excruciatingly painful charred by experiences”. 

So Dalit are made to feel that they are filthy and out casted. 

 In Karrukku Bama remembers her childhood experience that when she was studying third 

standard she saw the discriminations made to the Dalit in her locality. Through that Bama 

understood that she and her community people were prohibited by Hindu people and they were 

cursed to remain as poor, cloth washer, drumbeat announcer. And Bama also remembers her 

experience as a farm worker. Even though Bama went to school, she worked for daily wages to fulfil 

her expenses. There she experienced double vessel system in the community, where Dalit were kept 

away from the Naickers vessels when they give leftovers. 

 “….. I know I should not touch their goods or chattels; I should never come close to where they 

were, I should always stand away to one side. These were their rules. I often felt pained and 

ashamed…..”(46) 

 As Bama says, the sufferings of Dalit women started from their infancy even when they were 

babies, but the case is different for boys, “If a baby boy cries he is instantly picked up and given 

milk. It is not with girls”. And when they are growing up, “boys are given more respect and 

freedom, but for the girls, they must stay at home and keep on working all the time”. Even in the 

same caste Dalit women are discriminated and boys are given more importance than girls. 

 Bama also recalls her hostel warden sister’s view about the poor or low- caste people children. 

She scolded the children for no reason and expressed the poor condition of the Dalit as “…. Come 

back from home just skin and bone….’(18). Bama’s elder brother shows her the right path that 

education would help her to attain equality and it will give confident to lead a life. Through the 

counsel of her brother Bama equipped herself with good education. Like the great Dalit leader 

Dr.Ambedkar, Bama also believes that education alone can uplift her community people. 
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 In Bama’s community women were forbidden and restricted from certain freedom. They were 

not allowed to see movies or walk in the streets with an open face, if so she will be assaulted or 

sometimes raped by the upper caste men. Bama found discriminations in the Christianity also. They 

labelled her as Dalit- Christian. In spite of obstacles, she successfully completed nun training with a 

strong will. At the end of training, a nun sister said “….. in certain orders they would not accept 

Harijan women as prospective nuns and that there was even a separate order for them 

somewhere….” (22). 

 Dalit were suffered even by their own caste men. Though their body wracked with pain, night 

after night they need to give pleasure to their husband. They will not bother about their pain rather 

they stick to husband’s satisfaction. Bama also recollects how Rakkamma, a helpless woman of her 

community, when she was beaten by her husband Bama is clear that no one is going to help that 

woman of her community and not the government. She says it is up to the women themselves to 

take their life into their own hands. 

 As a result of writing Karukku Bama gave empowerment in the Dalit community which will 

help to gain human dignity. So Bama request her people to treat the boy and girl as the same human 

being. 
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Introduction 

 Kristubhāgavatam is a Mahākāvyam on the life of Jesus Christ in Sanskrit by Prof. P.C.Devassia 

and was first published in April, 2007 from Thiruvananthapuram. He was awarded Sahitya 

Academy award for this work in 1980. 

 The author was an erudite scholar in Sanskrit and was teaching Sanskrit and Malayalam for 

more than 40 years in more than one first grade college in Kerala. He has mentioned the book “ The 

greatest story ever told” by Fulton Oursler as the main source for composing the Mahākāvya.  

 According to Dr. Kunjunni Raja, “A revolutionary, but welcome feature of this work is that it 

contains a number of striking parallels drawn from Indian Mythology”. The allusions may be 

broadly classified into three categories – those drawn from the Ramayana, those drawn from the 

Mahābhārata and others.  

 Allusions from the Ramāyana: The prayer and sacrifice of Zacharias for a son was similar to the 

Putrakāmesthi sacrifice performed by Daśaratha. (राज्ञा दशरथेनेष्टा पुत्रीयेष्ष्टररवाभवत-्3.27). Initially 

Joseph thought of abandoning Mary who had conceived of the Holy Spirit, just as Srī Rāma decided 

to abandon the daughter of Videha (गुप्तं पररत्यक्तुमेयेष मानी ववदेहपुत्रीममव रामचन्द्रः- 5.34). The ascetic 

Simeon, on first seeing Jesus, when it was brought to the temple at Jerusalem, felt that his long 

penance has yielded result and then gave up his life instantly, like the sage Śarabhařņga, who 

awaited for a long period for the arrival of Srī Rāma (श्रीरामं शरभङ्गतापस इव स्वच्छन्द्दमतृ्यंु गतः -8.27). 

The devil’s attempt to lure Jesus to worldly pleasures turned futile, like the arrogant people trying 

to accomplish impossible face ridicule. This is like the attempt of Rāvaņa to uproot the Kailāsa 

mountain (who ultimately became an object of ridicule) (दशास्य इव दैवाररः कैलासोद्धरणे पुरा-12.18). 

Once, while Jesus along with his disciples set sail in a boat to the other side of the lake, there was a 

sudden storm and the boat whirled round in the lake. When Jesus rebuked the wind and the waves, 

they subsided. This was like the ocean giving space to Rāma when implored (अवकाशं ककलोदन्द्वान ्

रामायाभ्यर्थितो ददौ-20.56). Claudia, the wife of Pilate, sent message to her husband to release Jesus. 

This was like Mandodarī beseeching her husband Rāvaņa to release Sīta. कलावती पतत ं

येशोवविमोचनमयाचत । रावणं   मैर्थलीमोक्षं पुरा मन्द्दोदरी यथा ॥ (30.43) 

 Allusions from the Mahābhārata: Joseph accepted pregnant Mary at the behest of the angel 

Gabriel, like the sage Kaņva who accepted pregnant Śakuntalā after hearing the celestial voice (वाणीं   
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सगभितनयामर्िकृत्य दैवीमाकर्णयि ताममव मुतनप्रवरः स कर्णवः-5.38). On seeing Jesus dividing five loves of 

bread and two fish among thousands of devotees, his followers recollected the magic vessel given to 

Yudhistira that supplied food perennially -   

िमिजाय पुरोऽकेण दत्तमक्षयभाजनम ्।  
अस्माषुिः केचन प्राच्यपुरावतृ्तववदस्तदा || (15.47) 

 Jesus performed the miracle of curing a born blind by anointing his eyes with the clay and 

asking him to wash his face in the pool of Siloam. When he washed his face and he obtained vision 

even as Aştāvakra, regained the straight body from the earlier crooked one, when he took bath in 

the river (नदीस्नानादवक्रः सन्द्नष्टावक्रो मुतनयिथा-23.34). Jesus, willingly submitting to the enemies was 

like Droņa submitting to Drupada and Bhīşma submitting to Arjuna (in the battle field) – 

 अपकारस्य मशष्यस्य वविेयोऽभूत्स्वयं गुरः ।  
 रौपदस्य यथा रोणो यथा भीष्मः ककरीटटनः || (29.8)  

 Allusions from other sources : Palastine invaded and occupied by Romans was similar to Bhārat 

occupied by foreign powers - 

 तदा ववदेशगतशासकैष्चचरादमभरतुा चाध्युवषता फलष्स्तना । 
 परां व्यथामन्द्वभवटिने टदने पररभृिता भारतमेटदनी यथा ॥ (1.11).  

 As Vasudeva took the child (Srī Kŗşņa) to the house of Nanda fearing danger from Kamsa, so 

also Joseph carried the child Jesus to Egypt.    

 मशशंु कंसभयात ्त्रातंु टदव्यादेशाष्न्द्ननाय तम ्। 
  यथा नन्द्दगहंृ तातस्तथा येशुमुवाह सः ॥ (9.40).  

 By ordering the killing of all male children of two years of age, born at Bethlehem, the wicked 

king Herod even surpassed Kamsa, the king of Mathura, in cruelty –  

 जायापुत्रगुरूणां   च मशशूनां चान्द्तको नपृः । 
 कंसमप्यततशेत ेस्म क्रौये स मथुरार्िपम ्॥ (9.47).  

 Judas betraying Jesus by kissing him was similar to the salutations Nathuram offered to 

Mahātmā Gāndhi - 

ककतवस्तमुपेत्य  ‘ भो गुरो नम   ‘ इत्यस्य मुखे च चुम्बनम ्। 
अकरोदमभवादाञ्जमल ंनथुराम ्गाष्न्द्िमहात्मने यथा ॥(28.13). 

The author wonders at the betrayal of Judas of Jesus by observing that in history we have heard 

of Ajīgarta having sold his son Sunaśśepa, but nowhere, we have heard of anyone having sold his 

master for money- शुनःशेपमजीगतिः सुतं ववक्रीतवान ्पुरा । 
शू्रयत ेन तु केनावप स्वगुरोवविक्रयः कृतः ॥(29.5). 

The Lord who stood on the mountain, surrounded by his disciples shone like Srī Śaņkara, who 

shone on the Mount Kailāsa, surrounded by Nandin and others - 

वपत्राटदमभस्तदा तष्स्मन ्र्गरौ पररवतृः प्रभुः । 



 
 
 

 

16 | P a g e  

National Seminar on A Comparative Study – Literature of English, Sanskrit and Tamil (CSL - EST) 

Srimad Andavan Arts and Science College (Autonomous), Tiruchirappalli 

बभौ नष्न्द्दप्रभतृतमभः कैलासे शङ्करो यथा ॥ (33.21). 

Mary in the midst of the two ladies of the name Mary, appeared like the digit of the moon in the 

midst of the two Viśākhā stars -  द्वयोमिररययोमिध्ये मग्दलाबेथनीययोः । 
ववशाखातारयोमिध्ये चन्द्रलेखाममव ष्स्थताम ्॥ (30.77). 

While translating, the author has 1. Retained some names as they are in the original,                     

2. Indianised some names, and 3. Some names are fully translated based on their meaning and          

4. Some other names are partly translated. For example, the words Anna (mother of Mary), 

(prophetess), Magdalene, Salomi are retained as they are in the BIbile, some names like Zacharias, 

John, the Baptist, Ceasar, David, Mary, Samuel are Sanskritised as सखयिः, योहनः, केसरः, दाववदः, मररया, 
सामुवेलः । Some names like Claudia, Baptist, Mount Calvary, Sheep gate are translated as कलावती, 
स्नापकः, कपालर्गररः, मेषद्वारः । The names Mount Carmel, the sea of Galilie are partly translated as 

कामिलाटरः, गलीलाणिवः । 
 Thus, this Mahakavyam, though based on the life of Jesus Christ, abounds in allusions from 

Indain epics and Puranas.      
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DISTINCTION THROUGH “HETEROGLOSSIA”  
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Abstract 
 Only with Three participants – two active (Prakriti and her mother) and a passive (Ananda), Tagore satirized the 
social inequalities on the basis of casteism, in India. The satire is expressed through the three voices –three different 
personalities: Prakriti’s mother, who represented the voice of Tradition; Ananda, the voice of Modern (Revolution) 
andPrakriti, the voice of transition from Tradition to Modern – from Ignorance to Awareness. 
Keywords: Satire, Tradition, Modern, Social inequalities/equalities, Heteroglossia, Epiphany moment, Self-Realization. 

 
Introduction 

 Tagore is the most outstanding name in modern Bengali literature. He was a poet, dramatist, 

actor, producer, musician, painter, reformer, philosopher, prophet, novelist, short-story writer, critic 

of life and literature, an educationist, a practical idealist who turned his dreams into reality at 

Shanthiniketan and he was thus a multi-talented man. 

 Chandalika, one among his famous plays proves that Tagore is a social reformer. He satirizes 

“caste distinction” in this play through three voices (i.e. three characters – Prakriti, her mother and 

Ananda). The theme of the play can be expressed through Tagore’s lines from Gitanjali:“At the 

immortal touch of thy hands my little heart loses its limits in joy and gives birth to utterance 

ineffable./The infinite gifts come to me only on these very small hands of mine.”One can draw 

parallel between the lines and Prakriti’s experience when she gives water to Ananda, the Buddhist 

monk, which turns out to be an epiphany moment in her life. 

 
Survey of Literature 

 In International Journal of English Language, Literature and Humanities, Volume II, Issue VI, 

October 2014 - ISSN 2321-7065, the research article – Rabindranath Tagore’s Chandalika and the 

Subaltern Consciousness by Debi Prasad Misra and Dr.ArindamModak analyzed the play from the 

Subaltern standpoint, especially with reference to Gramsci’s notion of the ‘subaltern’ and the 

postcolonial issues of subjectivity and identity-formation. 

 In Research Journal of English Language and Literature (RJELAL) A Peer Reviewed 

International JournalVol.1.Issue.2.; 2013 ISSN 2321 – 3108, the research article, titled, Contradicting 

The Discourse Of Untouchability In Tagore’s ChandalikabyArun Singh argued how Prakriti’s inner 

consciousness as a human being is rekindled by the Buddhist monk, Ananda and the paper was an 

effort to revisit the religious and social nuances prevalent in the contemporary society of ancient 

India. It presented how female subaltern stands as a resolute challenge to the inequitable discourse 

of untouchability. 
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 In The Criterion: An International Journal in English ISSN 0976-8165, the article: Marginality Vs 

Spirituality: A Thematic Review of Tagore’s Play Chandalika by Dr. Prafull D. Kulkarni highlighted 

how the enlightened mind of Prakriti refuses to accept the age-old humiliating cannons of Hindu 

religion. It threw light on how the play criticized the Hindu concept of caste distinction based on 

one’s birth is inhuman, which should be completely wiped out and equality tinged with humanity 

should be established. 

 Now, the present article presents how Tagore satirizes the inequalities in colonial society 

through “Heteroglossia”.  

 
Heteroglossia 

 The term “heteroglossia” translates the Russian raznorecie (literally, multilanguagedness), a 

term coined by Bakhtin in the essay “Discourse in the Novel” (published in English in The Dialogic 

Imagination: Four Essays, edited by Michael Holquist, translated by Caryl Emerson and Michael 

Holquist [University of Texas Press, 1981]). The term alludes to the multiplicity of languages within 

the apparent unity of any national language. Bakhtin argues that the power of the novel originates 

in the coexistence of, and conflict between, different types of speech: the speech of characters, the 

speech of narrators, and even the speech of the author. He defines heteroglossia as "another's speech 

in another's language, serving to express authorial intentions but in a refracted way"(1934).  

 He applied “heteroglossia” in the genre – ‘novels’. Here, theresearcher extends its application to 

the genre – ‘plays’. In the present research article, Rabindranath Tagore’s play, “Chandalika” is 

interpreted in the light of “heteroglossia” to foreground how the writer satirized the social 

inequalities. 

 
Outline of the Play, Chandalika 

 In, ‘Chandalika’, the untouchable girl, Prakriti (Chandalini), falls in sudden love with Ananda, 

the Buddha’s “youngest” and best-loved disciple, when he chances to meet her near a well. A few 

kind understanding words set aflame her self-respect, and she is now his slave, though he has gone 

far away. But Prakriti’s love is a devouring fever of desire, and she persuades her mother to work 

the primordial earth spell on Ananda so that he may return and quench the raging fever. The spell 

drags Ananda with irresistible force to the Chandalika’s hut, but it works at the same time a hideous 

change on his countenance, which is on more than the index of the destructive fury of the storm 

within his own heart and soul. Prakriti’s final victory is also her supreme defeat, for although she 

has won and brought Ananda to her cottage door, she cannot bear the sight of his agonized face – 

not the face she has longed for, that face of beauty and holiness! – and she cries in despair and 

implores her mother again: 

 “Mother, Mother Stop! Undo the spell now – at once – Undo it! What have you done? What 

have you done? O Wicked, wicked indeed! – better have died. What a sight to see! Where is the light 

and radiance, the shining purity, the heavenly glow? How worn, how faded, has he come to my 

door! Bearing his self’s defeat as a heavy burden, he comes with drooping head…” 

 Ananda is released from the spell, the mother dies in expiation of the wrong she has tried to do, 

and Prakriti’s spiritual rebirth is completed.  
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Chandalika – A Satire on Caste Discrimination through “Heteroglossia” 

 Tagore is willing to wound but hesitates to hurt. He criticizes the society, indirectly, especially 

social/caste discrimination. He uses metaphorical language as well as multiple voices to criticize the 

caste inequalities in the society. Tagore desires that recognition should be given to the so-called – 

lower caste people; those who have been marooned in the society for thousands of years. 

 Through the voice of Prakrithi, he advises the lower caste people not to humiliate themselves. 

“Prakriti: Don’t humiliate yourself, he said; self-humiliation is a sin, worse than self-

murder”.Prakriti retells what Ananda has told her. Here, through the double distanced voice of 

Prakriti, repeating what Ananda said, represents “Chinese Box Structure”, the writer satirizes the 

inequalities and discrimination in the society. It criticizes the indoctrinated mind of the ignorant 

people. 

 

 

 

 

 

 
 
 
 

Tagore explains caste discrimination through metaphor. He expounds how the so-called lower 

caste people are considered as unclean and untouchables; and how they accept the discrimination, 

ignorantly. Through the voice of Prakriti’s mother, Tagore satirizes the society. She is deep-rooted in 

the orthodoxy and accepts it without protest. The society has indoctrinated her in such a way that 

she accepts the inequalities as if it is the way of life.  

 Mother: … The filth into which an evil fate has cast you is a wall of mud that no spade in the 

world can break through. You are unclean; beware of tainting the outside world with your unclean 

presence. See that you keep to your own place, narrow as it is to trespass. 

The metaphorical meaning is identified as follows: 

 
 Tagore wants everyone to recognize that the lower 

caste people are also human beings. It is not enough that 

the single person’s support for untouchables. The whole 

society should recognize them, accept them and treat them with equal dignity. Through the voice of 

Prakriti, he conveys his desire, metaphorically. “Prakriti: What is the use of one pitcher of water 

when the earth is cracked with drought?” 

 
 Tagore motivates the so-called lower 

caste people to realize how it would feel 

when they have social recognition. He says 

that once they enjoy the social recognition, 

they will start love it and they won’t be 

Vehicle Tenor 

Wall of mud Caste Discrimination 

Spade Reformer 

Vehicle Tenor 

One pitcher of water A person – A single Reformer 

the earth, cracked  
with drought 

Caste distinction hardened 

 
1. Prakriti 

 
2. Ananda 
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ready to go back to their previous degraded position. Prakriti realizes her potential and she is not 

ready to go back to her previous condition. “Prakriti: I fear nothing any longer, except to sink back 

again, to forget myself again, to enter again the house of darkness.” 

 
Also, Tagore satirizes attitude of kings 

and princes towards women through 

Prakriti’s voice. They don’t consider 

women as human beings. They simply 

treat them as objects for their entertainments. “Prakriti: Yes, he had forgotten everything – forgotten 

that I was a human being. He had gone out hunting beasts; he saw nothing but the beast whom he 

wanted to bind in chains of gold.” Here, one can sense the tone of ‘sarcasm’. 

 
Three Voices in the Play, Chandalika 

 There are only three characters in the play: Prakriti, Ananda and Prakriti’s mother. The whole 

play is the interaction between Prakriti and her mother. Only in the climax, Ananda appears. But 

throughout the play, the other two are speaking about Ananda. 

 Prakriti’s mother represents tradition whereas Ananda represents modernity; Prakriti 

represents transition (from tradition to modern). 

 
Mother Represents the Voice of Tradition 

 Prakriti’s mother scolds her for she has given water to one of the disciples of Buddha. The 

mother thinks that it is a sin, as she believes in caste distinction. It is held traditionally – the lower 

caste people are considered as untouchables and they are not supposed to touch higher caste people 

and their properties. “Mother: O, You stupid girl, how could you be so reckless? There will be a 

price to pay for this madness! Don’t you know what caste you were born in?” 

 And, Prakriti’s mother believes that they are unclean as they belong to lower caste. She doesn’t 

want to violate the traditional laws and social norms. She advises (educates!) her daughter not to 

improve their status. She tries to indoctrinate Prakriti to accept the social inequalities. 

 Mother: Be warned, Prakriti, these men’s words are meant only to be heard, not to be practiced. 

The filth into which an evil fate has cast you is a wall of mud that no spade in the world can break 

through. You are unclean presence. See that you keep to your own place, narrow as it is. To stray 

anywhere beyond its limits is to trespass. 

 She recounts the “indoctrinated – traditional philosophy” and she tries to convince Prakriti that 

it is their destiny to be a slave and no one can change it. “Mother: … You were born a slave. It’s the 

writ of Destiny, who can undo it?” 

 
Ananda Represents the Voice of Modernity 

 Ananda, who gives importance to human beings not to caste system, is ready to get water from 

Chandalini, much to her surprise. He treats everyone as the child of God. He sees no distinction 

among people on the grounds of c-a-s-t-e. Prakriti is all praise for Ananda for his kindness, 

generosity and reformative thinking. Through the words of Prakriti, Ananda’s modern philosophy: 

Vehicle Tenor 

The house of darkness Caste distinction in the society 
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 Prakriti: … a Buddhist monk came and stood before me… and said, ‘Give me water.’ I said, ‘I 

am a Chandalini, and the well-water is unclean’. He said, ‘As I am a human being, so also are you, 

and all water is clean and holy that cools our heat and satisfies our thirst’. … 

 Mother: … Did you tell him that you are a Chandalini? 

 Prakriti: I told him, yes. He said it wasn’t true. If the black clouds of Sravana are dubbed 

Chandal, he said, what of it? It doesn’t change their nature, or destroy the virtue of their water. 

Don’t humiliate yourself, he said self-humiliation is a sin, worse than self-murder. 

 Tagore, through Ananda tries to derive strength for his stand by quoting from scriptures. No 

one is either inferior or superior to another because of the caste. Even Janaki, the incarnation of 

goddess Mahalakshmi has bathed in water, Guhak, the chandal, has drew for her.  

 Prakriti: He said that Janaki bathed in such water as this, at the beginning of her forest exile, and 

that Guhak, the chandal, drew it for her. …  

 Birth doesn’t decide the dignity; it is actions and attitudes. 

 
Prakriti Represents the Voice of ‘Transition from Tradition to Modernity’ 

 Prakriti, at first, believed that she was unclean and slave because of her caste. That is why, she 

hesitated to give water to Ananda by saying,“I am a Chandalini, and the well-water is unclean”. 

 But Ananda, the source of inspiration to Prakriti, changes her attitude towards herself. It is a 

great moment of epiphany in her life, she realizes her own dignity. Ananda makes her realize that 

self-humiliation is a sin. And she starts craving for recognition.“Prakriti: …Plenty of slaves are born 

of royal blood, but I am no slave; plenty of Chandals are born of Brahmin families, but I am no 

Chandal.” 

 After experiencing her epiphany moment, Prakriti realizes that her original identity is not her 

caste; she is also a human being with all rights, which any person of so-called – higher caste. She 

starts feeling that she has every right to live an independent life.A transition from traditional 

attitude to modernity is represented through the voice of Prakriti. A long repressed (suppressed!) 

revolution for equality in her mind finds an outlet afterher meeting with Ananda.  

 Prakriti: …What is the use of one pitcher of water when the earth is cracked with draught? Will 

not the clouds come of themselves to fill the whole sky, the rain seek the soil by its own weight? 

 Prakriti is not satisfied that she is recognized by a single man. But she wants the whole society 

should recognize that the people of lower caste are not the slaves of higher caste people. She wants 

to prove that the lower caste people are not unclean. Moreover, she doesn’t want to go back to her 

previous position of slave as she has enjoyed recognition. This proves her modern mind. “Prakriti: 

… I fear nothing any longer, except to sink back again, to forget myself again, to enter again the 

house of darkness. That would be worse than death!” 

 This proves that she has transcribed from indoctrinated mind-set to modernity. The small act of 

Ananda has stirred her to a consciousness of her sense of social equality. 

 
Conclusion 

 Tagore’s intention to write the play, Chandalika, may be to eradicate untouchability in the 

colonial society. Now, the situation is not as bad as in Tagore’s age. Government has started 

providing the special schemes for the development of the so-called lower caste people. Still, we 
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cannot assure that untouchability is eradicated completely. In some areas, it is practised even today. 

Social changes are a long time process and often happens unexpectedly. Social workers and 

reformative writers render their service to accelerate the realization of EQUALITY in the society.  

 
References 

1. Abrams,M.H. A Glossary of Literary Terms - Seventh edition, Earl McPeek Publisher, USA, 

(1999) Print. 

2. Tagore, Rabindranath, Gitanjali, Fingerprint Publishing: 2017. Print. 

3. Tagore, Rabindranath, Three Plays –MuktaDhara, Natir Puja, Chandalika, Oxford: 1998. Print. 

4. http://ijellh.com/papers/2014/October/33-352-361-october-2014.pdf?x72302 

5. http://shodhganga.inflibnet.ac.in/bitstream/10603/33371/13/13_chapter%208.pdf 

6. http://www.rjelal.com/RJELAL%201.2/RJELAL%201.2.%20pp%2032-35.pdf 

7. http://www.the-criterion.com/V2/n1/Prafull.pdf 

8. https://www.researchgate.net/publication/290949367_Signifying_the_self_Intersections_of_cl

ass_caste_and_gender_in_Rabindranath_Tagore's_dance_drama_Chandalika_1938 

9. https://www.academia.edu/15970293/contradicting_the_discourse_of_untouchability_in_Tag

ores_Chandalika 

10. http://www.ijelr.in/3.3.16c/679-680%20M.S.PRADEEP.pdf 

11. https://ceasefiremagazine.co.uk/in-theory-bakhtin-1/ 

12. https://en.wikipedia.org/wiki/Heteroglossia 

13. https://www.litencyc.com/php/stopics.php?rec=true&UID=510 

14. https://ceasefiremagazine.co.uk/in-theory-bakhtin-1/ 

 

 

 

 

  

  

http://ijellh.com/papers/2014/October/33-352-361-october-2014.pdf?x72302
http://shodhganga.inflibnet.ac.in/bitstream/10603/33371/13/13_chapter%208.pdf
http://www.rjelal.com/RJELAL%201.2/RJELAL%201.2.%20pp%2032-35.pdf
http://www.the-criterion.com/V2/n1/Prafull.pdf
https://www.researchgate.net/publication/290949367_Signifying_the_self_Intersections_of_class_caste_and_gender_in_Rabindranath_Tagore's_dance_drama_Chandalika_1938
https://www.researchgate.net/publication/290949367_Signifying_the_self_Intersections_of_class_caste_and_gender_in_Rabindranath_Tagore's_dance_drama_Chandalika_1938
https://www.academia.edu/15970293/contradicting_the_discourse_of_untouchability_in_Tagores_Chandalika
https://www.academia.edu/15970293/contradicting_the_discourse_of_untouchability_in_Tagores_Chandalika
http://www.ijelr.in/3.3.16c/679-680%20M.S.PRADEEP.pdf
https://ceasefiremagazine.co.uk/in-theory-bakhtin-1/
https://en.wikipedia.org/wiki/Heteroglossia
https://www.litencyc.com/php/stopics.php?rec=true&UID=510


 
 
 

 
23 | P a g e  

Vol. 5                   Special Issue 7                  March 2018              ISSN: 2321 – 788X 

 

Shanlax International Journal of Arts, Science and Humanities 

 

 

THE TRADITION OF ‘SRUTI’ AND ‘SMRITI’ EXEMPLIFIED IN VALERIE 
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 The translator explains the nature of the Upanisads that the knowledge gained from Upanisads 

do not aim at material success or even intellectual satisfaction but free one from worldly suffering 

and limitations, to attain fearlessness and help to go beyond sorrow to attain supreme treasure. The 

translator refers to the Shri Adisankara’s commentary on the word ‘ka ha’ in Brihadaranyaka 

Upanishad as Atmavidya and Brahamavidya (knowledge of the self and knowledge of brahma). 

The thirteen texts are called Principal Upanisads which forms the foundation of their philosophy. 

The great Philosopher Sankara wrote commentaries for eleven in the principal group and refers to 

several others.  

 There are several other works that have the status of Upanisads for some group of Hindus. 

Many of these are late texts, expounding specialized ways of practice such as Yoga or Tantra, or 

teaching devotion to one great god or goddess. The Bhagavadgita is a devotional Upanisad of this 

kind, embedded within the Mahabharata. It even keeps the traditional format, with Krsna as the 

teacher and Arjuna as the seeker for Knowledge. However there are thirteen texts, often called the 

‘Principal Upanisads’, which would be recognized by almost all Hindus as forming the foundation 

of their philosophy. (X) 

 Out of 200 Upanishads, the oldest and the first twelve are consider as the most important or 

principal Upanishads. They play a vital role in shaping Hinduism (Hindu philosophical thought 

and its diverse traditions).In early 19th century when the Upanishads were translated, it attracted 

many western intellects. The influence of Upanishads is also found in western philosophy. The 19 th 

century transcendentalists were aware of the influence on westerners. i.e Arthr Schopenhauer who 

commented on Upanishads as “the protection of the highest human wisdom”. Upanishads are also 

responsible for the foundation of several later schools of Vedanta. 

 1. Isavasya or isa Upanishad, 2. Brhadaranyaka Upanishad, 3. Chandogya Upanishad,  

4. Taittiriya Upanishad, 5. Aitareya Upanishad, 6. Kausitaki Upanishad, 7. Kena Upanishad,   

8. Katha Upanishad, 9. Svetasvatara Upanishad, 10. The Mundaka Upanishad, 11. Prasna 

Upanishad, 12. Mandukya Upanishad and 13. Maitri Upanishad. 

 The term Upanisad is derived from Upa-ni-sad. ‘Upa’ is near, ‘ni’ means down and ‘sad’ refers 

to sit. It is an esoteric teaching (limited to a small number of people and hard to understand) sitting 

down near. The treatises that deal with Brahma – knowledge is called Upanisads. The law of karma, 

the means of conquering death, achieving detachment, peace and spiritual bliss are analysed in its 

crucial doctrines. Hindu Dharma: voice of the Guru (another translated work) is worth mentioning 

here which exemplifies Vedas and Upanisads in one of its chapters. It explains that the sages 

themselves say that the mantras became manifest to the world through them. So they are called as 
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the 'mantra rsis'. But the mantras were not composed by them but revealed to them. When they sat 

meditating with their minds under control, the mantras were perceived by them in space in their 

mind’s eye. Indeed they say that they saw them. So the term mantra-drasta refers to the person who 

perceived them. They are seers not mantra-kartas (composers) because they did not compose them. 

It further illustrates that the creation arose from the sounds which originated from the space. The 

statement of science that the cosmos was produced from the vibration in space matches with it. The 

sages lived a austere and virtuous life as a result they were gifted to see the mantras in space which 

liberate men from this creation. It refers Vedas as apauruseya, meaning it is not the work of any 

human author. The sounds of Vedas are the very breath of the Paramatman in his form as space. 

The sages had the ability to perceive them and gifted them to the world. 

 Most of the Upanishads are anonymous. The authorship of some of them is uncertain and 

unknown but the early Upanishads are believed to be creation of Yajavalka, Uddalak Aruni, 

Shvetaketu, Shandilya and Sanatkumara. Maitreyi and gargi are the two women participated in the 

dialogue and are glorified in the early Upanishads. The exact centuries in which Upanishads were 

composed are still in debate. Sarvepalli Radhakrishnan opinion is that Upanishads dominates 

Indian philosophy, religion and life ever since their beginning.  

 Many Indian writers and Western writers have translated and approached The Upanisads from 

various dimensions. Valerie Roebuck’s translation includes traditional recitations, literary devices 

used, repetitions, dialogue and word combat, riddles, paradoxes and pun used by sages in their 

esoteric teaching. She has approached it as belonging to the tradition of ‘sruti’ and ‘smiriti’. She has 

revealed the intent of the author and exemplifies the originality of the texts. Her translation helps 

modern readers to understand and approach ancient texts for their aesthetics and 

multifariousness.The text The Upanisads is translated into English from Sanskrit by Valerie J. 

Roebuck. She was born in England and studied B.A in Oriental Studies at the University of 

Cambridge. She has specialized in Sanskrit. Her interest and areas of research are Indian languages, 

culture and religion. She was awarded Ph.D on south Indian bronzes. She has published The Circle 

of Stars – An Introduction to Indian Astrology other than her translation in Upanisads. The 

Translator explains the structure of Vedas in a lucid manner: 

Each Samhita has its own associated Brahmanas, Aranyakas and Upanisads, to  

create a formal structure of four Vedas each in four parts, each part being linked 

to one of the four stages (asrama) of a Brahmana man’s life. As a Young 

Student (brahmacarin), he was expected to study the Samhita. As a 

householder (grhastha), he would carry out the rituals of the Brahmanas.  

When his children had grown up and had children of their own, he would retire to the forest as 

a vanaprastha, to enquire more deeply into the meaning of the rituals through the Aranyakas. 

At the end of his life he would renounce worldly things to become a Sannyasin, and seek for the 

supreme reality through the Upanisads. (xii) 

 The Upanisads belong to oral literary tradition and the date of it is still controversial. They are 

considered to be the world’s most powerful creative works and regarded as the most important 

fundamental texts of Hinduism. They are in the earliest Vedic Sanskrit language which describe and 

explain the religious concepts of Hinduism. Some of the same concepts are found in Buddhism and 

Jainism also. Upanisads form part of the tradition of religious literature called Veda. It starts with 
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four Samhitas of the Rgveda, Yajurveda, Samaveda, and Atharvaveda. All the four Vedas are 

collection of spiritual treatises or metrical prayers and hymns. It also contains Brahmanas (here it 

does not refer to the members of the priestly class) are prose guides used by the priests in ritual. 

Aranyakas means the inner symbolism. Sacrifices are external rituals. Symbols are inner 

contemplations. Four Vedas, Bramanas, Aranyakas all these are regarded by Hindus as sruti (which 

is heard) means revelation and smrti (which is remembered) refers to epics, legend, law books etc. 

Upanisads reveal the nature of ultimate reality (Brahman) and stresses the eternal search for true 

knowledge. Upanisads mean the inner contemplation of mystic teaching.  

Here are some examples of her translation which are praiseworthy: 

Gayatri Mantra 

 tat savitur varenyam 

bhargo devasya dhimahi 

dhiyo yo nah prachodayat. 

We meditate on the lovely 

Glory of the god Savitr. 

That he may stimulate our minds. 

 The translator has included Gayatri mantra and its meaning even before beginning of the very 

first chapter and gives reason to the readers that without the understanding of that the Upanisad 

cannot be understood. 

Isa Vasya or Isa Upanisad  

Poornamadah Poornamidam 

Poornaath poornam Udachyathe 

Poornasya poornamaadaaya 

Poornameva vasisyathe. 

OM. That is full; this is full; 

Fullness comes forth from fullness: 

When fullness is taken from fullness, 

Fullness remains. 

 Her footnote states clearly that the invocation is used in a number of Upanisads, comes from 

Brhadaranyaka Upanisad V.1.1. The meaning of the lines given by her is that the world of ultimate 

reality and the world as we know it are both ultimately of the same nature and infinite. 

Desiring it (brahman) as their world, renouncers wander. Knowing it,  

the ancients did not desire offspring, for they thought, ‘what is offspring to us,  

when the self is our world?’ leaving behind desires for sons, desires for  

wealth and desires for worlds, they lived on alms. For desire for sons is  

desire for wealth, and desire for wealth is desire for worlds: 

both are merely desires.(xii) 
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 Comparison is inseparable and inevitable in human life. By comparing one with another, 

human mind embraces the best in everything. Comparison in literature creates a new discipline 

known as ‘Comparative Literature’. Comparative literature focuses on studying some broad topic or 

theme as it is realized in the literatures of different languages. Comparative literature helps to 

understand different literatures from different countries. It analyses the social, historical, political 

and cultural background of different literatures. Comparative literature explores similarities and 

also dissimilarities between two literatures. The study of comparative literature gives space to 

understand different culture and also examines across cultural boundaries. Henry Remak defines, 

“Comparative Literature is the study of literature beyond the confines of one particular country and 

the study of the relationship between literature on the one hand, and other areas of knowledge and 

belief, such as the arts, philosophy, history, the social science etc”.  

 The subject of philosophy, cultural values and God realization are almost similar in every 

literature. Especially God realization has focused on immortality of human soul, and being one with 

God. Transformation, surrender and self realization are various forms in spiritual realization. In 

Indian English Literature Sri Aurobindo is one of the best known poet, scholar, political and 

spiritual leader. His endeavor in public life is started as freedom fighter and gradually transformed 

into spiritual leader. Such a way Emily Dickinson, an American poet deals with religion, nature, 

death, immortality and love. Dickinson is known for simplicity and seclusion. Her poems are 

consisting of universal themes, such as, death, immortality, and spiritual realization. 

 Both Aurobindo and Dickonson are unified in a point of “being one with God”. The way of 

approaching to divinity is different, but focusing point is same. Aurobindo’s Transformation and 

Dickinson’s Surrender are the best example for spiritual realization. The title itself tells the way to 

attain spiritual maturity. Aurobindo talks about transformation from mortal body to immortal soul. 

Whereas, Dickinson talks about unconditional surrender to God. ‘Submission’ and ‘transformation’ 

are essential in spiritual enlightenment.  

 The poem Transformation expresses the poet’s transformation from mortal to immortal. He 

expresses his spiritual enlightenment after enjoying divine energy. In every line the poet talks about 

his transformation from mortal flesh to immortal soul. When he experiencing the divinity, he feels 

that his breath functions in proper rhythmic tone. His nerves are become transparent and the he 

able to know the things beyond time and aware of supreme divinity. He has experiencing the 

unexplainable form of universe. The transformation results in epiphany. He says, “I am no more a 

vassal of flesh”. The poet perceives his body not a combination of flesh and blood. His body is a 

place, which is used for him to realize the supreme divinity. The supreme divinity lies beyond time 
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and worldly things. Worldly things are narrowed the path, which leads to divinity. The spiritual 

transformation widens the pathway of divinity. At the end of the poem the poet says,  

“My body is God’s happy living tool,  

My spirit a vast sun of deathless light”. 

 By making human body as a place for God living, human soul can achieve eternal peace and the 

soul become the whole of universe. 

 Emily Dickinson’s poem surrender is not exactly similar with Aurobindo’s Transformation. But, 

this poem also talks about divine realization. In this poem Dickinson talks about unconditional 

surrender to God. Surrender talks about overcoming of worldly hindrance and submission to God 

in order to attain spiritual maturity. It talks about purification of human soul by absolute surrender 

to God. 

“I ceded all of dust I know, 

What opulence the more”. 

Through these lines Dickinson expresses the way of giving up all the unwanted things, that is 
obstacle for understand divine power. She says, 
“The whole of me forever, 

What more the woman can” 

 God occupies her soul forever; there is no need for anything in the world. Nothing can replace 

the love of God. 

“It cannot be my spirit 

For that was thine before” 

 She says, her body and soul are not belonging to her, but it belongs to God. Everything comes 

from God, everything belongs to God. Therefore God dwells in her body and soul. 

 Both the poems Transformation and Surrender are talk about spiritual enlightenment, there is 

some similarities and dissimilarities. Transformation enunciates matured stage of spiritual 

realization, whereas Surrender elucidates initial stage of spiritual realization. In Transformation the 

poet talks about changes in existing mortal form which transforming into immortality. The poet 

tries to explain the moment of epiphany, while he undergoes divine experience. The process of 

transformation ends in epiphany, the point in which human soul immersed with the supreme 

divinity. On the other hand Surrender talks about God’s love and grace. This is the stage which 

experiencing before transformation. Here the poetess submits herself to God, whereas in 

Transformation the poet mingles to God. In Surrender the poetess wants to purify her soul and 

submits herself to God. Transformation occurs after purification of soul. Surrender is initial level to 

attain spiritual enlightenment Transformation is almost the level of attained eternal peace. 

Surrender first step to God realization, Transformation is cap of realizing supreme power. Both the 

poems are unfolding the different forms of epiphany. 
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Abstract 
 This paper attempts to compare Narayan’s Kocharethi (Originally written in Malayalam translated into English by 
Cathrine Thankamma) with Vairamuthu’s Moonram Ulagapor (written in Tamil) with special focus on angst of the people 
at the circumference and their constant struggle with the center. Both the writers expand upon subjects which are an 
integral part of marginalized people. This paper also demonstrates how the people at the periphery are being exploited (by 
the center) at all levels such as social, cultural, and political. It also throws light on similarities and dissimilarities between 
the two novels. Hence, it attempts to prove, “People at the periphery will not be allowed to reach the centre. They will 
always survive at the margin.” 
Keywords: Angst, Periphery, Marginalized, Center. 

 
Introduction 

 Comparative literature is an avenue where all human experiences and behaviours throughout 

the world meet at one place. It brings home the treasures hidden in literature which is produced 

across the world. It connects the human experiences across boundaries. The two novels Kocharethi 

and Moonram Ulagapor voice for the marginalized people. Though they are the products of 

different cultures they share similarities. Literature can only be understood in connection with other 

literature.  

cyfk; KOf;f xNu fyhr;rhuk; ,y;iy. mg;gb ,Ue;jpUe;jhy; mJNghy; xU nfhLik ,y;iy. 
tpj;jpahrq;fNs milahsq;fs;; xNu epwj;jpy; ,Ue;jhy; thdtpy;Yf;F VJ trPfuk;? Ntw;Wik 
vd;gJ cyfpay;; mjpy; xw;Wik fhz;gJ tho;tpay;.  (194-195) 

 
Kocharethi and Moonram Ulagapor 
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 Vairmuthu is a poet and novelist in modern Tamil literature. The novel Moonram Ulaga Por is a 

prophecy on the suicides of farmers which had happened few years before. The story revolves 

around a farmer Karuthamayee who is unable to feed his family due to failure of monsoon, severe 

drought, debt and despair. The setting of the novel attanampatti is a remote village in Theni. 

Karuthamayee has two sons (Muthumani, Chinna Pandi) and a daughter. His parents committed 

suicide due to debt. The entire village becomes dry and the farmers are pushed into dire poverty. 

The elder son Muthumani is destructive and influences people to sell their farm lands in order to set 

up a factory in the village. Chinna Pandi meets Emily and Ishimura at a conference .He is heavily 

influenced by Emily and Ishimura who are active environmentalists. Though the entire family faces 

poverty, Chinna Pandi leaves for the US for higher Studies. Unfortunately, Karuthamayee is 

enraged by Muthumani’s activities which led him to kill his own son. 

 Narayan, the first tribal novelist of South India who’s voice represents the voiceless tribes and 

he is a marginalized individual contests the institutionalized narratives of the dominant group. His 

first novel Kocharethi, the araya woman documents the life of Malarayars Kochuraman & Kunji 

Pennu. Narayan himself belongs to the malarayar group. He attempts to reconstruct the adivasi 

community life from south India. There are 32 different groups of tribes in Kerala. In particular the 

Malayarayars are geographically& culturally isolated from the ‘civilized world’. Catherine 

Thankamma, translator of the novel, says “Through Kocharethi , Narayan ‘writes back’ at all the 

misrepresentations of the Araya tribe in popular fiction and cinema”. They (Arayars) lived in close 

communion with nature. Their Family names were obtained from trees or rocks. “Arayar get their 

family names from some tree or rock- Koombangalil, Varikkamakal, Murikkathani- these are the 

family names.”(85). 

 Likewise Karuthamayee plants three trees and worships it in remembrance of his dead parents 

and sister. 

“kuq;fs; ég;éj;Jg; ghu;jpUf;fpNwd;. kuq;fNs g+r;#bg; ghu;j;jpy;iy. mNjh me;j 

kuq;fSf;nfy;yhk; ér;Rw;wp ,Uf;fpwPu;fNs.. mit vd;d flTs; kuq;fsh?” FLk;g kuq;fs; 

%d;iwAk; iffhl;bf; Nfl;lhd; ,\~pKuh. “mitfs; kuq;fs; my;y;  vq;fs; %jhijau;.” vd;whd; 

rpd;dg;ghz;b.  (259) 

 They practised endogamy and depended heavily on food crops such as Yam, Tapioca, Honey 

and Pepper. Pepper was the most sought after commodity in the Malarayars. Since they were not 

good at numbers they had been exploited by the Muslim traders.“They wont allow any of us to live 

in these hills. They think we are some cursed tribe that came from God knows where and settled 

down in their forests and hills…we won’t perish either…”(126). 

 As the Arayars are exploited so the farmers in Moonram Ulagapor are being driven away from 

their lands. 

tu;j;jfr; #jhbfspd; VfNghf #iwahlypy; cWj;njupahky; nehWq;fpf;nfhz;bUf;fpwJ cyf 
tptrhak;. jP itj;Jf; fiyf;fg;gLk; NjdPf;fisg; Nghy jq;fs; tho;tplq;fistpl;L 
tpul;lg;gLfpwhu;fs; tptrhapfs;. jhaplkpUe;J Foe;ijia Fuq;Ffs; gwpj;Jf;nfhz;L XLtJ khjpup 
tptrhaNk mwpahjtu;fs; gwpj;Jf;nfhz;bUf;fpwhu;fs; tpisepyq;fis  (293)  

 The so called civilized people look down the arayars and the arayars are labelled as the sub 

humans, “But the civilized folk in the plains were different. Would any of those civilized folk admit 

that all men were equal/ Only in poverty do people become equals.”(147). Farmers and the tribes 
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cannot be separated from their land. Their only hold and identity in their life is their land. To live in 

one’s own land has become a challenge as globalization entirely changes their lives.  

fpuhkj;NjhLk; NruKbahky; - efuj;NjhLk; thoKbahky; jpuprq;F nrhu;f;fj;jpy; VJkwpahf; 
Foe;ijfs;. vd;id kl;Lk; ,g;gb rgpj;Jtpl;lhNa flTNs vd;W tprdg;gLk; ,isQd; 
tptukpy;yhjtd;. flTs; rkj;Jtf;fhuu;;  FW> rpW tptrhapfisnay;yhk; mtu; tWik vd;Dk; xNu 
mr;rpy;jhd; thu;j;jpUf;fpwhu;. mjdhy; kdNk Jd;GwhNj;  Jaur;rKj;jpuj;jpy; ePAk; xUJsp. xU 
tptrhapf;F epyk; vd;gJ epyk;kl;Lky;y; milahsk;; gpbkhdk;. xU kdpjid xu; Cupy; 
itj;jpUf;Fk; Ntu;. (132) 

 Kunjipennu marries Kochuraman. Both the characters are strong willed and they lead a 

contented life. Following the destruction of their house and the death of their son in a forest fire, 

they are pushed into dire poverty. A cycle of drought and torrential rain pushes the 

entire Malarayar into debt and alcoholism. This is also evident in Moonram Ulagapor that only the 

down trodden are affected by alcoholism and debt. 

 ngUk;ghYk; Nkl;Lf;Fb kf;fs; kJit mUe;Jfpwhu;fs;. Mdhy; ciof;Fk; kf;fis kJ 
mUe;JfpwJ. Nky;jl;L kf;fspd; cgupg; gzj;jpy; if itf;Fk; kJ> mbj;jl;L kf;fspd; czTg; 
gzj;jpNyNa if itf;fpwJ. (134)  

 The poverty of the community is ruthlessly exploited by moneylenders, landlords, the 

businessmen and the police. “The one thing that the unfortunates had in plenty was poverty. Could 

it be that the Mala Arayan was born different? Life was for him a never ending series of 

confrontations: fights that never ended in victory, where they were fate to grieve of 

defeat…always”.(136). This also happens in Moonram Ulagapor, when Karuthamayee and other 

farmers are forced to borrow money from landlords. Even Karuthamayee’s parents committed 

suicide due to debt.  

 This text is against the portrayal of an adivasi as monochromatic figure(rakshasan), as apathetic, 

unable to react to injustice/ sub human by the elite writers .In an interview, Narayan says “We, the 

arayars, are the children of hills, ask for the right to live with dignity” .To the adivasis ,the land was 

inseparable from their sense of collective identity. God is with them as their friend and neighbour. 

They are one with the hills and waters, animals and men. They are the sons of the soil. 

 Vairamuthu says that each individual human being holds a new identity and this identity lies in 

difference between one another. People who are rich can only live in the world, others can only 

survive at the margin. Power structures which hold the center will never allow the people at the 

fringes to hold high positions. The marginalized people are exploited at all levels such as social, 

political and cultural. 

 vd; mDgtj;Jy nrhy;wdg;gh. ntsT nfhwQ;R Nghr;R; nryT $b Nghr;R; fld; Vwpg;Nghr;R; 

nty vwq;fpg;Nghr;R. vd;da;ah MFk; nttrhaj;jj; jtpu Ntw xz;Zk; njupahjtd; nghog;G?” 

E}j;Jy xU thu;j;j fUj;jkhap nrhy;wJ. ,d;idf;fpg; gzf;fhud;jhd; Nju;jy;y epf;f KbAk;; gir 
cs;std;jhd; nttrhak; gz;z KbAk;D Mfpg;Nghr;R. (102). 

 
Conclusion 

Njrq;fs; kdpju;fsy;y; 
kdpju;fs;jhNd Njrq;fs;. (151) 
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The following table encapsulates the similarities found in the select novels. 

Kocharethi Moonram Ulgapor 

Kochuraman struggles to throw away 
poverty and fails. 

Karuthamayee struggles to win over 
poverty and fails. 

Kochuraman and Kunjipennu lead a 
contented life. 

Karuthamayee and Sittamma lead a 
contented life. 

Parvathi the elder daughter betrays them 
and marries against their parents’ wish. 

The elder son Muthumani betrays them 
and he is killed at the end by his own 
father. 

Nature plays a vital role in their life. Nature plays a vital role in their life. 

The tribes derive their family name from 
the trees and worship trees. 

Kauthamayee plants three trees in 
remembrance of his dead parents and 
sister and worship them. 

The entire tribe is exploited by the 
capitalists as they are illiterate. 

The entire village is exploited by the 
capitalists by setting up a factory in the 
farm lands. 

Kochuraman and Kunjipennu wurban are 
afraid of the urban life and left the hospital. 

Chinnapandi has left for the US, 
unfortunately he is called to his home 
before the journey. 

 People who are politically, socially and culturally powerful only can live in the world. Others 

those who are less powerful only survive at the margin and this survival is eternal. 
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 Andrew Lytle while talking about the myth-making process of a writer says, The writer or king 

out of some form of myth will accept the supernatural as operating within nature. He does not take 

the world as the end in itself. His form will be some form of myth. Myth: symbol: archetype – the 

structure: the image: the conflict of the ever recurring human experience. (105) 

Frye points out that myth is the model archetype, “The myth is the central informing power that 

gives the archetypal significance to the ritual and archetypal narrative to the oracle. Hence the myth 

is (sic) the archetype,..”(Archetypes 93).  

One of the important reasons why a writer chooses myths is that they transcend time and 

though the settings may differ they are about what is constant in human experience. Myths are 

doors inside a person’s self; therefore appeal to the deepest region of one’s being. Writers use myths 

to startle readers into seeing things which had been hitherto hidden by the veil of familiarity in a 

new light. 

 “By putting bread, gold, horse, apple or the very roads into a myth, we do not retreat from 

reality: we rediscover it...This...applies...not only to bread or apple but to good and evil, to our 

endless perils, our anguish and our joys. By dipping them in myth we see them more clearly.” 

(Lewis 120)  

 There have been many approaches to and researches on myth since ancient times. Until the 

emergence of psychological approach to myth, it was generally thought of as stories or narratives 

through which early man tried to explain nature and natural happenings. Greeks thought that myth 

explained the relation between rational, philosophical truth to traditional, religious belief. This 

connection they established by interpreting traditional myths as allegories revealing naturalistic and 

moral truths.  

It was Jung who made a break-through in the field of myth analysis by his contribution. He 

created a two-tiered structure of unconscious mind, personal unconscious and collective 

unconscious. Personal unconscious which is similar to Freud’s “unconscious” lies just beneath the 

threshold of consciousness which contains not only the repressed feelings and emotions as Freud 

says but it is also the source for new thoughts and creative ideas and produces meaningful symbols. 

Far below the personal unconscious lies the collective unconscious and it has nothing to do with a 

person’s suppressed emotions rather it is inherited and produces universal images, ‘identical in all 

men, and thus constitutes a common psychic substrate of a suprapersonal nature which is present in 

every one of us’. To the contents of this collective unconscious he gives the term “archetypes” and 

these archetypes produce “archetypal images”. Jung differentiates between archetypes and 

archetypal images. He explains that archetype does not denote an inherited idea, “but rather an 
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inherited mode of functioning”. He says that the recurring images themselves are not inherited but 

the capacity to make those images. Jung’s researches opened a new field of psychology which 

formed the matrix of all mythology. Jung feels that mythology is about “collective psyche, and not 

individual psyche” (Ruthven 20). Based on this he explains many archetypes like shadow, anima, 

animus, wise old man, the innocent child, etc. According to Jung, “‘whoever speaks in primordial 

images speaks with a thousand voices’” (Ruthven 22).  

 However, Maud Bodkin, disagrees with Jung’s ideas of archetypes that it is inherited but insists 

that they are recurring cultural symbols that are handed down from generation to generation 

through folklore and literature. 

 Freud and Jung’s theories of personal and collective unconscious had a profound influence on 

Joseph Campbell. According to him, mythologies are metaphors expressed through various 

common recurring symbols, “For the symbols of mythology are not manufactured; they cannot be 

ordered, invented, or permanently suppressed. They are spontaneous productions of the psyche, 

and each bears within it, undamaged, the germ power of its source.” (3) 

 He studied myths of diverse nations and cultures which helped him to identify a common 

pattern underlying all myths which he called ‘monomyth’ – a term he borrowed from James Joyce’s 

novel, Finnegan’s Wake. “The standard path of the mythological adventure of the hero is a 

magnification of the formula represented in the rites of passage: separation—initiation—return: 

which might be named the nuclear unit of the monomyth”(28) 

 According to Campbell, the hero’s journey (of any society or culture) follows a common pattern. 

Campbell charts out 17 stages in a hero’s journey. But it is not necessary for the myths and stories to 

follow all the 17 stages some myths skip some of the stages but the basic pattern remains the same – 

i) The birth of the hero, ii) Call to Adventure, iii) Crossing the threshold to adventure, iv) External 

aid v) Final Battle vi) Return of the hero to everyday world. 

 In the Indian epic Ramayana, Rama, the hero is born to Dasaratha after he was childless for a 

period of time and performed a sacred ritual to obtain heirs. He starts his journey when he is sent in 

exile just before his coronation. Even before his journey he is praised by everyone for his valour and 

righteousness. His help is even sought by the great sage Vishwamitra to slay the demoness which 

was bothering them in the forest. When he was sent in exile for 14 years by Kaikeyi, Dasaratha’s 

second wife so that her son Bharatha can rule the country, Rama took it whole-heartedly and left for 

forest along with his young wife, Sita and another brother, Lakshmana who refused to leave his 

side. His main adventure begins once his young wife Sita was abducted with the help of a magical 

golden deer by a demon king, Ravan. From then on he is helped at various stages by various people 

and creatures like Jatayu, Sugreeva, Hanuman, Jambhavan and Vibhishna. After many warnings to 

Ravana to release Sita and after crossing many obstacles, Rama finally decided to meet Ravana in 

the Battlefield. But he had to face his brothers and son first. After a very fierce battle, Rama with the 

help of his ‘ Vanara ‘ troops and Vibhishna’s help could destroy them all. At last, Ravana had to 

come and fight with Rama. After fighting for several days, Rama beheaded Ravana and brought an 

end to his tyrannical rule. Finally Sita was released and Rama went back to his kingdom with his 

wife. There his brother, Bharatha was eagerly waiting to handover the kingdom to his brother and 

crowned him the rightful king of Ayodhya. All the main criteria of Campbell’s monomyth – the 
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hero’s journey is satisfied in this Indian myth – the miraculous birth, the call for adventure, getting 

supernatural aid, final battle and returning to everyday life after the adventure is over. 

 While Jung concentrates on psychoanalysis of myth and Campbell on the common pattern of 

myth all over the world, Frye applies Jung’s theory to literature. Though Jung introduced the 

concept of archetypal approach it was Frye who played a key-role in adapting it as archetypal 

criticism which can be applied to literature. Frye considers scriptures as undisplaced myth and 

according to him, they form the basic framework of any type of literature. He suggested that every 

critic should study the scriptures to understand their structure and various archetypes as he 

considers them as undisplaced myth. Frye states that myth is, “an abstract or purely literary world 

of fictional and thematic design, unaffected by canons of plausible adaptation to familiar 

experience” (Anatomy 136).  

 Frye observes the recurrences in nature like that of seasons, day and night, etc., and establishes 

a connection between these recurrences and rhythm and patterns in art. He has formulated a 

systematic approach to archetypal criticism and has categorized literature into four mythos of 

season corresponding to four types of literature –  

i. Mythos of Spring – Comedy 

ii. Mythos of Summer – Romance 

iii. Mythos of Autumn – Tragedy 

iv. Mythos of Winter – Irony and Satire 

 Frye had identified the central myth of literature as quest-myth and the theme of quest as the 

archetypal theme of romance. The hero starts on his dangerous quest and comes across many minor 

adventures, during which he helps many people in need, this distinguishes him.  

 Generally romance is sequential in form where the hero goes from one adventure to another till 

he reaches the final major adventure which is his quest. According to Frye there are three stages in 

Romance – Agon or conflict, Pathos or death- struggle and Anagnorisis or the final discovery. Agon 

or conflict is the main quest. Generally, it was solely the lonely hero or a few of his close friends who 

will be responsible for the whole action while other characters recede into the background eternally 

grateful to the hero as he had taken the whole burden upon himself. This exalts the hero while 

making the story very unrealistic. The second stage, Pathos or death-struggle is where the hero 

comes face to face with his nemesis and the main battle ensues. This is a crucial stage where either 

one of them (probably the villain) or both the hero and his foe die. When the hero dies there is more 

often a rebirth and the hero emerges as a more mature and responsible person. In Harry Potter 

series, Harry experiences death but chooses to return to life and fulfil his destiny. After the hero 

succeeds in his quest he is exalted and celebrated. 

 To delve deeper into the structure of romance, Frye divides it into six successive phases and the 

action begins in tragedy and moves towards a comic end. The first phase is the birth of the hero. The 

birth of the hero is more often a mystery which is sometimes revealed later in the progress of the 

plot. In most of the romances, the child has to be deliberately concealed to ensure its safety. This 

motif could be seen in most of the myths; it is the case of Moses in Bible or Krishna in Mahabaratha. 

Frye says, “Often, too, there is a search for the child, who has to be hidden away in a secret place. 
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The hero being of mysterious origin, his true paternity is often concealed, and a false father appears 

who seeks the child’s death.” (Anatomy 199).  

 The second phase Frye talks of is about the innocent youth of the hero, the hero who has not yet 

established himself in the world of adults, who is overshadowed by his parents whether they are 

dead or alive. This is the phase when Harry Potter comes to know about his magical abilities and his 

origin. He realises that he is no ordinary boy but a wizard and that his father and mother were 

people of great character and honour, “‘But yeh must know about yer mum and dad,’ he said. ‘I 

mean, they’re famous. You’re famous’ ” (Rowling, Stone 41, 42). In this phase the hero is 

surrounded by youthful and faithful companions with whom he forms innocent and chaste bonds 

like friendship. This phase is often thought of as the Golden Age as the hero during this phase is 

happy, his life is simple and he does not fully comprehend the danger lying ahead or the 

responsibilities on his shoulder. In this phase only Harry meets Ron and Hermoine and forms ever-

lasting bonds of friendship.  

 Quest theme is the third phase in romance. Frye has identified four aspects of quest myth:  

i. Agon or the conflict  

ii. Pathos or death 

iii. Disappearance of hero 

iv. Re-appearance and recognition 

 The central theme of the fourth phase according to Frye, “is that of the maintaining of the 

integrity of the innocent world against the assault of experience”(Anatomy 201). The happier society 

(i.e. the innocent society) is visible from the beginning. The goal is to safe-guard the innocence 

against all odds. To the innocent, also belongs the temperate mind. It is self-satisfied and does not 

need anything from outside to make it happy. Contradictorily, the intemperate mind seeks for its 

happiness outside (mostly power). In Harry Potter series, though Harry lacks and misses many 

things like his parents and money in the normal world, he is satisfied with what he could get. His 

action when he killed Voldemort was guided by a sense of righteousness more than an attempt of 

revenge. While his nemesis Voldemort wanted power but also he desperately wanted to hurt and 

kill Harry. This thirst drove him and this is the ground on which all his actions were based on later. 

He was too arrogant to comprehend the power of love and sacrifice. But Harry who willingly went 

to Voldemort, who was willing to sacrifice his own life for the sake of others, like how his mother 

sacrificed her life for him, won at the end. His bravery and innocence are his strengths. 

 In this phase, the power of innocence is shown through allegorical representation of child 

leading the beast of prey or by virgin taming the monster. The idea is to show the triumph of 

innocence over experience. Whether it is Beowulf or Spencer’s Faerie Queene or C.S. Lewis’ 

Chronicles of Narnia, taming or slaying of the monster seems to be the favourite idea of many 

writers. In Harry Potter series at the end of the battle between Voldermort and Harry Potter, the 

victory is partly brought on by Neville Longbottom when he kills the snake Nagini; Neville being 

one of the naive and innocent characters in the series and Nagini being a part of Voldemort.  

 Fifth phase is the “...contemplative withdrawal from or sequel to action rather than a youthful 

preparation for it” (Anatomy 202). The quest is accomplished; the hero has fulfilled his destiny. The 

action is over and the setting once again reaches the second phase but more mature. There is no 
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preparation, there is no mystery; there is clarity, there is understanding and there is peace. All 

conflicts are resolved. Most of the questions are answered. In this phase true lovers come together.  

 The Sixth or Penseroso is the last phase of romance. It is the end; the movement is from active to 

contemplative adventure. The central image is that of an old man in the tower or lonely hermit 

involved in occult. In many romances this phase occurs in the beginning, when an old man gathers 

a group of individuals and starts his tale, this sets the story rolling.  

 The central form of romance is dialectical. Everything is focussed on the conflict between the 

hero and the enemy. There are two important characters in the quest, the protagonist and the 

antagonist. The hero and his foe both belong to the opposite cycles of nature. While the hero is 

associated with youth, vigour, spring, dawn, order and fertility his enemy or the villain is associated 

with old age, winter, darkness, confusion and sterility. Mostly the villains of a quest fiction are 

sinister figures like wicked magicians or horrible witches or giants. The conflict happens because 

one person wants to break the nature’s cycle by holding on to life and the power forever. They do 

not understand that it is the cycle of nature and whoever tries to stop it will only create conflict and 

the cycle will continue resolving the conflict by removing the object of hindrance. According to Frye, 

the quest-romance is nothing but the triumph of fertility over waste-land. The summer god slaying 

the winter god and taking over the land is an archetypal theme which is used by many writers 

including Shakespeare.  

 Looking at myth technically, a good deal of displacement from the original is necessary to make 

a mythical allusion plausible. Because of this displacement mythical structure could not be easily 

identified. This is where archetypal criticism comes into play; the structure emerges only after a 

comparative study - the pattern emerges only when looked at from a distance. Irrespective of the 

story the basic structure remains the same. This article ascertains the relationship between myth and 

literature and traces the development of archetypal criticism through Jung to Frye. 
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Kālidāsa and Shakespeare 

 Kālidāsa is known as the Shakespeare of India because of his prominence and place in the 

history of Indian literature. Kālidāsa belonged to 1st Cen. BC - 1st Cen AD and Shakespeare belonged 

to 1564 – 1616 AD. Kālidāsa is the author of two Mahākāvyas, three dramas and two minor poems. 

The era of Shakespeare began with the culmination of Spenser’s concept of heroic idealism, of 

Johnson’s satires, Bacon’s introspection in the scientific philosophy and Donne’s subtlety of poetry. 

Shakespeare is the author of approximately 38 plays, 154 sonnets, two narrative poems and are 

divided into the genres of tragedy, history, and comedy; and they have been translated into every 

major living language. This paper aims to compare the main charaters, element of love, use of 

supernatural elements, the backdrop of nature in the Abhijńāśākuntalam and The Tempest. 

 
Abhijńāśākuntalam and The Tempest 

 Abhijńāśākuntalam and The Tempest were the last plays written by the dramatists and belong 

to the group of plays called 'romance'. The source of the plot of Abhijńāśākuntalam is traced to the 

Śakuntalopākhyāna which occurs in the Mahābhārata, Ādi Parva, Sambhava Parva Adhyāyas 68-74. 

The Puranic story has been transformed into an interesting plot by the poet’s genius and apt 

innovations. The Tempest is one of the most original and perfect of Shakespeare’s productions, and 

he has shown in it all the variety of his powers. The human and imaginary characters, the dramatic 

and the grotesque, are blended together with the greatest art. This play is deemed to be a fairy tale 

fantasy which can merely exist in the relam of our dreams.The basic idea of the play is that life is 

similar to a dream, since there is a sense of transience and impermance in life. 

 Kālidāsa and Shakespeare depict the sentiment of love in Śākuntalam and The Tempest in a 

similar style. The two dramas include the love of a virtuous hero and a virtuous heroine followed by 

separation, disruption of families, eventual reunion and reconciliation. In both plays poignant love 

is the central theme and it is a sort of love where the lovers fall in love at first sight. Śakuntalā and 

Miranda are of noble birth but it is unknown to them and endure suffering for the sake of love. 

Amidst all travails, they join successfully with their lovers at the end. 

 Nature creates a favourable atmosphere for love and it increases the heat of love in Śakuntalā 

and Duşyanta. Like Kālidāsa, Shakespeare too in The Tempest, gives a romantic appeal to the 

locations, and the beautiful surroundings areas in an island. In both dramas the dramatists use 
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supernatural elements almost in every act that are so excellently woven into the structure of the plot 

that they do not obstruct its smooth movement.  

 In Śākuntalam and The Tempest, the themes of love, supernatural elements, repudiation and 

reunion are very similar and both plays have been regarded as the greatest glories of the world. 

Kālidāsa's Śākuntalam has been selected by competent authorities as one of the world's one 

hundred best books. The Tempest is also one of the most original and perfect of Shakespeare's 

works and he has shown in it all the variety of his powers. It is full of grace and grandeur. The 

human and imaginary characters, the dramatic and the grotesque are blended together with the 

greatest art. 

 In Śākuntalam, Kālidāsa has shown to the literature of the world the highest literary ideal of the 

sense and the mind. Picturesquely he has said that this life on earth is the vestibule of a nobler and 

higher spiritual life. From him one can learn how to harmonize the life of man and the life of nature. 

Kālidāsa thus occupies a unique place in the literature of India and in the literature of the world. He 

sought idealistic characterizations that presented the noble land in an ideal way of life. The hero and 

heroine are not what they are but rather what they should be, infused with a high sense of morality. 

Tenderness of feeling and richness of fancy, brilliance of imagination and opulence of imagery, an 

expanding suggestiveness, a subtle minuteness and at the same time a subtle grandeur of 

description are marvellous in his works. 

 
The sketch of the Plays 

 Abhijńāśākuntalam consists of seven acts wherein Duşyanta who was on a hunting expedition 

enters Kavāśrama and meets Śakuntalā in the first act. In the second act Duşyanta safe guards the 

observances of the hermits in the āśrama who were disturbed by evil spirits. In the third act King 

Duşyanta expresses his love for Śakuntalā and marries her according to Gāndharva Vivāha. He 

leaves the hermitage to attend to royal work promising to return quickly after presenting a ring 

with his name engraved on it. The fourth act is the turning point of the play with the introduction of 

the curse of sage Durvāsā, return of Sage Kaņva from his pilgrimage and the journey of Śākuntalā to 

the King’s palace. In the fifth act Duşyanta disowns Śakuntalā due to the effect of the curse, and is 

carried away to Indraloka by Menakā her celestial mother. The sixth act unfolds various sequences 

of events as a fisherman discovers the signet-ring and Duşyanta recovers his memories about 

Śakuntalā and goes to Indraloka along with Mātali to help Indra in his fight with the demons. In the 

seventh act after the victory over the demons Duşyanta meets his son Bharata and Śakuntalā and 

return to his capital. 

 The Tempest consists of five acts wherein the first Act forms the introduction and indicates the 

time, place and the chief characters of the play. The second develops the plot, when the ship-

wrecked courtiers appear on the enchanted island in separate groups and are united by Caliban and 

Ariel. The third act begins with the young lovers pledging love for each other and has the crisis or 

turning point, which blows out into a complication in the form of Caliban who inspires Stephano 

and Trinculo to murder Prospero and Antonio and Sebastian renewing his plot and Prospero 

thwarting the purpose of all the deceivers through his power of magic. In the fourth act there is an 
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Interlude to add a masque for the entertainment of the young lovers. All the complications are 

unfolded, and then finally resolved in the the fifth act. 

 

Delineation of the Sentiment of Romance  

 Kālidāsa's and Shakespeare's concepts of love are very similar to each other and this is obvious 

in their works. Especially in dramas, it plays a vital role in the development of the plot. 

Shakespeare's great tragedies, comedies, romances have love as a driving force and this makes the 

stories highly excellent in description and narration. Kālidāsa's dramas are also filled with the love 

and passion of men and women. Both the dramatists believed in the concept of love at first sight. 

Their love is born of a frank and mutual admiration of personality. There is mutual sympathy, 

excitement, purity and innocence.  

 Lovers try to outshine each other and seem to gain strength, charm and wit. Of course, physical 

charm plays its part here, combined with passion and suffering in forced separation. The suffering 

of the lovers is as beautiful as their happiness in union. Kālidāsa and Shakespeare thus deserve the 

title 'Poets of Romance' which they have earned for themselves. Their special greatness lies in their 

perfect and minute observation and definition of physical love. It almost looks as if they were of the 

opinion that man's tenderness in love is a later growth whereas woman's tenderness in love is 

instinctive, innate and natural. Both say that the hunt of love is a delight but mere physical rapture 

leads often to trouble and has to be spiritualized into the abiding peace of emotional tenderness. 

 
Characterisation of Śakuntalā and Miranda  

 It is interesting to note that in Śākuntalam and The Tempest women are portrayed as symbols of 

chastity and purity and outshine one another in their expression of love. They are paragons of 

innocence and modesty. Simplicity and innocence are seen to be the dominant traits of Śakuntalā. 

Every plant, herb or tree, every animal with which she comes into contact, inspires her with tender 

affection. She is never tired of watering the trees and nurturing the deer and is fond of the plants 

and animals in the āśrama. She would not pluck the sprouts from the trees, though fond of 

decoration and would not drink water unless the trees have drunk water.  

पातंु न प्रथमं व्यवस्यतत जलं युष्मास्वपीतषे ुया  
नादत्ते वप्रयमर्णडनावप भवतां स्नेहेन या पल्लवम ्। (Śāku.IV.9) 

 When Śakuntalā is about to leave the āśrama to meet Duşyanta, the Sage Kaņva her foster father 

unable to bear her separation remarks- Now that Śakuntalā is to go away today, my heart is affected 

by anxiety; my throat is choked with tears held in restraint; my vision is dimmed by cares. Wonder! 

to me, a forest-dweller, such is the weakness due to affection. How much will the householders be 

harressed by the fresh grief of separation. 

यास्यत्यद्य शकुन्द्तलेतत हृदयं संस्पषृ्टमुत्कर्णठया 
कर्णठ: स्तष्म्भतबाष्पवषृ्त्तकलुषष्चचन्द्ताजडं दशिनम ्। 
वैक्लुब्यं मम तावदीिशमहो स्नेहादरर्णयौकस:  

पीड्यन्द्ते गटृहण: कथं नु तनयाववचलेषद:ुखैनिवै: ॥ (Śāku.IV-6) 
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 Miranda is the daughter of Prospero, one of the main characters of William Shakespeare's The 

Tempest. She was banished to the island along with her father at the age of three, and in the 

subsequent twelve years has lived with her father and their slave, Caliban, as her only company. 

She has virtually no contact with men or women and unaware of the evils of the world that 

surrounds her, learning of her father's fate only as the play begins. 

 Śakuntalā's and Miranda's and quality of love is similar. Though both are of noble birth, it is 

unknown to them. Miranda and Śakuntalā endure suffering for the sake of love. Amidst all travails, 

they are successful in joining hands with their lovers.  

 Śakuntalā expresses her love to Duşyanta and is afraid of refusal, but gathers courage to write a 

love letter in which she says- I don’t know your heart. But, O merciless one, Cupid does forcibly day 

and night torture my limbs that have fixed their dreams on you. 

तव न जाने हृदयं मम पुनमिदनो टदवावप रात्रत्रमवप । 
तनर्ृिण तपतत बलवत्त्वतय युक्तमनोरथान्द्यङ्गनातन ॥ (Śāku.III.13)  

 Duşyanta accepts the proposal happily and assures her that despite many wives, only two are 

the important to him –the earth girdled by the seas and Śakuntalā and marries her according to 

Gāndharva vivāha. 

 पररग्रहबहुत्वेऽवप द्वे प्रततष्ठे कुलस्य मे । समुररशना चोवी सखी च युवयोररयम ्॥ (Śāku.III.17) 

 Miranda says that she would happily be his wife if he wanted it, but would serve him instead if 

he did not want it. 

Hence, bashful cunning! 

And prompt me, plain and holy innocence! 

I am your wife, if you will marry me; 

If not, i’ll die your maid. (Temp III.I.81-84) 

 Mirinda’s love is innocent and spontaneous and she declares her love with frankness to 

Ferdinand. Shakespeare has the union of the couple only at the end in most of his plays. In The 

Tempest the dramatist portrays the betrothal at the start of the fourth act itself. This obsession with 

marriage and the prolonged period for which the masque continues is to celebrate and honour the 

marriage of the daughter of King James to a German ruler.  

 
Portrayal of the Supernatural Elements  

 In Śākuntalam the curse and in The Tempest the magic are the supernatural elements speeding 

up the action of the dramas.  

 Kālidāsa has a predilection for the mystique of the curse- the Meghadūtam opens against the 

background of a curse. The Raghuvamsa carries a curse in the very first canto and the curse motif is 

employed in Abhijńāśākuntalam with a most dramatic effect. Sage Durvāsa curses Śakuntalā as she 

had not greeted him on his arrival as she was engrossed in thoughts about Duşyanta. He curses her-

the person thinking of whom with an undivided mind , you scarcely notice my arrival, a storehouse 

of penance as I am, that person, though reminded, will fail to recollect you as an absent- minded 

person a talk first addressed to him. 

 

https://en.wikipedia.org/wiki/William_Shakespeare
https://en.wikipedia.org/wiki/Banishment
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ववर्चन्द्तयन्द्ती यमनन्द्यमनसा तपोतनर्ि ंवेष्त्स न मामुपष्स्थतम ्। 
स्मररष्यतत त्वां न स बोर्ितोऽवप सन ्कथां प्रमत्त: प्रथमं कृताममव ॥ (Śāku.IV.1)  

 But when Anasūyā and Priyamvadā plead for pardon, the sage modifies the curse and says- My 

word cannot go wrong. But the curse will disappear at the sight of an ornament serving as token. 

Due to the effect of the curse the King fails to recognise her and in the journey from the āśrama to 

the palace the ring slips from the finger of Śakuntalā and is swallowed by a fish. The recovery of the 

ring from the fish through the fisherman leads to the redemption of the curse and the memories of 

Śakuntalā flow into the mind of Duşyanta and he recalls the words said to her – Count the letters of 

my name on this ring one by one everyday till you reach the end. By that time, my love, persons that 

will take you to my harem will attend on you.  

एकैकमत्र टदवसे टदवदे मदीयं नामाक्षरं गणय गच्छमस यावदन्द्तम ्। 
तावष्त्प्रये मदवरोगिगहृप्रवेशं नेता जनस्तव समीपमुपैष्यतीतत ॥ (Śāku.VI.12) 

 The ring motif has been used by Kālidāsa in a very effective manner as it derives the title 

Abhijńā Śākuntalam. It slips away from the fingers of Śakuntalā without her knowledge and is not 

available in the royal court, when it was badly needed. It also helps Duşyanta regain his memory of 

Śakuntalā after the recovery of the ring from the fisherman. 

 In the Tempest there are four spirits – fire, water, earth and air in the play. Prospero employs all 

these four classes of spirits in succession, but always through Ariel. These spirits can cause storms 

and Shipwrecks, can produce a banquet out of nothing, can lull people to sleep, and lure people to 

different parts of the island at will. They present a masque for the entertainment of Ferdinand and 

Miranda and condemn the sinners of the play which lends an atmosphere of enchantment to the 

play. The masque or mask is a dramatic composition employed by the dramatist comprising 

dialogue, music, dancing, decoration and scenery. 

 The spirit of fire creates the fire on the ship, forcing Ferdinand to jump into the sea. Miranda 

pleads Prospero to use his magic to subside the storm created by him. 

If by your art, my dearest father, you have 

Put the wild waters in this roar, allay them. (Temp. I-2-1-2) 

Had I been any god of power, I would 

Have sunk the sea within the earth, or e’er 

It should the good ship so have swalloe’d and  

The fraughting souls within her. (Temp. I-2-11-14) 

 The spirits of waters are the sea nymphs, or elves of brooks and standing lakes. It is their song 

that creeps Ferdinand upon the waters “allaying both their fury and my passion”, as their sweet 

melody astonishes him. 

You Sunburn’d sicklemen, of August weary, 

Come hither from the furrow, and be merry: 

Make holiday: your eye-straw hats put on, 

And these fresh nymphs encounter every one 

In country footing (Temp. IV-1.134-138) 
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Ariel is an air-spirit whereas Caliban is an earth-spirit. Ariel is swift, light, buoyant and free and 

restless in motion- all qualities of air. He constantly shirks to do service to Prospero. He wants his 

liberty, but Prospero manages to extract so much work out of him because he constantly tells Ariel 

“thou shalt be free” (Temp.I.2.490) Caliban is Ariel’s antithesis and is the earthy spirit of the play. 

He is in fact “a devil, a born devil” , who also represents the natural man. Shakespeare had created 

him to provide a credulous element in his audience, and also to provide through him a clown which 

the play lacks. 

 The spirits of earth or goblins are normally utilised by Prospero as instruments of punishments. 

They pinch Caliban him’ i ’ the mire, and sometimes like apes that mow and chatter at me and bite 

me. Later in Act IV, since i, they appear “in the shape of dogs and hounds” and chase Caliban and 

his fellow plotters about the island. Prospero orders Ariel to charge his “goblins that they grind 

their joints with dry convulsion”.( Temp.IV.1-259) Prospero uses the spirit of air to display “some 

vanity of his art”. Thus there is the masque of Juno presented to Ferdinand which Prospero says 

By mine art 

I have from their confines called to enact 

My present fancies. (Temp.IV.1.120-123) 

 These are the spirits which chant delicious melodies and suggest delightful dreams. In this play 

Ariel has many supernatural powers, and all the spirits at his command, but he uses his powers and 

bids others to use theirs at Prospero’s commands, without any personal urge to do so. 

 Shakespeare employs the device of flashback as action of twelve years could not be portrayed 

dramatically on stage. The ouster of Prospero from the dukedom of Milan, his travails at the sea 

with his three year old daughter, the depiction of the storm in the sea created by Prospero, all this 

could not have been depicted on stage, especially with the primitive facilities that were available 

during Shakespeare’s time. 

 
Conclusion 

 A great work of art is one where the technique employed is significant and exceptional as the 

theme itself as they coalesce and support each other. Thus the works of two great dramatists are 

exceptionally significant with the theme, the tools of language, sketch, form, symbolism, motif, 

delineation of sentiments, portrayal of characters, elements of surprise and innovations which 

support each other. Thus it is evident that Kālidāsa and Shakespeare are dramatists par excellence in 

the respective languages.  
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Abstract 
 Social Ethnic groups across the world have similarities and difference. Many groups have faced brutal reality and that 
are become the cause for wars. Lot of them where suffered, murdered and some of them lost their identities and only 
survivors. This has been represented in various literary forums and has been documented through literary texts in 
different forms. Though many writers voices for them John Boyne and Shyam Selvadurai are unique for their depiction of 
the war victims. Shyam Selvadurai’s Funny Boy talks about the struggles of Tamil people in Sri Lanka and John Boyne’s 
The Boy in the Striped Pyjamas talks about the Jews in Nazis concentration Camp. These two works contains the basic 
concepts of alienation, repression, and attitudes of their groups. This paper deals and compares the aspects of attitudes of 
the Ethnic groups towards the social changes and the repression over the social minorities by the socially powered groups. 
This can be explained by the characters in the novels who are the mere representation of their groups and the social 
behaviour of the groups.  

  
Tamil Eelam 

 Tamil Eelam is the ethnic group living in Sri Lanka and belongs to the Dravidian family. Origin 

of Tamil in Sri Lanka will trace back its history from second century B.C and have anthropological 

and archeological research. Even though Tamil people lives in Sri Lanka, they follows the language, 

customs, traditions and rituals of Tamils. Tamil people demand a separate resident to avoid the 

conflict between the other groups in the country. Fifteen percentage of Tamil population living in 

Sri Lanka; most of them are lives in the northern part of the country. So they claim the northern part 

of the country by making Jaffa as their Capital. But the ruling government does not approve and 

begin the conflict with the Tamil people lives in the other part of the country.  

 
Sinhalese 

 Sinhalese are belongs to the Indo-Aryan family. They are the majority people living in Sri Lanka 

with seventy five percent of population. Their identity is based on their language, historical heritage 

and religion. The history of Sinhalese has been traced in the documents of Mahavamsa around the 

fourth century BC, and later in Culavamsa in the thirteen century by the Buddhist monk. They 

consider them as the natives of Sri Lanka and most of them believed that the other races are 

exploiting their country and make them secondary in every aspect. They decided to make the 

country only for the people of Sinhala.  
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Jewish 

 The history of the early Jews centers on the Fertile Crescents and the east coast of the 

Mediterranean Sea. They have significantly influenced and contributed in many fields including 

philosophy, ethics, literature, politics, business, fine arts and architecture. The culture of Jewish 

people has been traced from the formation of a new Jewish nation in the biblical times through the 

life in diaspora and the modern state of Israel. Judaism is a religion followed by the majority of 

Jews. Their identity will be based on the ancestry and culture rather than religion.  

 
Nazis 

 National Socialism (Nazism) is the ideology and practices associated with the early twentieth 

century of German. It follows the principles of racial hierarchy and Social Darwinism, identifying 

the Germans as a part of what Nazis regarded as Aryan. It aimed to the homogeneous society based 

on racial purity which represents a people’s community. It opposed the concepts of Marxism, 

cosmopolitan internationalism and sought to convince all party of new German society to 

subordinates their personal interest to common good and accepts political interest as the main 

priority of economic organization. People who follows these principles and the devotes of Adolf 

Hitler are called Nazis.  

 
Rivalry within Groups 

 LTTE (Liberation Tigers of Tamil Eelam) protest against the military repression and tries to save 

the Tamils from the hands of the Sri Lankan military. They become the protecting shield for the 

Tamils in Sri Lanka. They fought with their maximum level of strength to save the Tamils. Many 

innocent people were murdered and many of them are migrated as refugees to different countries. 

Sinhalese always have a rivalry on the Tamils living in Sri Lanka. There are many conflict happens 

between these communities over a periods of time. Sri Lankan military forces are involved in the 

process of eradicating Tamils from their country. The government takes various steps to implement 

the strength of their military powers to tackle the Tigers in the War.  

 There a long conflict between the Jews and non Jews because of the social and economic 

relation. The historical conflicts are connected with the religious understanding and it slowly 

becomes a political conflict. The Nazis hatred of Jews because of many reasons it can be either racial 

or biological; it may be the too intrusiveness of Jews in the political or cultural activities; or the 

religion they followed. The center cannot be traced in the history documents. The result of this 

agitation ends in building concentration camps and Jews are forced to stay and murdered. It is 

recorded in the term called Holocaust. It will be the largest genocide in the world history. Around 

six million Jews are killed during the holocaust. 

 
Identity Crisis 

 In Funny Boy and The Boy with the Striped Pijamas depicts the brutality of war and repression 

of the social majorities has been portrait. These novels are written by the authors who are belongs to 

the different nations and different times; but they both express the feelings and emotions of the 

people who are under the aggression of the dominant powers and become nomads. They lost their 

own identity in the place are they happily lived before. Some became refuges and some become 
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survivors. The culture, tradition and language are the major aspects of identity. These qualities 

separate them from the others; makes them to suffer. 

 In both the cases the ethnic groups are tortured because they belong to a particular group. The 

socially suppressed people are most rich in education, culture, business and trade. Even thought 

they are less in population they are prominent in every aspect. This makes the others to agitate and 

decides them as their foe. They take steps to eradicate the minorities from their land by the name of 

‘Pure Country’. They used the military forces to control them. In the case of Sri Lankan war the 

Sinhala army fought against the LTTE. But in the Germany, there is no fight has been recorded; Jews 

are arrested and made to live in the Concentration camps without any legal reasons. Nazis make the 

world to trust them by showing the fake documentary of the camps.  

 
Compare and Contrast 

 There are many similarities and difference between the novels The Funny Boy and The Boy with 

Striped Pijamas. The introductory chapters of both the novels discuss about the characters and 

introduce the setting of the country. Both novels begin with the description of the countries’ 

capitals. In Funny Boy, protagonist Arjie lives in the Sri Lanka’s capital Colombo; where in The Boy 

with Striped Pijamas, Bruno lives in German’s capital Berlin. Both protagonists made loyal and 

genuine friendship with the boys belong to the other community; Arjie having friendship with a 

Sinhala boy Shehan Soyza and Bruno with Jewish boy Shmuel. This can be evident in the words of 

the protagonists Bruno, “He looked down and did something quite out of character for his he took 

hold of Shmuel’s hand in his and squeezed it tightly. ‘You’re my best friend, Shmuel,’ he said. My 

best friend for life (Boyne 220).” 

 The novel Funny Boy presented in the first person narrative and The Boy with Striped Pijamas 

presented in the third person narrative. Both of them are war victims. Arjie lost all his belongings 

after the riots and leave the country for survival but Bruno sacrifices his own life in the gas chamber 

in order to keep his words. Arjie’s grandparents’ murder is an evidence for the brutal riot. They are 

burnt alive in the car when they are returning from Arjie’s house. Arjie came to know the 

seriousness of the riot and understands the emergency of leaving the country. In the closing chapter 

of the novel he describes the events in the fragmented manner that denotes the emergency situation. 

The difference in both novels will be the being. In Funny Boy Arjie is survived but in The Boy with 

Striped Pijamas Bruno is dead. Arjie is a mere representation of a Tamil family in Sri Lanka, but 

Bruno is not the mere representation of Nazis. Both the protagonists are loyal, kind, caring and 

genuine. They will do anything to keep their relationship stronger. Both of them belong to the pre 

mature stage of their life. Arjie, Bruno and Shmuel are nine year old kids.  

 The characters Arjie and Shmuel make the readers to visualize the brutality of the war. They 

both are suffered because they belong to the social minority ethnic group. According to social 

psychology, the attitudes and the identity are based on the groups they belong to. Without any 

direction connection they are imprisoned, tortured and murdered.  
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Abstract 
 Bama originally called Faustina Mary Fathima Raniis a first woman Dalit writer in Tamil. She has written novels 
like Vanmam, Sangathi and Kusumnukaran in Tamil. Karukku is an autobiography which chronicles Bama’s life from her 
childhood to her early adult life. It is one of the first women Dalit writing in Tamil.It was originally written by her in 
Tamil in 1992 and translated into English by Lakshmi Halmstrom in 2000. This paper looks at Bama’s Karukku as a 
narrative of voicing against social discrimination and her search for cultural identity. The paper tries to explore Bama’s 
views about culture and her experience in caste and social discrimination. 
Keywords: Cultural Identity, Social discrimination, Gender Inequality, Casteism, Oppression 

  
 Women have always been an object of male domination. They were oppressed by the society, 

mainly Dalit women in India are doubly oppressed by the society on the basis of caste, gender and 

class. 

 Karukku focuses on two essential aspects namely caste and religion which causes great pain in 

Bama’s life. She has never heard untouchability until her 3rd standard in school. She came to know 

about her community’s pathetic state.Karukku is a narrative of trauma, pain, poverty, violence, 

rejection and suffering of a Dalit woman who strives hard to overcome problems and reconstruct 

the social identity. 

 Bama represent her life as a tragic one and she consider her life resembles the saw edged 

karukku. Karukku here expresses the joys sorrows and humiliation that most of the Dalit women 

face in the discriminated society. She reminiscences her childhood days and reflects on them in her 

autobiography poignantly. The caste system is so overpowering in India where many people even 

treated as untouchables where she mainly focuses on castism in the society. 

 “……events that occurred during many stages of my life cutting me like karukku and making 

me bleed unjust social structures that plunged me in to ignorance and left me trapped and 

suffocating; my own desperate urge to break, throw away and destroy those bonds and when the 

chain were shattered into fragments, the blood that was split then, all these taken together”. (Bama 

2000 xiii) 

 Women have the power to retain strength and pleasure even after many hardships and various 

crisis in their lives. Even Bama’s mother is not an exception, as she brings up all her children in the 

absence of her husband. Her mother is known for her combination of strength,vigor and tenacity.  

 Bama throws light on the patriarchal male centric society and the violent oppression of Dalit 

Christians. Bama brings out the fact that though Christianity does not recognize the caste system, 

there are many things happen inside, which is unknown to many people. She says that in churches 

Dalits are not allowed to join in the choir, they are forced to sit separately and they are not even 
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allowed to bury their dead bodies in churchyard. She even says that Dalit Christians are deprived of 

all the benefits by the government since they are Christian. 

 Throughout her life Bama is reminded of her caste and that makes her so sad and deeply 

wounded. Bama observes that Naikar woman pouring water from height of 4 feet which her own 

grandmother drinks with cupped hands holding close to her mouth. This incident upsets her so 

much and she becomes terribly furious. She has experienced brutality of the high castes. After 

witnessing and undergoing all the discrimination and seeing the ugly face of the society, she gets 

enraged.  

 As an enraged woman and a true feminist, Bama resist all kinds of oppression on Dalit women. 

She wants to break all the discrimination and barriers of social and cultural system. She considers 

that Dalit women are oppressed thrice. She is oppressed by caste, gender and religion. 

 Bama has bitter experiences at her school. One day Bama and other children were playing game 

of running up the coconut palm and touching its tip. Unfortunately, when Bama climbed up and 

touched the tip, a green coconut fell down. The left it there and ran away out of fear. Next morning 

at the school assembly the head master called Bama’s name and scolded her, “you have shown us 

your true nature as a Paraya”. He further added, “you climbed the coconut tree yesterday after 

everybody else had gone home and you stole a coconut. We cannot allow you to stand inside the 

school, stand outside”(Karukku 16). 

 Bama got insulted and had been shamed and humiliated in front of all the children. She went to 

the priest to get a letter from him, to get admitted into the classroom. The priest’s immediate 

response was, “After all you are from the Cheri. You might have done it. You must have done it” 

(Karukku 17). She returned to the class with heavy pain in her heart. She considers that the society is 

overwhelmed by caste prejudice.  

 India’s casteism is similar to European’s racism. The process of Dalit subjugation and cultural 

discrimination starts from school which is supposed to be the place for Dalit upliftment. In the last 

few decades Dalit women are trying to create a female space for themselves through writing their 

traumatic experiences. Bama after some point came to a conclusion that in this society if a person 

takes birth in the lower caste, he/she has to spend their whole life facing caste discrimination in 

their nook and corner till their death. 

 Bama uses both confessional and conversational mode of narration. Her writing celebrates Dalit 

women’s lives, their humor, resiliencies and their creativity. In process of recovering identity Bama 

faced several obstacles like caste oppression which was prevalent not only in the society but also in 

catholic churches. Bama intends her writing to assist Dalits in recovering their lost identity of their 

community which has suffered persistently. She expects her community people to stand up against 

injustices. 

 Karukku brings out the inferior position of Dalits and expresses ways to come out of it. Even 

though Bama faces lots of pains and sufferings. She attempts to break the silence of subjugation. 

Caste consciousness is the main focus of Bama in Karukku and she also depicts the way. She 

strongly stood up against the traditional hierarchy of caste prevalent in the society. The Dalits are in 

a state of mental enslavement. They suffer both physically and mentally. The dominant class finds it 

easy to target the psyche of the lower caste people. 
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 Bama’s portrayal of Karukku expresses her representative of the experiences. It was an 

unpleasant experience and an oppressed soul’s agony which gave a traumatic change. The caste 

determinants can be a partial paradigm of human existence but its absolute control on human 

predicament involves the seedsof annihilation of the edifice of social structure.  

 Bama concentrates on religion and education which gives expression to her bitter experience. 

Karukku depicts Bama’s transformation from weakness to strength which reflects not only her 

transformation but also her total community’s transformation. It is completely based on the 

experience of Bama as a Dalit Christian woman. It can be analyzed in different field of studies such 

as Dalit writing, autobiography, translation studies, marginal literature and feminist literature so 

on. 
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 Identity or the sense of self is the most tangled and ever progressing notions in the literary and 

critical studies. According to Fanon, “Identity is never an a priori, nor a finished product; it is only 

the problematic access to an ‘image’of totality”. Feminism in the mid -twentieth century challenged 

the ideals of self identity of women in the patriarchal society with the help of writing. Some women 

writers take their pen as a weapon to search their own self. They cannot fight with men physically. 

The writings of the author pave way for the self identity of women in the modern scenario.  

 Jhumpa Lahiri is a prominent Indian American novelist and short story writer. Her second 

novel and fourth book of fiction The Lowland is a deeply disturbing novel that was shortlisted for 

Man Booker prize. The setting of the novel begins in Calcutta and it prolongs in Rhode Island, 

America. The main female protagonist Gauri falls in love with and marries Udayan in Tollygunge 

area of Calcutta. Udayan is caught up in the banned Naxalite movement and eventually is killed by 

the police in stark view of his parents and wife. The death of Udayan shatters the life of pregnant 

Gauri. She does not have any idea about her life after the death of her husband. Subhash, the elder 

brother, takes job in America. He returns, to mourn for the death of his younger brother. Adding 

fuel to the fire, the police investigation agencies are still harassing her with questions concerning her 

dead husband and his comrades in crime. On seeing the discrimination meted out to Gauri and he 

decides to give her a means to escape. Against his parent’s wishes, he marries her and takes her to 

America. 

 During the first month in the United States, Gauri spends most of her time in her bedroom and 

sporadically goes out of the house. She has to adopt the new culture which is utterly different from 

Indian culture .She watches TV shows and news of America, as she is getting settled. At the very 

time she is haunted by the memories of her past life in India, with Udayan. Anyway she has to come 

out from her disappointment .To get rid of the past and to search for her own identity, she continues 

her studies in America. Gauri appreciates the privacy and freedom on the peaceful American 

campus. 

 According to her, Indian culture is totally suppressed the female society. She wants to change 

herself from the suppression. In the process of searching for self, she has been influenced by the host 

culture. The American culture is liberal in all ways and means which the traditional Indian culture 

opposes for women. Later she begins to explore the campus, goes to the library, and attends 

philosophy lectures twice a week. She still wears saris, but wants to look like the other girls in the 

campus. So, without warning Subhash, she cuts her hair short, tears all her saris, and starts to wear 

slacks and sweaters. Gauri violently delimits herself from Indian patterns of femininity; in Rhode 
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Island she is free to separate from stifling cultural norms. The cutting of her hair and her sarees are 

the first sign of search for herself identity.  

 When she moves at the back of self identity, she just left all the traditional ideals which are 

imposed on women. She wants to change everything. In a traditional Indian family a wife is 

supposed to have meal after her husband finishes it. But Gauri does not wait to have her dinner 

after Subhash. He is an independent in performing all his routine works without needing her. He 

develops many sexual relationships with other women in US. In the same way she wants to be an 

independent woman but she knows her limits too. Once Gauri discover a women’s hair elastic and 

thus finds another women presence in his life. She did not enquire about it “she left the elastic 

where she found it. She felt no impulse to ask him about it. She was relieved that she was not the 

only women in his life” (The Lowland, 136; ch.4, sec.1). She does not have any grip over her family. 

She runs after herself identity, and to be an individual. In this novel Gauri is portrayed as a free 

woman, who destructs all the traditional ideals by the society. 

 Gauri gives birth to a daughter Bela, but soon begins to feel suffocated in both the marriage as 

well as in her role as a mother. When Bela turns five, she is distressed to get out; she sparsely finds 

time for her own work. She feels nausea to be in home and being a mother. She wants to continue 

her studies and to free from all the regular works. But, Subhash refuses; he does not want his 

daughter to be looked after by babysitters while she joined classes at the university. She begins to 

rail against Subhash for this. She takes it as a betrayal of what he has said when he’d asked her to 

marry him. This resentment continues to grows, Subhash finally having to make peace and allows 

her to attend classes. Here, she fights to come out of the steel bars and to print her foot prints as an 

individual not in the form of family. 

 Gauri begins to cherish the time spent away from her daughter and her husband. She feels 

desperate in doing the same relentless chores daily. Caught up in an unreeling surge of emotions, 

she also begins to grudge Subhash’s absence when he is away at work. She feels that she is the only 

person, who suffers in the family than him. He mostly moves out for conferences. This is actually 

the Indian culture that men will be the breadwinner of the family and women has to take care of 

everything inside the house but she refuses to do that. She wants to depict herself as a different 

woman. Lahiri’s words are as follows “She resented him for going away for two or three days, to 

attend oceanography conferences or to conduct research at sea” (The Lowland, 163; ch.4, sec.6). 

Now Gauri wants to search for her own identity without considering her husband and child. She 

wants to move out of her cage. She never thinks that role of a mother, wife and daughter-in-law is 

also her own identity. 

 When her daughter is twelve, Gauri moves to California and dedicates herself to teaching and 

research. This radical, seemingly unexplainable act performed by an Indian mother. The act of Gauri 

is the effect of her childhood, which she spends individually. She spends most of her childhood with 

her maternal grandparents, away from her parents. And although she never resented her parents 

for sending her away and actually appreciated them for the autonomy they had inadvertently given 

to her, she never received her mother’s love and nurturance the way a child does. She does not 

know the mother’s care. Her abandoning of her own daughter, for very different reasons, therefore 

is less surprising. It seems she did not know a mother’s tender love and did not know how to 
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reciprocate it either. She no longer meets her daughter for more than two decades. She rails against 

the imposed identity as wife, mother, daughter-in-law.she never informed about the importance of 

being a mother. 

 The general estimation in U.S., is that people live independently even after marriage. Gauri 

follows the same way instead. Even, she does not acknowledge Bela as her daughter. When anyone 

asks her if she has any children, she replies in negative. She also learns German but she cannot 

change her accentual pattern. As a researcher and later as a professor, she does not uphold or teach 

any revolutionary ideals. She enjoys sexual freedom. She does not allow anyone to complicate her 

life, a fiercely freedom-loving woman she is. Complicate in the sense she never want to depend on 

anybody. She wants to do whatever she wants. She also has lesbian liaison with Lorna. She adapts 

to western dress codes, western academic interest and western style of life. 

 In Towards a New Psychologyof Women,Jean Baker Miller recognizes that women are seen as 

nurturers and caregivers and that their “selves were almost totally determined by what the 

dominant culture believed it needed from women”. Thus, the so called feminine virtues are 

cherished in women. In modern cases like Gauri, if they want to break free, they are branded as 

failed mothers and wives. The question here is why women, who breaks the tradition and searches 

for her self identity is branded as a failure in life? Every women has their own identity, they comes 

out of all the hurdles which they face in their life. A woman should not be branded as failure, they 

achieve something in their life, which everyone may consider simple. Here Gauri should not be 

called as failure she runs out of the safer boundary and proved herself of being professor. She fights 

with the new environment for which she is alienated to. She does not want to be a caged bird within 

the family to get the name of good wife and a good mother. She just wants to be an individual and 

live with her self identity. Inspite of all the heroines of Lahiri Gauri is totally different. She adopts 

and assimilates the new culture; she destructs the safer cage inorder to be an individualistic woman, 

and walks with her own self identity. 
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Abstract 
 Feminism is a belief which demands gender equality, equal rights, opportunities, powers etc., for women. But, 
equality – especially gender equality is still a mirage in Indian society. Though, we live in a modern world gender 
discrimination dominates the society. A married daughter is handed over to her partner without considering her desires 
and feelings. She has many roles such as an obedient daughter, a submissive wife and a lovable and a care taking mother. 
She is always expected and instructed to fulfill the desires of others. Women are compelled to obey the conservative ethics 
of the society in which they live while men enjoy their independent life. Manu, the ancient codifier of Hindu Law, who has 
rightly summed up the dependence of a female in our society in the following lines: 

Duteous girl obeys her father 
Husband sways the duteous wife, 
Son controls the widowed mother 
Never fire is a woman’s life (23). 

Keywords: Psychological, Affectionless, Sufferings, Trauma. 

 
 The earlier voice in favor of women’s rights was raised by Mary Wollstonecraft in A Vindication 

of Rights of Women. She demanded equal opportunities for women in the fields of education, 

economics and politics. Virginia Woolf says, “Women write differently not because they are 

different from men, but because their social experiences are different” (33). 

 Women will be forced to believe unconsciously that marital life would be smooth. They trust 

their marital life will be colorful flowers without knowing after plucking the flowers from its plants 

it would die immediately. Some parents believe that it is their duty to hand over their daughters to 

men in the name of marriage. Most of the marriages are really good but some of them appear to be 

money transactions. In her new abode she may be a doll in the hands of her mother-in-law. 

According to the rules of the new house, she has to lead her life. She cannot give space for her 

desires. Female protagonists occupy a pivotal position in the novels of Anita Desai and Bharathi 

Mukherjee. After marriage women are expected to sacrifice their desires and expected to fulfill the 

desires of others. Anita Desai and Bharathi Mukherjee are fond of working on the inetrnal human 

psyche - specifically married women psyche. Desai and Mukherjee depicted their female 

protagonists as alienated and unable to find their identity in the patriarchal society. Maya, in Cry, 

the Peacock and Dimple Das Gupta in Wife, typical Indian housewives are totally neglected by their 

husbands. Maya, undergoes a mental trauma due to her aged and business-minded husband. 

Though Gautama a is wealthy lawyer, who runs after his clients instead of taking care of his wife. 

Maya worries that her desires are not respected by her husband and feels alienated in Gautama’s 

house. Desai’s protagonists often appear pigmies in front of the gigantic social conditions of Indian 

society. Maya is also drawn on similar line with innumerable problems and mental stress.  
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 Dimple Das Gupta is a sensitive and submissive emotional protagonist, who lives in a world of 

fantasy and unable to cope with the society in which they live. Dimple prepares salad with great 

care, but Amit Basu refuses to taste it. Another day she tries to fix his tie correctly and Amit denies 

her help. Amit Basu fails to respect his wife's affection towards him. Both the protagonists Maya 

and Dimple believed that marriage would bring them happiness. 

 In the novels, Cry, the Peacock and Wife Desai and Mukherjee focus on the sufferings and 

psychological issues of the women in patriarch society. Both, Maya and Dimple suffer 

psychologically due to the inattentiveness and affection less attitude of their husbands. They long 

for attention, love and affection; they are completely denied to them. They scream and search for 

love in their loveless marriage life. Amit Basu’s interest in getting job in an alien land and 

Gautama’s love on his profession make the protagonists depressed and gradually they lose their 

peace of minds.  

 Maya is characterized as a weak woman and always dependent her father or husband. She even 

cannot imagine leading her life independently. She is depicted as fragile and could not go beyond 

her limitations. She screams no one can bring her happiness and console her. She wants to be a 

better wife, but unable to create herself as at least a woman because of her husband’s focus on his 

profession. Simon de Beauvoir says: 

 “It has been said that marriage diminishes man, which is often true, but almost it annihilates 

woman” (42). 

 ‘Marriage’ annihilates Maya’s dream about a new life with Gautama and collapses Dimple’s life 

too. After marriage women shrink their life within a circle and struggle to create self-identity. 

Sometimes marriages are like business transactions and women are not given importance and as 

humans completely isolated from society.  

 In Wife, Dimple Das Gupta wants to marry a neurosurgeon or architecture. But, her father 

chooses a boiler engineer for her. This is the first and major disappointment of Dimple. An Indian 

woman is brought up in a patriarchal cultured where marriages are generally decided and arranged 

by parents, especially, the father. She turns from being single to double and marrying not her own 

choice but for her family. This initial conflict is the beginning of a mental strain and entirely 

collapses their life. Here, Dimple is forced to convince herself and fulfills her father’s desire. After 

marriage, Dimple realizes that her life goes slowly and full of miscalculations. The restriction 

imposed on Dimple by Amit turns her interest in watching television, which becomes her only 

entertainment, while Amit is ceaselessly searching for jobs. Amit gets depressed to find himself 

jobless and gradually loses his interest in Dimple. Though she is a submissive woman, she is unable 

to tolerate the inattentive attitude of her husband. She is pictured here as a mental stressed woman 

who brings an end to her marital conflicts by murdering her husband Amit Basu.  

 Desai and Mukherjee create women characters who struggle hard against the social set up to 

acquire an identity and individuality of their own. The two women are forced to fetch an end to 

their empty life. Amit’s interest in getting job and Gautama’s love on his profession make the 

protagonists neurotic. Each faces mental conflict between personal desires and social expectations. 

Maya and Dimple are shown as weak, intolerable, immature and very dependents. Some Indian 

women are depicted as dependents and even cannot imagine lonely life.  
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 The two great Indian women novelists handled various themes regarding women’s sufferings 

and status in male-dominated society. In spite of the similarities, the two novelists agree on the need 

for self-determination for each protagonist. Dimple and Maya cannot lead the empty life and they 

are shown as powerless to free themselves from the shackles on Indian culture to fully enjoy a new 

life overseas. Their alienation is the reason of their tragic end. In Cry, the Peacock the name 

Gautama itself reveals Buddha who remained not interested in the material world, voiced to 

abandon the desires and come out of the illusion (Maya). The very title Wife represents the sad life 

of Dimple Das Gupta. Dimple, a docile wife does not want to lead an alienated life forever in a 

strange land and takes a drastic step of murdering her husband. The thought of love, dependence 

and guilty consciousness force Maya to bring about cruel decision by killing herself and Dimple's 

thought of loneliness and affection less life make her to murder her husband and eventually 

committed suicide. Both Maya and Dimple Das Gupta believe that death is the remedy for all their 

sorrows.  
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Abstract 
 Cinema is a tool to visualize an imaginative story in an effective way. Shakespeare has drawn a common pattern of 
telling stories through his plays and later many film makers have applied his techniques into films. All the plays of 
Shakespeare has made into the movies with the Guinness Record. Shakespeare, in Tamil films, has successfully effected a 
wonderful border crossing of cultures, theatrical traditions and acting modes. He has instituted various sparkles of film 
making impressions in every language of films. But this paper particularly going to express an impressions of Shakespeare 
in the Tamil Cinema with some examples. 
 
 Shakespeare is the most filmed author ever in any languages according to the “Guinness Book 

of Records” list, there are 410 feature-length film and TV versions of Shakespeare’s plays as having 

been produced. The “Internet Movie Database” lists Shakespeare as having writing credits on 1171 

films, with 21 films in active production. Though Shakespeare has written only 37 plays, he has 

created wide creators with his works in the arts fields like Writing, Painting, Architecture, 

Filmmaking etc. Here this paper is reinterpreting an impression of Shakespeare’s plays by various 

film makers and performers particularly in Tamil Cinema. Tamil films have strongly influenced by 

Shakespeare with his play work’s techniques and appearences in the films. The paper is going to 

analyze Shakespeare’s first impression in the Tamil films and its lead. 

 Tamil Cinema has heavily borrowed and reinterpreted the works of the English Playwright, 

most importantly Shakespeare’s work. The essence of human nature has grown up by Shakespeare 

with the mastered elements like love, emotions, betrayal, death and so on. Shakespeare has 

influenced Tamil language through translations, adaptations and performances in theatre and films 

across two widely different cultures.  

 As early presence of Shakespeare can be seen in the Tamil musical period film ‘Ambikapathy’ 

which was directed and edited by an American film director Ellis R. Dungan in 1937, starred by 

M.K. Thiyagaraja Bhagavathar. The film highlighted Shakespeare’s great art of love ‘Romeo and 

Juliet’ type romance between the two epic characters Ambikapathy and Amaravathi and regarded 

as one of the greatest hits of pre-independence Tamil film. Dungan did not know Tamil, used 

Shakespeare’s work as an inspiration and incorporated the scene in the script. The writer for the 

film was Thanigachalam, a Tamil scholar worked under the pen name Elangovan. He translated the 

scene and Dungan had marked out from Shakespeare into Tamil. One of them was the balcony 

scene. The line describing Romeo taking leave of Juliet, “Sleep dwell upon thine eyes, peace in thy 

breast” (Shakespeare’s Romeo and Juliet)  

 Elangovan has translated this line into tamil as, “Thookam Un Kangalai Thazhuvattum! 

Amaithi Un Nenjil Nilavattum”  
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 Here it shows Shakespeare’s scene setting and language translation process. This is how 

Shakespeare’s work began to lead in Tamil Cinema. Then many film makers took the tool of 

Shakespeare’s style of screen writing.  

 Episodes from Shakespeare’s plays are also used to showcase the histrionic talents to Tamil 

actors, particularly Padma sh Shakespeare’s language with its poetic intensity needed an actor to be 

actively engaged in stage performance. Many Sivaji’s films were filled up with Shakespeare’s the 

play within-films technique, that used to provide structural unity to the films. Interestly, the killing 

of Desdemona in Shakespeare’s Othello was performed twice by Sivaji Ganesan. In 1953, a film 

called Anbu starred Sivaji and Padmini (Tamil Film Industry). In that film, Padmini suspects Sivaji 

for having an affair with his step mother. In the context of plotline, the performance of the murder 

scene foreshadows Padmini’s suspiction of her lover. This became the root cause of domestic 

infidelity. Here the difference from the original play is the gender reversal, for it is the woman who 

suspects the man.  

 Significantly, the same scene in Ratha Thilagam is in English and was dubbed by Utpal Dutt 

and Jennifer Kendal. The actors on screen Sivaji and Savithri emote so well that they create the 

impression that they have delivered the dialogues. As the film is set in the backdrop of the Indo-

China war, this scene, used as a play enacted by the characters, provides a structural unity to the 

main plot. Sivaji’s suspicion of Savithri as Desdemona indicates his suspicion of her as a Chinese 

spy . Misjudging her character, Sivaji is in a rage as he sees Savithri as a betrayer of the nation, only 

to understand her innocence later just like Othello realises his fatal mistake after the death of 

Desdemona. The suspicion of conjugal infidelity in the scene becomes the frame for a suspicion of 

treason in the film. The Shakespearean scene, with its outrage at the betrayal of trust, serves not 

only to bring out the complex relationship between the characters but also reflects the moral outrage 

we, as a nation, felt towards the Chinese during that period.  

 In the film Sorgam (1970), the murder scene in Julius Caesar is used to show the hurt felt by the 

betrayal of a friend. The actions of the characters playing Caesar and Brutus, in a college play. ri 

Padma Bhushan Chavalier Kalaimamani Sivaji Ganesan.  

 Sivaji betrayed by his friend Balaji, who played Brutus, says the play was a rehearsal for the 

actual betrayal being enacted at that moment.  

 Films like Rajapart Rangadurai (1973) intelligently used the soliloquy from Hamlet “To be or 

not be” to show Sivaji’s existential crisis as a stage actor as his performances do not draw huge 

crowds anymore. But it does not stop at this personal dilemma alone and takes a political edge. In 

the film after the soliloquy the character of Rangadurai is successful and begins to perform historical 

roles such Veerapandiya Kattabomman, Bhagat Singh and Kappalotiya Thamizhan. Using 

Shakespeare as a launch pad, Rangadurai essays roles which question colonialism. Notably 

Shakespeare is portrayed as coming with a colonial baggage. So in the film, the use of Shakespeare 

by a stage actor is a strategy to effect a transition from anglophilia to a postcolonial stance.  

 While all these Sivaji Ganesan starrers have plays-within-a-film, a significant effort at adapting 

an entire Shakespearean play into a film was A T Krishnaswamy’s Arivali (1963) with Sivaji 

Ganesan and the versatile Bhanumathi in the lead, which adapted Taming of the Shew. The central 

concern of this play, operation of patriarchy and control of women, is universal and, therefore, lends 
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itself to adaptation in any cultural context. In fact, this plot is a staple in Tamil cinema, with MGR, 

Kamal Haasan and Rajinikanth playing roles where the hero, often from a poor family, ‘tames’ a 

rich modern, westernised heroine. But what makes Arivali different is its adherence to the 

Shakespearean play with situations and dialogues, but in a Tamil context. Apart from this, some 

other Shakespearean plays which were made into full-length films in the 1940s include ‘Shylock’ 

(1940) co-directed by Serukkalathur Sama and Kanniyin Kathali. 

 Most of the Shakespearean scenes used in films have been performed by Sivaji Ganesan, the 

reason being his stage training and willingness to experiment with roles that would challenge his 

histrionic abilities. The only other actor who seems to have done an inset scene is Rajnikanth in 

Priya (1978) where again the murder of Julius Caesar is used but the scene remains merely a 

spectacle.  

 Shakespeare, in Tamil films, has successfully effected a wonderful border crossing of cultures, 

theatrical traditions and acting modes. This border crossing points to a syncretism which is much 

needed in a world torn apart by cultural and social differences. Ironically the very attempt to de-

universalize Shakespeare through translations and adaptations, it can be argued, has served to 

reinforce his relevance, and the relevance of all good art, across cultures divided by space and time. 

Most of the Tamil films have brought up with a shade of Shakespeare to proceed film makers’ 

creativity as well as to redefine an old impressions into new as per the period needs. 

 Now I conclude the paper by saying, Shakespeare has instituted various sparkles of film making 

impressions in the Tamil Cinema. Even after the 400 years of departure, he has been creating the 

movie creators to get a lead with his cinematic influences through the plays. 
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Abstract 

 Thirukkural is an encyclopedia of Moral values and Ethics which encloses the set of values that could enhance an 
individual with life values. The enhancement of an individual plays a vigorous and dynamic role in configuring the 
‘Healthy society’; Healthy society stands for the health of one’s own psyche. An individual is the part of a society, whose 
state of psyche decides his/her own (societal/social) behaviours that might affect the society in both the ways positively 
(he/she might become the role model for what/how should an individual be) and negatively (role model for what/how one 
should not be).Consciousness is the alertness of the thoughts, feelings and vibrations experienced from the society. It is our 
personal perception of both the ambiance around us and our inner world that is undiscovered by the others. Basically 
consciousness is riven into two; they are Waking Consciousness and Altered States of Consciousness. In particular, the 
Altered States of Consciousness which occurs in natural way or induced manner.  
 Henceforth, the paper focuses on Altered States of Consciousness which leads to confused and irrational thoughts, 
senseless dreams (day dreams), feelings of regret, and lamenting unreasonably are evident in the select verses from 1211 to 
1250 in Thirukkural.  
Keywords: Thirukkural, Consciousness, Altered States of Consciousness, dreams, behavioural disorder, transpersonal 
psychology, inner speech.  

 
 Various literatures try to preachethical and moral values. All those values have been found in 

classical Tamil language. Among them, one of the oldest famous literatures which received world 

class scholar’s appreciation and additionally being translated into 60 different world languages is 

Thirukural. This book of verses had been written before or around the beginning of the Christian 

era, namely during the Sangam period of Tamil literature, by a weaver-poet-philosopher named 

Tiruvalluvar. Thirukkural,treasure house of ethical aphorisms,is a precious gem among the classics, 

unique in the deliverance of code of conduct to the mankind to follow for all time to come. It 

enshrines in 1330 couplets under 133 chapters, each chapter comprising 10 verses. It is one of the 

eminent works that covers and touches upon all the earthly pleasures, lessons for the future which 

are immortal and applicable to all ages, ethics, moral values, and way of life, abstract concepts and 

concrete things. These are allfall under three major divisionsAram (Virtue / Righteousness), Porul 

(Wealth) and Inbam (Love).While Aram and Inbam focus substantially on the individual and discuss 

ethical livingand ethical pursuit of happiness in private life, Porul focuses on leaders and 

functionaries and deals with public affairs. A thorough reading of the workwith an open mind will 

indicate the foresight of the author in deciphering certainissues, which will stand as immortal 

maxims for humanity. 

 In this study, researcher tries to correlate Thirukkural with Psychological theories and concepts. 

This study adopts Thirukkural’s meaning and interpretation with the human’s State of 

Consciousness. Consciousness is the state or quality of awareness, or of being aware of an external 
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objects or something within oneself. It has been defined as awareness, subjectivity, the ability to 

experience or to feel, wakefulness, having a sense of selfhood, and the executive control system of 

the mind. Hence, the altered state of consciousness is considered to be one of the states of 

consciousness in Psychology. Scott Krueger states in Understanding Psychology: 

 Consciousness is generally divided into two broad states: waking consciousness andaltered state 

of consciousness, although the boundary between the two types is not always clear. ……when we 

enter an altered state of consciousness, our mental state differs significantly from waking 

consciousness. Some altered states of consciousness, such as sleeping and dreaming, occur Naturally 

(132) 

 Altered state of consciousness could be derived under the category of Transpersonal 

Psychology, S. K. Mangal opines in Development of Psychology – A Historical Perspective, “what 

we do we think and how do we feel in our altered states of awareness may be the subject area of the 

transpersonal psychology…… They may be aroused during periods of sleep or deep concentration” 

(23).  

 When people sleep, they move from waking state to tranquility. People’s sleep progresses 

through four different stages. In stage 1 sleep, brain waves are rapid, where imagesappear and 

dream doesn’t appear in this stage,“ stage 1, images sometimes appear as if we were viewing stills 

photos….true dreaming doesn’t occur during the initial entry into this stage, although it does 

happen during subsequent periods of stage 1 sleep that occur later in the night” (134).This stage 

could be named as rapid eye movement or REM.  

 In stage 2 sleep brain waves are regular. In stage 3 sleep brain waves are slower. In stage 4 sleep 

brain waves are much slower and least responsive to outside stimulations. Thespontaneous 

occurring of altered state of consciousness (ASC) are States of drowsiness, Daydreaming, 

Hypnagogic states, Sleep and dreaming and Near-death experiences. Tart states the list of ASC 

dimensions are, “(1) attention; (2) perception; (3) imagery and fantasy; (4) inner speech; (5) memory; 

…… (9) emotional feelings and expressions……. (208)” However, this research paper focuses on 

dreaming as an altered state of consciousness and insomnia as a sleep behaviour disorder,  

 At one time or another ………….… have difficulty sleeping----a condition known as insomnia.  

It could be…… as the breakup of a relationship, concern about a test score, or the loss of a job.” (141).  

 Though, in Unconscious wish Fulfillment theory, Sigmund Freud viewed dreams as unfulfilled 

desires in unconscious mind yet Allan Hobson’s Activation-synthesis theory doesn’t go against his 

view that dreams reflect unfulfilled desires, however it reflects dreamers’ fears, emotions and 

concerns. These psychological concepts have been applied in Thirukkuralverses between 1211 and 

1250. In these verses lovers were, remarkably the lady love lives through all the psychological 

impressions itemized by Tart.  

 The verses of the chapter Dream Visionare prototypical brainwaves of Freud’s Unconscious 

wish fulfillment theory. In the following couplet, the author rejects the wakefulness but gives more 

importance to dreams:  

And if there were no waking hour, my love 

In dreams would never from my side remove. (1216) 
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 The lovers are in need of dreams because they perceive dreams make the lovers to be merged all 

the time. In reality, the other one doesn’t visit but it happens only in dreams. Same like in the 

couplets:  

Him, who in waking hour no kindness shows, 

In dreams I see; and so my lifetime goes! (1213) 

 The portrayal of the dreams which occurred in the human restless mind that had been affected 

with sleep behaviours disorders getvisuals and live life in the dreams. The beloved ones believed 

their life relied on dreams, like Fraud’s Unconscious wish Fulfillment theory. These couplets 

indirectly explores in the waking hours the beloved ones are not coming rather in the dreams, the 

beloved ones come and fulfill all the wishes in their life. Thus, the love of beloved ones’ are not 

realized in the waking hours but only in dreams, hence the lament is again inscribed in the following 

lines too: 

Some pleasure I enjoy when him who loves not me 

In waking hours, the vision searches out and makes me see. (1214) 

 In the following lines, the author describes the deep emotion of the lady love. In thecouplet the 

lady love compares the evening tide with the killing weapon ‘spear’. She adds that the evening 

brings death-like feel by piercing with the help of spear. But the irony is, the lady love says “Bless 

you!” instead of complaining:  

Thou art not evening, but a spear that doth devour 

The souls of brides; farewell, thou evening hour!(1221) 

 Tart’s one of the altered state of consciousness is emotional feelings and expressions, which is 

highly portrayed in the chapter Evening Sigh by making use of the lady love’s lamentation in the 

below couplets:  

With buds of chilly dew wan evening's shade enclose; 

My anguish buds space and all my sorrow grows. (1223) 

 The lady love in the chapter Soliloquy requests, orders and questions her own self or her heart 

all the time by forgetting the real world around her. In the couplet, 1241, she questions her heart that 

she was affected with‘malady’ which is incurable without lovable person, furthermore she questions 

is there any medicine for the cure in the following lines: 

My heart, canst thou not thinking of some med'cine tell, 

Not any one, to drive away this grief incurable? (1241) 

 In the same chapter, couplet 1243, the lady love requests her own heart why do you worry about 

the person who left you in the dark, “O mind, why pine and sit moody?” In 1244, the lover 

fetchingly orders  

O rid me of these eyes, my heart; for they, 

Longing to see him, wear my life away. (1244) 

 In the above couplets the lover commands the heart to take his/her eyes also along with the 

heart, If notthose eyes would eat his/her life. 

 Henceforth, the research paper concludes with the discussion of analyzing the couplets from 

1211 to 1250 in Thirukkural. The ultimate focus of the paper is on the lovers, who get sleep disorders, 

Insomnia and affected with altered state which led to the arousal of dreams and deep concentration. 
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The lovers in the couplets are transcended from the ordinary existence under great stress due to the 

separation; hence this state is called Transpersonal Psychological State, “These states may be reached 

during the states of severe stress and distress” (23). The lover in the line, “In dreams I see; and so my 

lifetime goes”! wishes to lead life in dream rather than in the real world. It is conveyed that the lady 

love lives only in the dreams and in the reality. Furthermore, the lamentation is presented in “My 

anguish buds space and all my sorrow grows” by expressing emotional worries as it is also 

considered under the altered state according to Tart and as Allan Hobson’s Activation-synthesis 

theory, these worries may also appear in the dreams and it may lead to ‘inner speech’.  

 Thus, “O rid me of these eyes, my heart; for they” express the inner voices of the lover which 

becomes the evident of transpersonal psychological state consequently Thiruvallur’s couplets depict 

the lovers who lack in love and longing of the lovers are living in the state of Altered Consciousness 

which could also be considered as the Transpersonal Psychological state. Hence, the prominent 

thought of the research paper brings to the consciousness that one of the greatest works of Tamil 

Literature, Thirukkuralfurnishes room for various interpretations.  
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Abstract 

 This article aims to focus an idea of friendship which has been discussed by many prominent philosophers, great 

writers and poets such as Plato, Aristotle, Francis Bacon and Indian poet Thiruvalluvar. In every literature, there are 

different genres of writing. All genres of writing mainly focus on its theme or subject. In the description of its theme or 

subject, every piece of writing consciously or unconsciously brings up similarity that is loaded with meanings for our 

specific and general conduct in lives. The resemblance serves as an embellishment to this comparative study. Francis 

Bacon, the English essayist, and Thiruvalluvar the great Indian sage, contributed the same thought to the world literature.  

Hence a comparative study of their contributions has been tried below. 

Keywords: Similar ideas, Theme of friendship, Two different authors 

 
A review 

 Francis Bacon is a famous English essayist who has written about marriage, studies, death, 

wisdom, parents and children, respect, envy, praise, friendship, etc.  He takes all knowledge of his 

sphere and has something pertinent to say on every serious subject. Francis Bacon is arguably the 

most analytical of all English essayists. His essays have succinct and pithy sayings that have become 

the best similarity in the history of English literature.  

 However, Bacon’s all the sayings are comparable to Tiruvalluvar’s couplets as both reflect the 

most distinct similarity. Thiruvalluvar, the ancient saint, scholar, and philosopher believed to have 

lived in the Southern part of India, wrote Thirukkural, the most monumental piece of work in Tamil 

literature, even today. Thiruvalluvar wrote in a Dravidian language which is older than the Aryan 

languages of Northern India. He expressed his philosophy in the Kural, a collection of 1330 short, 

pithy couplets. Tiruvalluvar categorized his couplets into three main sections; virtue, wealth and 

love. However, it will only be a fallacy in logic to confine his maxims merely to the above categories. 

Needless to say, his succinct statement covers every topic worthy of mention under the sun.  

 The word Kural applies to something that is short or abridged. To be more precise, it describes a 

poetic couplet in which the two lines have fourteen syllables. In the Kural the couplets are arranged 

in groups of 10 in 133 chapters. Every section gives a specific subject and provides Tiruvalluvar’s 

views on the different facets of it. In short, Tiruvalluvar’s monumental work is a guide to men and 

matters.   

 As mentioned earlier, Tiruvalluvar’s concise couplets have the best comparison to those of 

Bacon. Bacon’s views predominantly appear in his essays. While he has not placed his ideas in the 

form of a couplet or organized verses, once taken out as short or pithy sayings, they appear to be the 

rule of conduct on men and matters. 
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 As Bacon, Thiruvalluvar also conveyed the concept viz intelligence, friendship, truth, love, etc. 

Thirukkural has been translated almost in all languages of the world. And the subject matter 

illustrated in the couplets has been recognized universally. Thus, Thirukkural is acknowledged as 

Holy Book. 

 The comparative study will synchronize the idea of the Tamil savant with the English intellect. 

The balance between Thiruvalluvar and Bacon concerning to friendship are taken up here for 

detailed analysis. 

 
Comparative Exploration of Friendship 

 Plato  talked about the quality of friendship in his speech, the Lysis.  In this talk, Plato failed to 

express the view on friendship of Socrates. Because of lack of clarity, the reader got a confusing 

view of intimacy. But his student Aristotle noticeably voiced out his observation on rapport in 

Books VIII and IX of his Nicomachean Ethics.  Aristotle explained three kinds of friendships: 

friendships of pleasure, utility and virtue.  The first two types of people seek friendship for bliss, 

advantages, but the third kind is based on the ethical and rational qualities of the friends. The 

former two types of friendship can be vanished easily when the joy and usefulness ceases to exist 

but the friendship of virtue is measured to be the best as it is between those who are essentially 

good and such friendship is considered by Aristotle as lasting and complete.   

 The English philosopher, statesman, and essayist Bacon agrees with Aristotle that one who is 

delighted in solitude is either a beast or a god.  He said that comradeship is helpful to reduce one’s 

heart by revealing the pent-up feelings and emotions.  For attaining mental clarity closeness serves 

as efficient tool.  Bacon challenges that anything may be achieved only with the help of a friend. 

Thus friendship is indispensable in everyone’s life.  Further, he emphasises that a man without a 

friend, he may better depart the world.  

 In the opening line Of Friendship, the author ascertained the value of friendship with his words 

"whatsoever is delighted in solitude is either a wild beast or a god."  He spreads out same view in 

the same paragraph that, without friends, the "world is but a wilderness." 

 Similar to Bacon’s thought, Valluvar has also written extensively on friendship.  Though his 

ideas have some consideration with that of Aristotle, the treatment of the topic of friendship is much 

different from Aristotle and others.  Valluvar considers love as the embodiment of life.  

 “md;gpd; tHpaJ caph;epiy m|jpyhh;f;F             

 vd;g[Bjhy; Bghh;j;j clk;g[“. (TK 80) 

 It means a person without love is nothing but a frame of bones with skin.  

 Since love is the embodiment of life, it tells that every human being can develop cordiality as it 

is an important aspect of their life.   Valluvar covers friendship from an ordinary individual to an 

emperor or leader of a nation.  He has described his ideas regarding friendship in more than seventy 

kurals.  He discusses the value of good attachment, the dangers of toxic or evil association, the 

rapport that is to be avoided, critical importance of diligence in making friendship, advantages of 

befriending great men and the need to avoid the association with evil men.  His philosophic yet 

pragmatic approach to friendship is indeed amazing. 

  

http://en.wikipedia.org/wiki/Plato
http://en.wikipedia.org/wiki/Friendship
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 “etpy;BjhWk; E]y;eak; BghYk; gapy;BjhWk; 

 gz;g[il ahsh; bjhlh;g[“ (TK 783) 

 The purpose of true friendship is to offer unrestricted and sincere help.  Valluvar uses an 

interesting analogy to illustrate the unreserved help provided as a result of true friendship with an 

individual’s piece of clothing that when it slips in a public place, the individual’s hand grabs his 

garment instantaneously. Here, the author focused not the pros and cons but only a person’s 

immediate and almost unconscious instantaneous reaction to the situation to grab the slipping 

garment so that he will not be exposed.   

 “cLf;if nHe;jtd; ifBghy MA;Bf 

 nLf;fz; fistjhk; el;g[“ (K 788) 

Expresses the true friendship hastens to the rescue of the afflicted as readily as the hand of one 

whose garment is loosened before the public. 

 As Aristotle, Bacon also talked about three varieties of friends, firstly, the ability to get rid of all 

one's frustrations by having a true friend to listen.  Bacon’s era is too reflected in his essay that our 

bodies were controlled by humours earth, air, fire and water and if any one of these humours 

became unbalanced in our bodies would result illness.  Bacon suggests maintaining the balance of 

humours in the body and the mind. Secondly, one's problems with sympathetic friends, and in the 

process of communicating and discoursing with another, one actually becomes "wiser than himself."  

But, the second fruit has another half that is just as important, and that is counsel from the friend, 

which, according to Bacon, is "drier and purer" than the counsel that comes from within oneself. 

 “eFjy; bghUl;L md;Wel;ly; kpFjpf;fz; 

   Bkw;brd;W noj;jw; bghUl;L” (K 784)  

 Interprets that friendship is to be practiced not for the purpose of laughing but for that of   being 

beforehand in giving one another sharp rebukes in case of transgression 

 Thirdly he compares fruit of friendship to a pomegranate, which has hundreds of kernels.  

Bacon asks to praise oneself modestly, ask for help that a friend can do with no embarrassment.  

These are among the many kernels of friendship embodied in the third kind. 

 Bacon said that happiness shared with a friend increase the enjoyment, and that sorrows shared 

with a friend become less sorrowful. Everyone has the experience of sharing some contentment with 

a good friend and feeling even happier upon doing so.  When the trouble is shared with a good 

friend, the trouble seems less terrible, now that the burden is shared. Bacon expressed that a friend 

is a sounding board for one's thoughts and feelings. When we bounce our ideas off another, it helps 

us to articulate them, see them more clearly, and organize them better. When we sit around and 

think of ideas by ourselves, it is in a vacuum, really, and the ideas cannot be easily refined or 

thought about as critically as when we share. 

 
Sum up  

 Close looks at the pithy sayings or aphorisms reveal that Bacon and Thiruvalluvar have 

excellent insight into men and matters. Tiruvalluvar’s sayings are mainly in the form of couplets but 

Bacon’s ideas are extracted from his essays. That is perhaps the only dissimilarity one might come 

across in these two legends. However, this dissimilarity is merely technical and has no real 

significance as far as the contents are concerned. The Kural has been translated into a substantial 
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number of languages. Bacon’s essays are a part of the curriculum of most universities in the world. 

Both Bacon and Thiruvalluvar appear sagacious to the core.  
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Abstract  

 The paper focuses on the problems of translating the poetry from source language into target language. In Poetry, the 
problems occurring in the process of translation may be concerned with the different elements of poetry. We can learn to 
interpret, appreciate and translate poems by understanding their basic elements. The grammatic rules compulsory for the 
prose are not obligatory for the poems. Sometimes the poets in their imaginativeness offer really unusual, striking new and 
surprising works, which are difficult for translation. The translator should balance where the beauty of a poem really lies 
while translating a poem.  
Keywords: Translation, Problems, Poem, Source Language, Target Language, Interpretation output. 

 
Authors Note 

 Pavendhar Bharathidasan was born on 29th April 1891 in Pondichery. He is a revolutionary 

poet. On 9th October 2001, a commemorative stamp of Bharathidasan was released by the postal 

department in Chennai. 

 
Introduction  

 This paper deals with the problems of translation in poetry. According to Oxfor dictionary, 

Poetry is “The art or work of poet”. Poetry has been composing by so many poets. Poetry means 

musical composition of art. It has a great role in all literature, translating poetry is a challenging 

task. Because by translating the poetry the words we choose from the source language into target 

language. We cant compete the exact words for feelings rhetorical language, phonological, semantic 

patterns in the poem. Here this paper particularly focuses the problems of translating the poem 

“Arrunatai” of Pavendar Bharathidasan by a translator Aryan.  

 Translation is the communication of the meaning of a source language text by means of an 

equivalent target language text. The English word “Translation” derives from the Latin word 

translation which comes from Trans, “across”+ferre, “to carry” or “to bring” (latio in turn coming 

from Latin, the past participle of ferre). Thus translation is “a carrying across” or “a bringing 

across”.  

 An English poet, translator John Dryden who described translation as the judicious blending of 

metaphrase (literal translation) & paraphrase. These two modes of phrasing when selecting, in the 

target language, “counter parts” or equivalents, for the expressions used in the source language. 

 If translation be an art, it is no easy one. In the 13th century Roger Bacon wrote if a translation is 

to be true, the translators must know both languages. Here I am going to explain the problems of 

translating the poem “Arrutnatai” poem by Pavendhar Bharathidasan. His works are translated into 

English & French. 
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 The translated version of Bharathidasan’s “Azhakin Cirippup” as “Smile of beauty” published 

by Koo. Anutavalli Paarathidasan Kuyil in 1989. It is bilingual. A translator while translating a 

poem from Source language into Target language he makes compromise with the language 

structure. His style is simple and the translation does not deviate from the original version, the 

tempo of the original is lost in the translation due to the selection of words, their arrangements and 

style. Here the translation version of the poem Arrunatai by Bharathidasan. 

Sickeness, poverty and 

Hundrend hundred people Lift 

Up the plow and 

Tear the truffle! 

Children discover the joy 

Cilampati Blossom River 

Mother takes vaiyam 

Talaikave venre grow! 

    -Pavendar Bharathidasan 

 In his poem “Arrunatai” the words like ‘Cilampati’, ‘talaikave’. ‘vaiyam’, ‘venre’ these type of 

words are not translated . They were transliterated. Poetry translators are concerned to interpret 

reliably, and to create a poem in the Target language which is readable and enjoyable as an 

independent, literary text. Translating a poem is lot like writing a poem yourself. 

 
Conclusion 

 Finally, this paper expresses that the words are literately transliterated only. They are not 

translated. Putting poems into another language is one of the best ways to share culuture, honour 

poets and remind us. By translating anything from source language into target language we cant 

give the apt expression of source language into target language. Particularly by translating the 

poetry, expression had a major role and we have to tackle many problems with our common sense. 
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Abstract 
 Transcendentalism is an idealistic philosophical and social movement emerged in America in the mid of the 
nineteenth century. The present paper seeks to provide in what way there is a comparison between Nathanial Hawthorne’s 
The Scarlet Letter and Herman Hesse’s Siddhartha, in the perspectives of transcendentalism. Respectively compares the 
Western and the Eastern religious philosophies. 
Keywords: Transcendentalism, self-reliance, puritan, samana, Buddha  

 
Introduction 

 The most influential writer Ralph Waldo Emerson is the “father of American 

Transcendentalism” and the founder owf the “transcendental club”. This movement was influenced 

by romanticism for example in the ideas of self-reliance, the respect of the nature and humankind. It 

stresses the worth of the individual, the dignity of the human soul. It teaches man to relay on 

himself, on his own institution, natural instincts and impulses, and not on any authority outside 

himself or on tradition, however scared or old. 

 Nathanial Hawthorne, the New England romantic novelist of nineteenth century American 

Literature and one of the members transcendental club, interpreted the Emersonian virtues in his 

novels. The Scarlet Letter, his master piece set in seventeenth century New England and deals with 

the sin committed by the protagonist, the consequences she faced and her self-reliance. In this novel 

through the character Hester he emphasised on the individual and its rejection of social 

conventions. Herman Hesse, the most famous novelist in German. His novel Siddhartha deals with 

the life of Brahmin, searched for enlightenment in various religious practices and finally realized 

that is in himself. 

 
Comparative Study 

 Transcendentalism rejects all social, religious and political dogmas and stressed the importance 

of self. In both the novels religion was rejected by the protagonists and importance was given to 

themselves. Both the novelists were belong to a family of missionaries. Hawthorne describes that his 

ancestor as the first leader in the Massachusetts colony. Hesse also came from a family of 

missionaries. Especially written about the Asian religious philosophies 

 Condemned by the puritan society for her sin of adultery, protagonist Hester lived figuratively 

with her illegal child Pearl. She illustrates self-reliance in The Scarlet Letter. In the beginning of the 

novel itself she realised her sin and accepted that. She was not coward like Dimmesdale the fellow 
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sinner. She accepted the Scarlet Letter and weaved that on her bosom with most gorgeous sparkling 

gold threads. In that situation self-reliance is acknowledged by Hawthorne. 

 So fantastically embroidered and illuminated upon her bosom. It had 

 the effect of a spell, taking her out of the ordinary relations with 

 humanity, and enclosing her in a sphere by herself (chap-2) 

 Hester lived her life fully, though she was alienated by the society. She started to serve the poor 

and the people later treated her as a good Samaritan of their village. Because of she did not consider 

the society and their bad treatment towards and the importance given to herself only created good 

changes in her life. The following quotation is a conversation of people about Hester, 

Do you see that woman with the embroidered badge?’ they would say to strangers. ‘It is our 

Hester—the town’s own Hester—who is so kind to the poor, so helpful to the sick, so comfortable to 

the afflicted! (cha-13) 

 Likewise in Siddhartha, the protagonist Siddhartha is a Brahmin and his father is a priest. He 

learnt all vedhas and customs of his religion like his father but he felt restless because he could not 

attain enlightenment. That restlessness led him left his religious community and to join with 

Samanas along with Govindha, his friend. Siddhartha spoke to Govinda: "Early tomorrow morning, 

my friend, Siddhartha will go to the Samanas. He will become a Samana." (pa-1). By leaving 

courageously his Orthodoxy Brahmin community Siddhartha illustrates self-reliance. Also joined 

Samanas and practiced their  

 He followed the Samana’s activities, especially through fasting he practiced mortification of 

flesh. Dissatisfied with Samana’s practices soon he felt that there he could learn anything from the 

teachers. After three years he heard about Bhutha, preaching enlightenment. He  left the group of 

Samanas and joined with Bhutha “this is why I am continuing my travels--not to seek other, better 

teachings, for I know there are none, but to depart from all teachings and all teachers and to reach 

my goal by myself or to die.” (pa i- goatama) 

 Judging it by the former standard is inappropriate. Siddhartha says he must find salvation on 

his own, and the Buddha wishes him well in his quest. Finally he realized the importance of self and 

said 

 I have felt knowledge in me, as one would feel life in one's heart. There have been many 

thoughts, but it would be hard for me to convey them to you. Look, my dear Govinda, this is one of 

my thoughts, which I have found: wisdom cannot be passed on. Wisdom which a wise man tries to 

pass on to someone always sounds like foolishness. (final) 

 
Conclusion  

 By comparing the two novels in the perspectives of transcendentalism, in The Scarlet Letter 

Hester Prynne understood the importance of herself and she lived against the Puritan hippocratic 

society, the quote “on the mind of Hester Prynne herself was powerful and peculiar”(cha-13) 

describes her nature.  In Siddhartha, Siddhartha searched wisdom in outside world at lost he found 

that wisdom cannot be learn that is within himself. The realization of self of these characters and the 

individual should rely on his own light provided by the over-soul rather than on any outside 

authority, traditions, dogma.etc. illustrates the important transcendental value Self-reliance and in 
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this aspect Nathaniel Hawthorne’s The Scarlet Letter and Hermann Hesse’s Siddhartha similar in 

Transcendentalist perspectives. 
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•ßÝøµ 

 E»P C»UQ¯zvÀ ]Ó¢u Chzøu¨ö£ØÖ ÂÍ[SQÓx. ""£gŒu¢vµ®'' GßÖ ¡À. Cx 

é®ìU¸uzvÀ EÒÍx. CvÀ I¢x ²UvPÎß ‰»® E»PÁõÌÄUS ÁÈ Põmk® }vPÒ 

@£õvUP¨£kQßÓÚ. AøÁPÎÀ |mø£U Pø»zuÀ GßÖ u¢vµzvÀ TÓ¨£mkÒÍ CUPøu 

@£õvUS® }vø¯ AÔ¢x Auß£i |h¢x @©ßø©ö£Ó@Áskö©ßÓ Gsnzxhß CUPøu 

ö©õÈö£¯ºUP¨£kQÓx. 

 ¤ÒøÍPøÍ áõuß, AÝáõuß, A¤áõuß, A£áõuß GÚU ÁøP¯õP Œõìzµ[PÒ TÖQßÓÚ. 

AÁºPÎÀ uõ#@£õßÓ Sn•ÒÍÁøÚ áõuß GßÖ®, u¢øu@£õßÓ Sn •ÒÍÁøÚ AÝáõuß 

GßÖ®, CÁºPÒ C¸ÁºPÎß SnªßÔ ]Ó¢u Sn[PÒ ö£õ¸¢v¯ÁøÚ A¤áõuß, GßÖ® CuØS 

Â£Ÿu©õP éP» öPmhSn[PÒ ö£õ¸¢v¯ÁøÚ A£áõuß GßÖ® SÔ¨¤mkÒÍx. CÁºPÎÀ, 

A¤áõuß ªPa ]Ó¢uÁöÚß£x öŒõÀ»õ©@»@¯ ÂÍ[S®. áõuß AÝáõuß. C¸Á¸® 

|k{ø»°¾ÒÍÁºPÒ. @Œº¢x EÒÍ ¤ÒøÍPÎß Sn[PÐUSz  uS¢uõØ@£õÀ ©õÖ® 

”£õÁ•ÒÍÁºPÒ, Bu»õÀ AÁºPÎß ÁõÌUøP ©vÀ@©À §øÚ @£õßÓuõS®. A£áõuß Gß£Áß 

uõß öPkÁx©mkªßÔ uß uõ#u¢øu¯ºPøÍ²[ öPkzx® S»zøu²©Èzx ÂkÁõß, BøP¯õÀ 

AzuøP¯ ¤ÒøÍPÒ ªS¢u £õ£® öŒ#uÁºPÐU@P HØ£k®. CvÀ, A£áõuÝ®, A¤áõuÝ® 

@Œº¢x®, A£áõuÝøh¯ w¯|hzøu@¯ Âg]¯uõQzußøÚ²® uÚx Á®Œzøu²® AÈzu Pøu@¯ 

C[P TÓ¨£kQÓx. Cøu@¯ PsqUS AÇPõ²ÒÍ ¤ÒøÍPøÍU Põs£x ”»£®. AÔÄÒÍ 

¤ÒøÍPøÍU Põs£x ªPÄ® xº»£® GßÖ[TÖÁº. 

 J¸ F›À C¸ |s£ºPÒ C¸¢uÚº. CÆÂ¸Á¸® uÚx @£¯¸USz uS¢u Sn•ÒÍÁºPÒ 

J¸Áß ö£¯º”¦zv, GßÖ® ©ØÓÁß ö£¯º xº¦zv GßÖUTÖÁº. CÆÂ¸Á®PÐ® Cøn¤›¯õ 

|s£ºPÒ, Azxhß C¸ ö£›¯ Â¯õ£õ›PÎß ¦uÀÁºPÐ©õÁº. Bu»õÀ ªS¢u ö£õ¸Ò 

Â¯õ£õµzvÚõÀ @ŒP›UP@Ási öÁSyµ•ÒÍ @ÁÖ |õmkUSa öŒßÓÚº. A[S J¸ xÓÂ°ß 

@ŒºUøP CÁºPÐUS Eshõ°ØÖ öPõgŒ|õÎ@»@¯ AÁ›ß A¸ÍõÀ, ”¦zvUSz u[P |õn¯[PÒ 

öPõsh ö£›¯ ¦øu¯À Qøhzux. Aøu¨ ö£ØÖU öPõsh ”¦zv xº¦zv²hß P»¢x @¯õâzx 

C¸Á¸® CÛ F¸US¨ @£õP»õö©ßÖ wº©õÛzuõß. BP@Á ¦Ó¨£mkz uÚx F¸US Á¢uÚº. 

 F›ß £UP® Á¢x @Œº¢uÄhß ”¦zv xº¨¦zv°h® |s£@Ú, |õª¸Á¸® |s£ºPÍõøP¯õÀ 

CvÀ £õv EÚUS® £[Ssk, Bu»õÀ Aøu } ö£ØÖUöPõsk Eß Ãk öŒßÖ, @Ási¯Áº 

@ÁshõuÁº GßÓ @ÁÖ£õißÔ GÀ@Áõ¸hÝ® ”P©õP ÁõÌÁõ¯õP GßÓõß. 

 CøuU @Pmh xº¨¦zv öPmh Gsnzxhß”¯ |»zøuUPÖv |s£@Ú CaöŒõzøu |õª¸Á¸® 

ö£õxÂÀ øÁzv¸US®Áøµ |©x |m¦UöPhõ©¼¸US®. BP@Á JÆöÁõ¸Á¸® Œ©©õP 

¡Ö|õn[PøÍ Gkzx öPõsk £õUQø¯¨ §ª°À ¦øuzxÂmk ÃmiØSa öŒÀ¾@Áõ® 

@uøÁ¯õÚ ö£õÊx C¸Á¸® @Œº¢x Á¢x £Qº¢x Œ©©õP GkzxU öPõÀ¾@Áõ®. A¨£i 
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J¨£¢uzxhß øÁzv¸UøP°À HØÓzuõÌÄ HØ£mhõÀ Ax AÁµÁºPÎß |hzøuø¯²® @ŒõvzxU 

PõmiÂk®. Bu»õÀ AÆÂu@© öŒ#¯»õ® GßÓõß. 

 Chø C¯ØøP¯õP@Á |À»¦zv²® AuØSz uS¢u |hzøu²•ÒÍ ”¦zvµ® |®¤ AÁß öPmh 

Gsn® AÔ¯õx AÆÂu@©öŒ#uõß. BP@Á öPõgŒ® |õn¯[PøÍ GkzxU öPõsk £õUQø¯¨ 

¦øuzxÂmk F¸USÒ öŒßÓÚº. 

 BÚõÀ öPmh¦zv uß Gsnzøu öPmh ÁÈ°À E£@¯õP¨£kzu Bµ®¤zuõß. AÁß Âv²® 

Ax Œ©¯® AuØSz uS¢uõ¨@£õ¼¸¢ux. Buõ»õÀ öPõgŒPõ»zv@»@¯ GkzxUöPõsh 

£n[PøÍa öŒ»ÁÈzx Âmhõß.Bu»õÀ ”¦zv²hß @Œº¢x ©ÖuhøÁ²® BÐUS ¡Ö ¡ÓõP 

GkzxUöPõshÚº. Aøu²® Ehß xº¨¦zv öŒ»ÁÈzxÂh@Á. öPmh GsnzøuUS uS¢u 

Põ›¯•® @¯õáøÚ²hß öuõhº¢ux BP@Á ©ÖuhøÁ AÁÝhß @Œº¢x ¤›¢x GkzxU 

öPõshõÀ, Auß ¤ß¦ |õÞÖ |õ¯n[P@Í°¸US® Aøu ©mk® |õ® GkzxUöPõÒÁöußÓõÀ 

AÀ£öuõøPP@Í QøhUS® Bu»õÀ Cx @£õx GkzxUöPõshõÀ, AÖ¡Ö |õn¯[PÒ QøhUS® 

Bu»õÀ C¨ö£õÊ@u v¸iÂkÁx @©öÁßÖ wº©õÛzx AÆÂu@© öŒ#x uøµø¯²® 

©søn¨@£õmk ‰iŒ©® öŒ#x® v¸®¤Âmhõß. 

 ]» |õmPÒ öŒßÓÚ. xº¨¦zv@¯ ”¦zv°h® Á¢x |õn¯[PøÍ GkzxUöPõÒÍ»õö©ßÖ 

AøÇzuõß. C¸Á¸® öŒßÖ @uõsi¨£õºzuÚº. £n[PÒ v¸h¨£mi¸¢uÚ Bu»õÀ xº¨¦zv@¯ 

Bzvµzxhß ”¦zv°ß Gv›À |õn¯® øÁzv¸¢u £õshzøu ©søh°À AizxU öPõsk, 

""}@¯ A¨£nzøuz v¸i°¸UP @Ásk®. @ÁÖ¯õ¸US® Cx C[S C¸¨£x öu›¯õx Bu»õÀ, 

A¢u |õn¯[PÎß £õv |õn¯zøu Eh@Ú GßÛh® J¨£øhUP @Áq®, CÀø»@¯À }v 

©ßÓzvÀ ÁÇUS öuõh[Q Á‹À öŒ#²®£i @|›k® GßÓõº.'' 

 CøuU@Pmh ”£zv Aø©v¯õP GÆÂu©õÚ Bh®£µ® CßÔ, }@¯v¸hß, ¦zvuõß öPmhx 

GßÖ Gso°¸¢@uß. BÚõÀ öŒ¯¾® AøuÂh @©õŒ©õÚx. @£¸USz uS¢uPõ›¯@© 

|hzv¸UQÓx. Bu»õÀ CÆÂu® öŒ#ux® CßÔ Gß@©À £Èø¯¨@£õkQÓõ#, } TÖÁx Œ›¯À», 

|õß AÆÂu® öŒ#¯@Á©õm@hß GßÛh® Œ¢@uP®@Áshõ®.  

"©õz¸Áz £µuõ@µåû £µvÆ@¯åû @»õèhÁz  

Bz©Áz éºÁ§@uåû ¯¨Áè¯v é£è¯v''  

 Azxhß ¤Óº ©øÚÂø¯z uõ#@£õ¾®, ¤Óº ö£õ¸øÍ JmhõgŒÀ¼@£õ¾® ©ØÓ GÀ»õ 

E°ºPøÍ²® ußøÚ¨ @£õ¾® uº©zvÀ Gsn•ÒÍ |Ø¦zv²ÒÍÁºPÒ {øÚ¨£º, ö£›@¯õº GßÖ 

TÖÁº, GßÖ C¸Á¸® Œsøh°mkU öPõs@h }v ÁÇ[Sªh® öŒßÓÚº. A[S ÁÇUøP 

ÂŒõ›zxz wº¨¦U TÖ® {¯õ¯õ{£v, Œ›¯õÚ Œõò°ßÔ ÁÇUS ¦»¨£hõx @£õP@Á öu#Á £Ÿøñ 

JßÖ øÁzx •iÄ öŒ#¯z wº©õÛzuõß, 

 CøuU @Pmhxº¨¦zv GßÝøh¯ x¯µ® E[PÐUSz öu›¯õx }[PÒ Œ›¯õÚ {¯õ¯® 

TÓÂÀø». J¸ ÁÇUQÀ GÊzx‰»©õÚ £zvµª¸¢uõÀ Ax@Á ]Ó¢u Œõò¯õS®. AvÀ»õÂiÀ 

PsnõÀ Psh£i TÔÚõÀ AxÄ® Œõò¯õS® AvÀ»õu £ñzvÀ PõuõÀ @Pmhx Œõò¯õPU 

P¸u¨£k®. CøÁPÒ GÀ»õ® CÀ»õÂiÀ Auß@©À øuÁ@ŒõuøÚ HØP @Ásk® GßÖ }vŒõìzµ® 

TÖ® C¨ö£õÊx GÚUP ÁÚ@uÁøu@¯ Œõò TÖ®. AuõÁx G[PÎÀ ¯õº •øÓ@PhõP |h¢x 

öPõshÁöÚß£øuz öu›¯¨£kzx® Bu»õÀ øuÁ@ŒõuøÚ @uøÁ°Àø»ö¯ßÖ ÁõuõiÚõß. 

 CÆÂu® xº¨¦zv TÔ¯øuU@Pmh }v£v ÁÇUQÀ GÆÁÍÄ }ŒÚõ°¸¢uõ¾® J¸Áß 

ŒõòöPõskÁ¸ÁõÚõQÀ AÁÝUS øuÁ£Ÿøñ øÁ¨£x uPõxuõß A@u @£õÀ EÚUS 

ÁÚ@uÁøu@¯ Œõòö¯ßÓõ# BøP¯õÀ øuÁ£Ÿøñ |õ[PÒ CvÀ öŒ#¯ÂÀø». @©¾® 

ÁÚ@uÁøu@¯ Œõòö¯ßÓõ#, BøP¯õÀ øuÁ£Ÿøñ |õ[PÒ CvÀ öŒ#¯ÂÀø», @©¾® 
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ÁÚ@uÁøu@¯ Œõòö¯ßÓõÀ G[PÐUS® ªP BaŒ›¯©õP¨£kQÓx. BøP¯õÀ E[PøÍ áõ«ÛÀ 

ÂkQ@Óõ®. }[PÒ C¸Á¸® |õøÍUPõø», A¢uU Põmk¨£UP® Áõ¸[PÒ, |õ[PÐ® Á¢x 

Œõòø¯U @Pmkzwº¨¦U TÖQ@Óõ® GßÖ öŒõÀ¼ AÁºPøÍ AÝ¨¤ ÂmhÚº. 

 xº¦zv ÃmkUSa öŒßÓx® QÇÁÚõÚ uÚx u¢øuø¯ T¨¤mk A¨£õ A¢u |õn¯[PÒ 

GßÛh@©²ÒÍÚ. Bu»õÀ uõ[PÒ GÚUPõP J¸ Põ›¯® öŒ#¯@Áq® |õ® C¸Á¸®, CßÖ Cµ@Á 

A¢uU PõmiØSa öŒÀ¾@Áõ® A¨¦øu¯À C¸¢u ChzxUS¨ £UPzv¾ÒÍ J¸ ©µ¨ö£õ¢xUSÒ 

E[PøÍ EmPõµøÁzxÂkQ@Óß. ©Ö|õmPõø» }[PÒ GÚUPõP ŒõòöŒõÀ» @Áq® GßÖ 

@ÁsiÚõß. 

 CøuU @Pmh QÇÁß ªPÄ® |k[Q ©P@Ú, Cx J¸ u¢vµ@©°Àø», CuÚõÀ |®ª¸Á¸US® 

|õŒ@©Ø£kÁx vsn®. Bu»õÀ E£õ¯zøuz @uk® ©Ûuß Av¾ÒÍ @PkPøÍ²® 

]¢vUP@Ásk®. Bu»õÀ Cx Œ›¯À» GßÓõº. 

 u¢øu GÆÁÍÄ öŒõÀ¼²® xº¨¦zv@PÌUPõx ¤iÁõu® ¤izuuõÀ C¸Á¸©õP CµÂÀ 

PõmiØSa öŒßÓÚº. u¢øuø¯ ©µ¨ö£õ¢vÀ EmPõµøÁzx Âmk µíì¯©õP Ãk v¸®¤Úõß. 

GÀ»õ |õn¯[PÐ® uÚU@P Qøhzx ÂmhuõPÄ®, @©¾® AvP |õn¯[PÐ® QøhUP¨@£õQßÓÚ 

GßÖ® ªS¢u EØŒõPzxhÛ¸¢uõß. 

 ¤ß¦ Põø»°À u[PÒ Põø»UPhßPøÍ •izxU öPõsk SÔ¨¤mh @|µzvÀ AÆÂhzxUS 

Á¢uÚº. ‹›¯ß, Œ¢vµß, PõØÖ, ö|¸¨¦, BPõŒ®, §ª, }º, ©Úx, ¯©ß £PÀ, CµÄ, 

C¸Œ¢v¨ö£õÊxPÒ BP¨ £vÚõßSŒõòPÒ, G¨ö£õÊx® ©ÛuÝøh¯ öŒ#øPPøÍ AÔQßÓÚ. 

AuÚõÀ ÁÚ@uÁøu@¯! G[PÒ C¸Á›À ¯õº v¸höÚßÖ öŒõÀ¾ GßÖ xº¦zv EµUPU PzvÚõß. 

©µ¢ö£õ¢v¼¸¢x xº¦zv°ß u¢øu £nzøuz v¸i¯Áß, ”¦zvuõß GßÓõº AøuU @Pmhx® 

{¯õ¯v£º BaŒ›¯©øh¢uÚº. 

 BP@Á ”¦zv@¯ SØÓÁõÎö¯ßÖ wº¢xÂmhx. Bu»õÀ AÁÝUS GßÚ ushøÚø¯ 

Âv¨£öußÖ @¯õâUP»õÚõº }v£v. 

 ”¦zv@¯õ, ªS¢u Á¸zuzxhß JßÖ® @uõßÓõx vøPzx {ßÓõß. BÚõÀ •iÂÀ vjöµßÖ 

@¯õáøÚ Eshõ°ØÖ, Auß£i G›ö£õ¸mPøÍU öPõsk Á¢x A¢u©µzvß £UPzvÀ SÂzx 

A®©µzxUSz wø¯øÁzx Âmhõß. Ehß Ax w¨£ØÔ GÔQÓ Põ»zvÀ £õvöÁ¢u Eh¾hÝ®, 

¤x[Q¯ PsnhÝ® xº¨¦zv°ß  u¢øu A»ÔUöPõsk ö£õ¢v¼¸¢x öÁÎÁ¢uõß. Ehß 

ªS¢u BaŒ›¯©øh¢u AÁºPÒ GÀ@»õ¸® Cx GßÚ GßÖ @PmhÚº. CöuÀ»õ® xº¨¦zv°ß 

@Áø»ö¯ßÖ AÁß u¢øu TÔÚõº. AuÚõÀ ªS¢u @Põ£® öPõsh }v£vPÒ BmPøÍU öPõsk 

xº¨¦zvø¯ A@u ©µzvß J¸ QøÍ°À yUQÂmhÚº. 

 ”¦zvø¯²® ¦PÇ¢x AÁÝUS AÁß öŒõzxUPøÍ²® öPõkzuxhß AµŒõ[P 

öPÍµÁzøu²©Îzx¨ ¦PÌ¢uÚº. 

 A£áõuß, GßÓ¤ÒøÍ |À»ÁºPÎß @ŒºUøP°¼¸¢x® |À»ÁºPÎß ¦zv©vø¯¨ ö£ØÖ®, 

J¸ö£õÊx®, |À» ÁÈUSzv¸®£õß GßÖ CuÚõÀ AÔ¯»õ®. 

 E¨¦á»zøua@Œº¢uÄhß |vPÒ •i¢xÂkQßÓÚ ö£sPÐUSÒ @ÁØÖø© HØ¨£mhÄhß 

£¢xUPÒ EÓÄ® wº¢xÂkQÓx. @£õUQÔPÒ PõxUS Gmi¯Ähß µíì¯•® öÁÎ¨£mk ÂkQÓx. 

öPmh¦uÀÁß ¤Ó¢uÄhß S»® |õŒ©øhQÓx. GßÓ }vö©õÈ Cøu@¯ @£õvUQÓx. 
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1.             – 4,5,7,10,11,12,14,15,16,17,18,19,20,21,22,25,27,32,33,36. 

2.           – 9,13,28. 

3.              – 1,2,3,23,24,26. 

4.               – 8,30,31,35.  

5.                    – 6,29,34,37. 

  



 
 
 

 

78 | P a g e  

National Seminar on A Comparative Study – Literature of English, Sanskrit and Tamil (CSL - EST) 

Srimad Andavan Arts and Science College (Autonomous), Tiruchirappalli 

 
श्री गुरुभ्यो नम 

லலிதாஸஹஸ்ரநாமம், ச ௌந்தர்யலஹரீ மற்றும் 
அபிராமிஅந்தாதி ஓர் ஒப்பீடு 

 

 
 

முனைவர்.சு.ஸ்ரீதர் சுவாமிநாதன் 

துறைத்தறைவர் மற்றும் உதவிப்பேராசிரியர், ஸம்ஸ்க்ருத துறை,  

விபவகானந்த கல்லூரி, திருபவடகம் பமற்கு, மதுறர 

 
கட்டுனரச்சுருக்கம் 

 உயிர்கள் யாவும் தறைகைிைிருந்து விடுேட்டு முக்தி அறடய பவண்டும் என்ேபத நம் சனாதன 
தர்மத்தின் முடிவாகும். கட்டுண்டு இருக்கும் ஆன்மாக்கறை முக்தி அறடயச்சசய்வது இறை 
வழிோடாகும். இந்த இறை-வழிோட்டிறன ஒன்ேது விதமாக ஒரு ேக்தர் அனுசரிக்கைாம். அறவகள் 
இறைவறன ேற்ைி நல்விஷயங்கறை பகட்டல், ோடுதல், நிறனத்தல், ோத- கமைங்கைில் 
ேணிவிறடப்புரிதல், அர்ச்சறன சசய்தல், வணங்குதல், சதாண்டனாக இருத்தல், நண்ேனாக இருத்தல் 
மற்றும் தன்றனத்தாபன முழுறமயாக இறைவனுக்கு அர்ப்ேணம் சசய்தல் என்ேதாகும். பமற்கூைிய 
வழிோடுகைின் மூைம் இறைவனிடத்தில் “கடல்நீரில் உப்பு இருப்ேறதப்போை” இரண்டைக்கைந்து 
இருப்ேது முக்தியாகும். 
 இந்த இறைவன் என்ேவறர றசவம் என்னும் மதமானது சிவன் என்கிைது. சிவனாரின் 
இறணேிரியாத அம்சமாக விைங்குவது சக்தி யாகும். சிவனார் இந்த சக்தியின் துறணக்சகாண்பட 
ேறடத்தல், காத்தல், அழித்தல், மறைத்தல் மற்றும் அருளுதல் ஆகிய ஐந்து க்ருத்யங்கறையும் 
சசய்கிைார். இந்த சக்தி வழிோடானது றசவம் போன்ை அறனத்து மதங்கைிலும் காணப்ேட்டாலும், 
சக்திறய மட்டும் முழுமுதல் கடவுைாகக்கருதி வழிேடும் மதம் ஒன்று உண்டு. அது சாக்தம் 
எனப்ேடும். இந்த மதத்தில் உருவநிறையில் சக்திறய சேண்வடிவமாக வழிேடுவது வழக்கம். இந்த 
வடிவங்கைிலும் இரண்டு பேதங்கள் காணப்ேடுகின்ைன. முதைாவது சாந்தரூேமாகவும், மற்சைான்று 
க்ரூரரூேமாகவும் ஆகும். இதில் சாந்தரூேங்களுள் முதைாக கருதப்ேடுவது ஸ்ரீ ைைிதாத்ரிபுரசுந்தரீ 
என்ை அம்ேிறக ஆவாள். இந்த அம்ேிறகயின் சிைப்பு வாய்ந்த ஆயிரம் நாமாக்கறை கூறுவபத 
ைைிதாஸஹஸ்ரநாமம் ஆகும்.  

 இது ப்ரஹ்மாண்டபுராணத்தின் ஒரு ேகுதியாகும். இதில் போகம் பமாக்ஷம் ஆகிய 
இரண்டிறனயும் தருேவள் சாக்ஷாத் ஸ்ரீ ைைிதாத்ரிபுரசுந்தரீ என்ை பகாட்ோட்டில் இந்த ஸ்பதாத்ர 
நூல் அறமகிைது. 
 ஸ்ரீ ைைிதாத்ரிபுரசுந்தரியின் சேருறமகறையும், சதய்வகீ அழகிறனயும் வர்ணிக்கும் மற்சைாரு 
நூல் சசௌந்தர்யைஹரீ என்ேதாகும். இதறன இயற்ைியவர் ஆதிசங்கரேகவத்ோதர் ஆவர். பமற்கூைிய 
சேருறமகறையும், அழகிறனயும் மட்டும் வர்ணிப்ேபதாடு மட்டுமல்ைாமல் இவரும் ஸ்ரீ ைைிதா-
த்ரிபுரசுந்தரிபய பமாக்ஷதாயிநீ என்ேறத நிறைநாட்டுகிைார். 
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 அடுத்த ேடியாக தமிழில் அம்ேிறகயின் சேருறமகறை நூல்களுள் தறைச்சிைந்ததாகக் 
கருதப்ேடுவது அேிராமி அந்தாதி என்னும் ேக்தி நூைாகும். இதறன இயற்ைியவர் அேிராமி ேட்டர் 
என்ேவராவர். இதிலும் அம்ேிறகயின் வர்ணறனகளுடன் அந்த அம்ேிறகபய முக்தி அைிப்ேவள் 
என்ேறத ஆசிரியர் நிறைநாட்டுகிைார். 
 ைைிதாஸஹஸ்ரநாமம், சசௌந்தர்யைஹரீ ஆகிய இருநூல்களும் சம்ஸ்க்ருதத்தில் உள்ைன, 
அேிராமி அந்தாதி என்னும் மூன்ைாவது நூைானது தமிழில் உள்ைது. சசௌந்தர்யைஹரீ மற்றும் 
அேிராமி அந்தாதி ஆகிய இரு நூல்கைின் சசய்யுள்கைில் கருத்து ஒற்றுறம ஒரு சிை இடங்கைில் 
காணப்ேடுகின்ைது. பமலும் அேிராமி அந்தாதி என்னும் நூைில் “பாலில் சநய்பபால்” 
ைைிதாஸஹஸ்ரநாமத்தில் இருக்கும் அம்ேிறகயின் சேருறம வாய்ந்த சேயர்கள் காணப்ேடுகின்ைது. 
அறவகறை அைிஞர் உைகிற்கு எடுத்துறரப்ேபத இந்த ஆய்வுக்கட்டுறர ஆகும். 

 

 

கட்டுனர 

 அம்ேிறகயாகிய ைைிதாத்ரிபுரசுந்தரியின் உோசகர்கைில் ஜவீன் முக்தர்கள் என்ை ஓர் ேிரிவனர் 
உண்டு. இவர்கள் பதகத்துடன் கூடியவர்கைாக இருந்துக்சகாண்பட முக்திசேற்ைவர்கள் ஆவார்கள். 
இவர்கள் தாங்கள் சசய்யும் அறனத்து சசயல்களும் பதவியின் உோசறனயின் அங்கங்கபை என்ை 
ோவறனயில் உள்ைவர்கள். பதவி உோசறனயில் ஆறு அங்கங்கள் மிகமுக்கியமாகக் 
கருதப்ேடுகின்ைன. அறவகள் பதவியினுறடய ஜேம், முத்றரகள், பஹாமம், ப்ரதக்ஷிணம், 
நமஸ்காரம் மற்றும் அர்ச்சறன என்ேதாம். இறவகறை தனித்தனியாக சசய்ேவர்கள் ஒருசாரார், 
அவர்கறை ேக்தர்கள் என்ோர்கள். தான் சசய்யும் சசயல்கள் அறனத்துபம பதவியினுறடய 
வழிோட்டின் அங்கங்கள் என்ை மனப்ோன்றம சகாண்டவர்கள் மற்சைாரு சாரார். இவர்கறை ஜவீன் 
முக்தர்கள் என்ோர்கள். இந்த ஜவீன்முக்தர்கைின் சசயல்கறை கூறும் சமயத்தில் சசௌந்தர்யைஹரீ 
மற்றும் அேிராமி அந்தாதி ஆகிய இரு நூல்கைிலும் ஒபர அர்த்தத்றத சகாடுக்கும் சசய்யுள் 
காணப்ேடுகின்ைன. 
 जपो जल्पः मशल्प ंसकलमवप मुराववरचना 
 गततः प्रादक्षक्षर्णयक्रमणमशनाद्याहुततववर्िःI 
 प्रणामः संवशेः सुखमखखलमात्पापिणदृशा 
 सपयािपयाियस्तव भवतु यन्द्मे ववलमसतमI्I (सौ.ल. २७ चलोकः) 
 சோருள்: தாபய நான் பேசுவசதல்ைாம் உன்னுறடய மந்த்ரத்றத ஜேிப்ேதாயும், றகயால் 
சசய்யும் கார்யங்களும் உன்னுறடய பூஜாரூேமான முத்ரா விபஷஷங்கைாகவும், நடப்ேதானது 
உன்றன ப்ரதக்ஷிணம் சசய்வதாகவும், சாப்ேிடுவது உன்றனக் குைித்த பஹாமத்தின் 
ஆஹுதியாகவும், ேடுப்ேது உன்றன நமஸ்கரிப்ேதாகவும், இம்மாதிரி நான் ப்ரஹ்மார்ேண ேக்திபயாடு 
மபனா வாக்கு காயங்கைால் சசய்யும் சகை கார்யங்களும் உன்னுறடய ஆராதறன ரூேமாகபவ 
இருக்கட்டும்.  

 பமற்கூைிய சசய்யுளுக்கு இறணயான அேிராமி அந்தாதி ோடல் 

 நின்றும் இருந்தும் கிடந்தும் நடந்தும் நிறனப்ேதுன்றன 

 என்றும் வணங்குவ துன்மைர்த் தாசைழு தாமறையின் 

 ஒன்றும் அரும்சோரு பையரு பையுறம பயயிமத்து  

 அன்றும் ேிைந்தவ பையழி யாமுக்தி யானந்தபம (அேிராமி அந்தாதி 10ம் ோடல்) 
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 சோருள்: எழுதாமல் பகட்கப்ேடுகின்ை பவதத்திற் சோருந்தும் அைிய சோருைாயுள்ைாய், 
சிவேிரானது திருவருள் வடிபவ, உமாபதவிபய, அன்று இமாசைத்தில் அவதரித்தாய், அழியாத 
முக்தியின்ேமாக உள்ைாய், அடிபயன் நின்ைேடியும், இருந்தேடியும், ேடுத்தேடியும், நடந்தேடியும் 
சசய்யும் சசயல்கள் யாவும் நின்றன குைித்து சசய்வபத ஆகும். 
 இதில் “முக்தியின்ேமாக உள்ைாய்” என்ேதன் மூைம் ைைிதா சஹஸ்ரநாமத்தின் 737வது 
அம்ேிறகயின் நாமாவைியான मुष्क्तरूवपणी (முக்தி ரூேிண)ீ என்ேது உணர்த்தப்ேடுகிைது. பமலும் 
இமாசைத்தில் அவதரித்தாய் என்ேதன் மூைம் சஹஸ்ரநாமத்தின் நாமாவைியான शैलेन्द्रतनया என்ேது 
மறைமுகமாக கூைப்ேட்டுள்ைது.; 
 irtj;jpUKiwfs; சமாத்தம் ேன்னிரண்டு ஆகும், அறவகளுள் முதல் மூன்று திருமுறைகறை 
தந்தருைியவர் திருஞானசம்ேந்தர் ஆவர். இவர் தமிழகத்தில் உள்ை சீர்காழி என்னும் திருத்தைத்தில் 
ேிைந்து, அம்ேிறகயின் ஸ்தன்யத்றத ேருகி சிைந்த கவிஞராக விைங்கினார் என்ேது புராணக்கறத. 
இந்த சசய்திறய உணர்த்தும் சசய்யுள்கள் சசௌந்தர்யைஹரீ மற்றும் அேிராமி அந்தாதியில் 
காணப்ேடுகின்ைன. 
 तव स्तन्द्य ंमन्द्ये िरखणिरकन्द्ये हृदयतः 
 पयः पारावारः पररवहतत सारस्वतममवI 

 दयावत्या दत्तं रववडमशशुरास्वाद्य तव यत ्

 कवीनां प्रौढानामजतन कमनीयः कवतयताII (सौ. ल. ७५ चलोकः) 
 சோருள்: தாபய! உன்னுறடய ஸ்தன்யமானது ஹ்ருதயதிைிருந்து உண்டான 
கீ்ஷரஸமுத்திரம்போைவும், ஸாரஸ்வத ப்ரவாஹம் போைவும், சேருகுகின்ைது என்று 
நிறனக்கின்பைன். ஏசனன்ைால் உன்னால் கருறணயுடன் சகாடுக்கப்ேட்ட அந்தப் ோறைப் ேருகிய 
த்ராவிட பதசத்து சிசு ஒருவன் ேிரஸித்தர்கைான கவிகளும் சமச்சும்ேடியான கவியாக 
ஆகிவிட்டனன்பைா! 
 இதில் த்ராவிட பதசத்து சிசு என்ேதன் மூைம் திருஞானசம்ேந்தர் குைிக்கப்ேடுகுகிைார் என்ேது 
அைிஞர்கைின் கருத்தாகும். 
 திருஞானசம்ேந்தருக்கு ோலூட்டியறத குைிக்கும் அேிராமி அந்தாதி ோடல்.  

 கருத்தன எந்றததன் கண்ணன வண்ணக் கனகசவற்ேில் 

 சேருத்தன ோைழும் ேிள்றைக்கு நல்கின பேரருள்கூர் 

 திருத்தன ோராமு மாரமும் சசங்றகச் சிறையுமம்பும் 

 முருந்தன மூரலு நீயும்அம் பமவந்சதன் முன்நிற்கபவ 

 
சபாருள் 

 என் அம்றமபய! எம் தந்றதயாகிய சிவேிரானது திருவுள்ைத்தில் இருப்ேனவும், திருவிழிகைில் 
உள்ைனவும், அழகு சேற்ை சோன்மறையாகிய பமருறவப் போைப் ேருத்திருப்ேனவும், அழுத 
திருஞானசம்ேந்தப் ேிள்றையாருக்கு ோறை வழங்கினவும் ஆகிய சேரிய திருவருள் மிகுந்த அழகிய 
திருத்தனோரமும், அவற்ைின்பமல் உள்ை முத்துமாறையும், சிவந்த திருக்கரத்தில் உள்ை கரும்பு 
வில்லும், மைர்புகளும், மயிைிைகின் அடிக்குருத்துப் போன்ை புன்னறகயும், பதவியாகிய நின் 
பூரணத்திருக்பகாைமும் என்முன் நின்று காட்சியாருளுக. 
 பமற்கூைிய சசய்யுைில் “ோைழும் ேிள்றைக்கு நல்கின” என்ேதானது திருஞானசம்ேந்தர் 
சேருமானுக்கு ஞானப்ோல் நல்கிய வரைாற்ைிறன குைிக்கிைது. 
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 பமலும் “சிவேிரானது திருவுள்ைத்தில் இருப்ேனவும்” என்ேதன் மூைம் मशववप्रया (சிவப்ரியா) 
என்னும் ைைிதாசஹஸ்ரநாம திருப்சேயர் காணப்ேடுகின்ைது. 
 ோரமார்த்திக வாழ்க்றகயின் முக்கிய பநாக்கம் முக்தி சேறுதல் என்ேதாகும், அந்த முக்திறய 
தரவல்ைது அம்ேிறகயின் ோதகமைங்கள் என்ேது ஸ்ரீவித்யா உோசகர்கைின் அறசயா நம்ேிக்றக 
ஆகும். பமற்கூைிய அடியார்களுக்கு தரவல்ைது அம்ேிறகயின் ோதகமைங்கள் என்ேறத கூறும் 
சசய்யுள்கள் ைைிதாஸஹஸ்ரநாமம் மற்றும் அேிராமி அந்தாதி ஆகிய இரு நூல்கைிலும் 
காணப்ேடுகிைது. 
 त्वदन्द्यः पाखणभ्यामभयवरदो दैवतगणः 
    त्वमेका नवैामस प्रकटटतवराभीत्यमभनयाI 
 भयात्त्रातु ंदातुं फलमवप च वाञ्छासमर्िकम ्

 शरर्णये लोकानां तव टह चरणावेव तनपणुौII (सौ. ल. २८ चलोकः) 
 சோருள்: பைாகங்களுக்சகல்ைாம் சரண்யமான தாபய! உன்றனத் தவிர்த்த மற்ைத் 
பதவர்கசைல்ைாம் அேயப்ரதானம், வரப்ரதானம் இறவகறைத் தாங்கள் சசய்வறதத் தங்கள் 
றககைின் அேய வரத முத்றரகைால் சவைியிடுறகயில், நீ ஒருவள் தான் அேய வரப்ரதானம் 
ேண்ணுவறத அம்மாதிரி அேிநயத்தின் மூைமாக சவைியிடுவதில்றை. ஏசனன்ைால் அேயப்ரதானம் 
ேண்ணுவதற்கும் பவண்டிய அைவுக்கு பமற்ேட்ட வரங்கறைக் சகாடுப்ேதற்கும் உன்னுறடய 
ோதங்கபை ஸாமர்த்ய முள்ைறவயாக இருக்கின்ைன.        

 பவண்டிய அைவுக்கு பமற்ேட்ட வரங்கறைக் சகாடுத்தல் என்ேதன் மூைம் அம்ேிறகயானவள் 
முக்திறய சகாடுப்ேவள் என ைக்ஷ்மீதரர் என்ேவர் தனது வ்யாக்யானத்தில் கூைியுள்ைார்.  

 இபத கருத்திற்கு ஒப்ோன அேிராமி அந்தாதி ோடல் 

 சசால்லும் சோருளும் எனநட மாடும் துறணவருடன் 

 புல்லும் ேரிமைப் பூங்சகாடி பயநின் புதுமைர்த்தாள் 

 அல்லும் ேகலும் சதாழுமவர்க் பகயழி யாவரசும் 

 சசல்லும் தவசநைி யும்சிவ பைாகமும் சித்திக்குபம (அேிராமி அந்தாதி ோடல் 28) 

 சசால்லும் அதன் சோருளும் போன்று ஆனந்தக்கூத்து இயற்றும் துறணவரான 
சிவசேருமானுடன் சோருந்தியுள்ை நறுமணம் உறடய பூங்சகாடி போன்ைவபை! உன் புதிய மைர் 
போன்ை திருவடிகறை அல்லும் ேகலும் சதாழும் அடியவர்களுக்குப் ேறகவர்கைால் அழிவு வராத 
அரச சசல்வமும் ேயன் தரும் முறையில் சசல்லும் தவ வாழ்வும் இறுதியில் சிவபைாக ேதவியும் 
கிறடக்கப்சேறும். 
 
முடிவுனர 

 ேக்தியின் சவைிப்ோட்டினால் அறனத்து சமாழிகைிலும் ேக்தி காப்ேியங்கள் இறை அருள் சேற்ை 
அனுபூதிமான்கைால் அருைப்ேட்டன.  ஸம்ஸ்க்ருதம் மற்றும் தமிழில் உள்ை ேக்தி காப்ேியங்களுள் 
ஒருசிை  இடங்கைில் கருத்து ஒற்றுறமகள் காணப்ேடுகின்ைன. அறவகறை குரு-முகமாக 
உண்றமயான ேக்தியுடன் ேயின்று ோராயணம் சசய்து அறனவரும் வாழ்றகயின் குைிக்பகாைான 
முக்திறய அறடபவாமாக. 
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Asst. Prof. in Sahitya, The Madras Sanskrit College, Mylapore, Chennai 

 

 ASmak< saihTyjgit VyaparÇym! suividtmev Évit, t½ vaCyvacks<bNxaTmk AiÉxaVyapar>- lúylks<bNxaTmk l][aVyapar>-

Vy'œGyVyÃks<bNxaTmk VyÃnaVyapar> #it, #dmev Vy'œGyVyÃkÉavs<bNx> VyÃnaVypr> Xvin> #it saihTyzaômmR}E> smIyRte, At> #dmev Xvin> 

%ÄmkaVyTven saihTyzaôe rarjit s*> sùdyùdya’aidkrTvat!, Aip  c pi{ftrajjgÚawacyER> #dmev Xvin> %ÄmaeÄmkaVyimit ing*te,  

 tSmat! kar[at! Xvin> kaNtasiMmttya svRxmRiv;yan! zôaNtriv;ya<í baexyit #it sme;a< ividtmev Évit, 

 àwm< mMMqae´idza XvnIna< ivÉag> ivm&Zyte,#dmuÄmmitziynI Vy'œGye vaCyadœXvin> buxE> kiwt> #it te;a< sUÇm!,yÇ kaVye vaCyaiÑÚ> 

kínaNyae=wR> S)…rit s cawRa> Vy'œGy> #it ASy sUÇSyawR>, 

 AÇ c zBd> VyÃk> AwR> Vy'œGy> v&iÄ> VyÃna #it }eym!,@v< XvnIna< iv;ye nanaivxa> Éeda> mMmqacayER> àitpaidta>twa c - 

 Aivvi]t vaCyae yStÇvaCy< ÉvedœXvnaE, 

 AwaRNtre s'œ³imtmTyNt< va itrSk«tm! . 

 Aivvi]tvaCyXvin>-ivvi]taNyprvaCyXvin> #it àwmt> ÉedÖy< àkiqtvan!,tÇaip Aivvi]tvaCyXvnaE AwaRNtre s'œ³imt< ATyNt< 

itrSk«timTyvaNtrÉed>,@v< Xvinl][iv;ye AanNdvxRnacayERrip  

 yÇawR> zBdae va tmw¡ %psjRnIk«tSvawaER  

 Vy“> kaVyivze;> Xvinirit sUiriÉ> kiwt>,, 

 tidd< Xvin> n kevl< s<Sk«tlaeke Aip c ÔivfkaVye;u vrIvitR, At> kaildasaidmhkiviÉ> ywa Vy'œGyawRgu<i)tðaeka> vi[Rta> twa ÔivfkaVye;u Aip 

Xvinkr<ibtp*ain drI†ZyNte, #d< tavt! di][dezkvIna< kivtaitzyTv< *aette, timLkaVye;u kivc³vitR kMbn! mhaÉagE> k«tramay[< suàisÏmev, tÇ 

Aintrsaxar[tya tÇ tÇ ramay[iv;yaidk< Vy'œGyêpe[ kMbn! kiviÉ> smudqi», 

 Aymev kMbna”a¦œvarœ kiv> AaTmIyramay[e balka{fe  

 nIirfE %r¼‚< s¼< in¦ilfE %r¼‚< meid 

 tairfE %r¼‚< v{fu tamrE %r¼‚ÂeYya¦œ, 

 tUirfE %r¼‚< AamE turEiyfE %r¼‚< #iPp 

  paeirfE %r¼‚< AÚ< paei¦ilfE yur¼‚< daegE. 

 AÇ nIirfE yur¼‚< s¼< -#TyÇ AwaRNtrs'œ³imtvCyXvin> s<Évit, ASy àakri[kawR> jle @v zŒa> zerNte #it, Aip c AÇaymwR> AwaRNtr< 

Xvinêpe[ *aetyit-%r¼‚< #it pdSy AwaRt! zynm! #it smaNyawR> maÇ< n, iniíNtSy samaNytya Svap> Hiqit Aayait prNtu icNtam¶Sy n inÔa yt> 

icNtatura[a< n mitnR inÔa-#Tyu´rITya Évit, AÇ tu jnana< iv;ye Svap> naiSt prNtu mitÖyyu´ (Two Senses) zŒa> Aip àk«itzaeÉaguiM)tkaezldeze;u 
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dzrwSy zasne iniíNt< Svap< k…vRiNt #it kiv> AiÉàEit, ikÂ "nNÊ< murlu< $ririvnve" #it tim¦œ Vyakr[taeLkaPyvcnm!, Aip c zŒana< inÔakar[en 

#dmip àtIyte- jljNtv> suion> ÉviNt -zŒs¼sm&iÏrip àtIyte, jlSy AxaeÉage guéTvat! zŒzynkar[en jlazysm&iÏrip *aette, 

 @v< in¦ilfE yur¼‚< meid- #it p*a<zen yda Anav&iòkar[en jlazya> SvLpjla> ÉviNt tda sUyaeR:[riZm< Ashmana> mih;a> jlazypÁkgteR 

in;IdNt> jl< klu;yiNt, @v< cet! k…t> zŒana< iniíNtSvap> k…t> mih;a[a< padpDaya< vas> - tSmat! jlsm&iÏkar[at! àaÝzETyDaya> mih;a> tê[a< 

AxaeÉage raemNw< k«Tva zerte, Anen kar[en Aklui;tmih;jle zŒa> iniíNt< inÔa< k…vRte- #it àtIyte, At> dzrwSy raJye xaNysm&iÏ> - ctu:padana< 

k«te %vRraÉUmyí sMygevasn! -#it Xvinna àtIyte, 

 tairfE %r¼‚< v{fu - Anen pden #d< sùdyana< mnSSvvÉaste- tarœ #Tyu´e pu:pmala #TywR>, öij @v æmra> zerte, AÇ æmra> malayamev rI»‚vRiNt 

#it Akwnen inÔa< k…vRiNt #it kwn< tavt! icNTy< Évit, yt> àitk…sum< gTva l"uk[zêpe[ æmra> mxucyn< k…vRiNt, @kiSmÚev pu:pe mxupSy pyaRÝmxu 

l_yte cet! tNmxu pITva s tÇEv pu:pe àmÄen inÔa< k…yaRt!, AnenEv kar[en kaesldeze;u Apirimtmxugu<i)tpu:pai[ l_yNte -#it sUCyte, 

 ikÂ tamrE %r¼‚< seYya¦œ-dzrwzaistraJye k…zezy> AwaRt! p»j< zete - #Tynen pÒvaisnI ïIlúmI> SvSwane ssuo< inÔait #TywR> l_yte, ytae ih 

àaÝlúmIkqa]> nr> ATyixkxnlaelupÅvat! ivgtinÔ> vItl¾> AvxUtsuo> Évit, nIitzaôe Aip AwaRtura[a< n suo< n inÔa -#Tyu´Tvat! tSy inÔa 

nayait, tSmat! xnlaelupta=Éavat! kaesldeze;u lúmI> zete,  

 smErip Aaøtkar[en @k> ivpiít! svRÇ gCDit Sv}andanawRm! - @vmev tiÖÊ;> injdeze @v Aaþan< naiSt cet! s> SvSwane @v tU:[I — inÔait  tÖt! 

kaesldeze;u lBxmi[knkxna> jng[a> lúmI — naiÔyiNt-#TySmat! kar[at! lúmI> k…zezye zete, Anaøta iv:[upÆI dzrwaþan< àtIúy ioÚmnSka stI 

Svg&he Évit- #it XvNywR> Évit, Aip c dzrwraJye kaeiqz> inixg[> sm&Ï> AiSt- #it XvNyte, 

 turEiyfE %r¼‚< #iPp -#Tynen pden mu´a> sagrtIre @v zerte<%´ahr[aw¡ kae=ip jn> n ytte,tSmat! AgaxsmuÔ‰SyaNte iv*manmu´a> Svymev %pir 

AagTy tIre @v ÉviNt, Aip c %Tàe]al»arXvinêpe[ vy< pZyam> cet!  AÇ SvSySvIkr[aw¡ kaeip mnu:y> nagt> #it icNTy< icNTy< ioÚa> ta> inÔa< àaÝa 

#v ÉviNt-#it AwR> àtIyte, @v< b÷Ç ÔivfkaVye;u Xvny> gu<i)ta> ÉviNt -ve*te s tu kaVyawRtÅv}Erev kevlm! -#Tyu´idza ASmaiÉrev sUúme]i[kya 

ÔòVym!, 

 @v< kMbramay[e iki:kNxaka{fe ram> $;Tkaepen lúm[m! àit v;aRkalanNtr< su¢Iv> Aagim:yaim #Tyu®va gtvan!,prNtu tÎzRnmev naiSt #it, 

AiSmn! sNdÉeR ðe;l»arXvinna kiv> @v< ASman! AanNdsagre m¾yit, 

 nÃmÚvrE nilNdal! AÊ vNjmNf+‚ mnuv¦œŠadlal!, 

 AiÃlMbidl! AaeNf+iryadvn! neiNjl! inNf& inlavinéÄuvay!.#it  

 AÇ inidRòidna»e Anagtkar[en s> su¢Iv> d{f(> @v Évit- pÂ vyae va pÂazÖyae va Évtu s> y> kae=ip xmRàkar< d{fnahR> Évet!-#it 

samaNywR>,  AÇ AiÃlMbid¦œ #it pda<zennEkawaR> àtIyNte, 

1. %´< y> nanusrit s> pÂvyis ,pÂazÖySyip ikmip n janIyat!, 

2. lúm[ ANju #l! AMbu AwaRt! ÉIitrihtba[a> ASmTskaze b÷iv*Nte -#it kwy, 

3. ANju #l! AMbu AwaRt! Ah< sItaivrhen Ê>iot>, At> mm rav[aÑIta< sIta< r]ey<,yid su¢Iv> ivlMByte cet! #l! pÆI AMbu ba:p< AwaRt! sItaya> ba:p< 

ken invayeRt, 

4. AÃu AwaRt! pÂa]rImÙ> n -itraexanmlm! m -mhamlm!  iz-izv> v -Anu¢h> y -AaTma, tSmat! ykar> AaTman< inidRzit, he lúm[ jIvaTmsu 

su¢Iv> Aip @k> -t< AacayRêpe[ iSwTva baexy, 
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5. mUlaxarSvaixóanmi[pUrk AnagtivzuiÏ Aa}aOyc³e;u ykar> Aa}ac³baexk>, ANju #‘ad AiyMbÊ ykr<,timl! Éa;aya< é y,-#it Évit,æUmXye 

iv*many êpa}ayamev sv¡ Évit, tSmat! lúm[ tSy Aa}ac³< àcaedy-#it AwR> àtIyte,  

6. AiNjl< pid¦œ AwaRt! AiNjl< -n vy< ÉIta>  pid¦œ -k«taepkarSy àTyupkar< kayRm!-#it sUcyit, 

7. ANju #¦œ @eMbÊ -tim¦œÉa;aya< AiNj 5 #it s<Oya é #it gIyte-y #it dzs<Oyabaexk>,tÇ pÂ ivhInTvat! dzmaÇ< iz:yte, tSmat! lúm[ nah< 

dzrwpuÇ> Aip c dzavtare;u @k> Avtarpué;>-#it t< Smary, 

8. Aip c ANju #‘ad @eMbÊ -AwRt! pÂs<Oya ^npÂazt! AwaRt! pÂ cTvair<zt!-Anen m{flSwan< sUCyte, AiSmn! ÉUm{fle s @k> -AhNtu 

tTkalinyNta-#Tyevmaid XvNywaR> àtIyNte, 

 

ïIvagIztevarp*e Xvin 

 timLsmyguévyeR;u @k> iténavuŠrsrœ #TyaOy vagIz>,te mhaNt> injàwmp*e "kªq+aiynvaé ivlŠglIrœ kaefumE pl sedn nan! Airyen!" #it p*e Ait 

kQaer %drvedna< Ashman> s> prmeñr< àawRyit- he $ñr ma< #d< vednat> maecy-mya  k«tkQaerkayaRi[ ]MyNtam! #it %drzUlvednya àalpt!-AraedIt!-

Anm½,#dmev p*< tSy ààwm< p*<-tÇ kªq+aiynvaé #it p*a<zen AymwR> *aette-pura @kiSmn! smye kElas]eÇe Ay< izvÉ´> tÇ iv*mansmye rav[> 

dpaRt! tiÏmaly< %Tpaqiytu< Aytt-tda $ñr> dzanngvRmpaickI;uR> Svpafa¼‚óen igyuRpir ASwapyt!-tda tÓaxamshman> rav[> c³Nd,tTsmye tNmageR[ 

Aagt> Ay< izvÉ´> rav[< àit-he rav[ izvàItukr< samgan< gaytam! -tda tv vedna Apai³yet-#it t< baeixtvan!, Anen kar[en ³…Ï> $z> t< zzap, 

ASy rav[Sy vedna zUlVyaixêpe[ Tva< baxtam! -#it, 

 @tiÖicNTy @v Ay< vagIz> kªqœ•Aaiynvaé AwaRt! mm kwn< @vmasIt! pUv¡ tSmat! ma< ]mtam! #it s³Ndm! àawRyamas, tSmat! pUv¡ yTkiwt < tv 

iv;ye te É´rav[iv;ye xmRmu‘'œGy tiddanI— mya zUlbaxapapêpe[ AnuÉUyte,tdwRmev kaeÊmE pl sedn naniryen! AwaRt! xmRivixmit³My k«tpap< ma< ma 

ihMsI>-#it sdy< yacte Sm, 

 AÇ ATyNtitrSk«tvaCyTven Xvin> ckaiSt puratniv;ymip sUcyit,  

 

Éarityarœ kaVye Xvin 

 @vmev ÔaivfdezIy iv³aiNtmhakiv> suäü{yÉarityarœ mhazy> inj¢Nwe "tin mindn! AaeévnuŠ… %[iv‘Eyeinl! jgiÄnE Ai¦iÄfuvaem!" -#it 

AÉ[t!, tÇ samaNyawR> mnu:ySy jIvnaw¡ Aahar> muOy> Évit-@v< nae cet! AaharaÉave jgÚaz< k…mR>,-#it vaCyvackaiÉxaVyapar> ivrmit, prNtu s> 

AwaRNtr< *aetyit- tin mindn! #Tyu´e @kakI nr> #TywR> -k> #it p&CDam> cet! s> sNyasI @v, yitjnana< pirìajkana< k«te AaharaÉave tda #dÃgTsv¡ 

naz< k…mR>,sNyasxmR> Aar][Iy> Évit-#it sXvin kwyit, AymwR> scetsa< cetis Aamaedte, 

 @vmev mlyalkaVyðaeke -srisjk…mudana< tuLykale ivkas> #it p*a<ze rsXvin> VyJyte,yt> sUyaeRdye kmlivkas> cNÔaedye k…mudivkas> #it 

sme;a< ividtmev, prNtu kdaip smकाlivkas> n s<Évit,   

 @v< svRÇaip kaVye;u Xvin> gu<i)t> ckaiSt, ASmaiÉrev sùdyE> tÌve;[Iy> Évit, ASmÎezIypuratnkaVyaidk< SvIk«Ty nUÆtya Xvinmin:y 

dezmahaTMy< kivkaVymihmanÂ svRÇ àsrem.xNyae=iSm.   

.zm!. 
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A COMPARATIVE STUDY OF IAGO AND SAKUNI 

 

 
 

V.S. Meenakshi 

I MA English, Srimad Andavan Arts and Science College, Trichy 

 
Abstract 
 Villain is a character whose evil actions or motives are important to the plot.  An antagonist is a character always 
opposes a protagonist. Sakuni is a well-known villain in Tamil Literature. Iago is a famous villain in English Literature. 
Sakuni and Iago are the masters of deceiver and trickery. Both of them are expert in oratory and they are trotters to read 
the mind of their enemies.  The dissimilarities between them are the way of treating female and understand the love.  
Sakuni and Iago signet themselves in the place of villain role in literature.   
Keywords: Sakuni, Iago, villainous, deceiver, trickery, dice and handkerchief 

 
Introduction 

 Each and every character plays a vital role in leading a play, especially villain character grasp 

the whole attention of audience and readers.  In my point of view villain is a negatively intellectual 

figure, who is known for their trickery, oratorical talent, cunningness and trotter to read the mind of 

their enemies.  Here I have taken Iago from “Othello” and Sakuni from “Vyasar Virundhu”. Iago 

and Sakuni play the role of villainity and wins the minds of onlookers and readers. 

 
Villain 

 Villain is a character whose evil actions or motives are important to the plot.  The villain usually 

is the antagonist, the character who tends to have a negative effect on other characters especially on 

hero.  Random House Unabridged Dictionary defines villain as “a cruelly malicious person who is 

involved in or devoted to wickedness or crime; scoundrel; or a character in a play, novel, or the live 

who constitutes an important evil agency in the plot”.  An antagonist is a character always opposes 

a protagonist. 

 
SAKUNI - Master of Deceiver  

 Sakuni is a well-known villain in Indian Literature. C. Rajagopalachari’s “Vyasar Virundhu” 

portrays Sakuni as a master of sorcery.  Sakuni was the King of Ghandhara.  He was the brother of 

Ghandhari, the queen of Hastinapur. His kingdom was defeated by the kingdom Hastinapur.  His 

father King Subala, was murdered by Bhishma who is elder of Kuru dynasty.  Sakuni’s most lovable 

sister Ghandhari married a blind king Dhrutarashtra.  After her marriage she voluntarily blindfolds 

herself.  Due to these incidents Sakuni decided to destroy the Kuru kingdom and Kuru generations.  

His first step towards his oath was to break the lovable brotherhood relationship between the 

Pandavas and the Kauravas.  Saguni deceited successfully and separated the Kauravas from the 

Pandavas.  Saguni is the master of dice game.  He had his blessed dice.  It always follows his will. 

Therefore, the Pandavas were defeated in the dice game.  Then, Saguni deceived Duryodhana’s 

mind, one of Ghandhari’s son and in order to fullfill Saguni’s avenge towards Kuru dynasty, he 

wanted the great war between the Pandavas and the Kauravas.  According to his will, the war also 
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declared. His crafty mind is one of the reasons behind the Kurushetra War which is the most cruel 

war in Indian History.  Even during the war time also Saguni played his villainous role skillfully.  

His cunning plan is main reason for Abhimanyu’s (son of Arjuna) death.  On the eighteenth day of 

the Kurushetra war, Saguni was killed by Sahadeva, who is the youngest brother of the Pandava 

brothers who had taken an oath to avenge Draupadi’s insult and had sworn to kill Saguni. 

 
IAGO - Master of Trickery 

 Iago is a famous villain in English Literatute. William Shakespeare’s “Othello” portrays Iago as 

a main antagonist.  Iago is Othello’s ensign.  Iago is the husband of Emilia who is  the attendant of 

Othello’s wife Desdemona.  Othello blindly believed Iago.   Not only Othello, all the characters of 

the play believed Iago as an honest man because he had covered his crafty face with the mask of 

honest.  Iago wanted to ruin Othello’s life because he gave the posting of lieutenant to Michael 

Cassio which had been desired by Iago. His crafty plan makes Cassio to lose his posting.  Iago 

deceived Othello mind that Desdemona is having an affair with Cassio.  Ironically she lost her 

handkerchief which was given to her by Othello as a token of love.  Emilia found it and gave it that 

handkerchief to Iago to win his love. Through that handherself he changed the fate of Othello and 

Desdemona.  Iago kept the handkerchief at Cassio’s bedroom and proved that Desdemona had an 

illegal affair with Cassio.  Without any enquiry Othello judged his wife. Finally, Othello killed 

Desdemona.  Then, he realized the original face of Iago. Guilty Othello stabed himself and died.  

Iago finally, was imprisoned. 

 
Motifs 

 The motif of the play “Othello” is handkerchief.  One of the major motifs in “Vyasar Virundhu” 

is dice.  Iago used the motif ‘handkerchief’ in order to destroy the life of Othello.  Sakuni used the 

motif of ‘dice’ in order to destroy the Kuru dynasty. 

 
Scapegoats 

 Iago mainly uses Desdemona who is the wife of Othello and Cassio who is the lieutenant of 

Othello as the scapegoats as well as tool for his manoeuvre.  Sakuni mainly uses Duriyodhana who 

is a son of Ghandhari as the scapegoat as well as tool for his manoeuvre. 

 
Motives of Iago and Sakuni 

 Iago and Sakuni have inner motives for their villainy.  The motive of Iago is to destroy the life of 

Othello.  There are a lot of reasons for his motive. One among them is the race of Othello as Iago 

says:  

 “an old black ram, is tupping your white ewe”.  

  Iago suspects his wife Emilia that she has illegal affairs with Othello and Cassio. This may be 

another cause for his evil motive. He reveals his doubt on his wife in the dialogue:  

 “I do suspect the lustful Moor, Hath leap’d into my seat……I fear Casssio with my night-cap too”.   

 Through these lines we came know that Iago suspects Othello and Cassio that they have 

immoral affair with Emilia.  Iago had lustful love on Desdemona which could be another cause for 

his villainous acts. He expresses his blithering thoughts as:  
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 “I do love her too; Not out of absolute lust”.   

 His passion for the lieutinent posting is the reasons for his motive. Because Othello gave the 

lieutinent posting to Cassio. From beginning of the play he expresses his first motive through the 

line: 

 “I know my price, I am worth no worse a place…Nonsuits my mediators; for, Certes’, says he, ‘I have 

already chose my officer’.  And what was he?  Forsooth, a great arithmetician, One Michael Cassio...” 

 Sakuni has  his own evil motives for his villainous acts.  He has lost his kingdom Ghandhara.  

After losing his kingdom his father King Subala died.  And Sakuni lost his siblings expect 

Ghandhari.  According to Bhishma’s will she got married to the blind king Dhrutarashtra.  After her 

marriage she voluntarily blindfolds herself.  Sakuni could not tolerate all these incidents. Especially, 

the marriage life of Ghandhari makes him agony. He stabed his leg because he wanted to have that 

pain will always remind him to devastate the Kuru dynasty which was under the blessings of 

Bhishma.   

 
Skill of Oratory 

 Iago and Saguni have their special quality like they are trotters to read the mind of their 

enemies.  Their oratory talent helps them to succeed in their crafty plans.   

 Iago oratory talent poisoned Othello’s mind.  Othello thoughts towards on Desdemona before 

his mind get poisoned by Iago is 

 “Excellent wretch!  Perdition catch my soul But I do love thee and when I love thee not, chaos is come 

again…” 

 But the oratory skill of Iago deceived Othello mind through the lines like 

 “I don’t know what this menas, but such a handkerchief, I am sure it belonged to your wife -  I saw Cassio 

wiping his beard with it…” 

 Iago changed Othello thought towards Desdemona.  Now Othello thought towards Desdemona 

is  

 “Damn her, lewd minx!  O!  damn her!, come go with me apart; I will withdraw, To furnish me with 

some swift means of death, For the fair devil now art thou my lieutenant…” 

 Finally Othello killed Desdemona and he stabed himself to death.  Both of them died in end of 

the play.   Iago succeeded in his cunning plan. 

 Sakuni oratory talent is well spoken by many critics.  Once Dhuriyodhana had jealous on the 

Pandavas wealthy so he wants to vanish it.  He reveals his thought to his uncle Sakuni.  He replied 

that there is a way to win the Pandavas without any war. 

 “Aj;jkpd;wp ve;j cghaj;jpdhy; Ajp\;buid vspjpy; nty;yyhNkh mJ vdf;Fj; njupAk;” 
vd;whd; rFdp.  
Duryodhana is shocked to heard this and asks about that idea.  Sakuni revealed his crafty plan that 

gambling which means here the dice game is a easy way to defeat the Pandavas.  He briefly 

explained his cunning plan through the words  

 “JupNahjdh! Ajp\;bud; ge;ja Ml;lj;jpy; MirAs;std;. mtDf;F Mlj; njupaJ. ehk; 

Ml;lj;jpy; fl;lhak; xg;Gf; nfhs;thd;. ehd; Ml;lj;jpy; Nju;e;jtd;. cdf;fhf MLNtd;. mtDila 

uh[;aj;ijAk; IRtupaj;ijAk; cdf;fhf ehd; mtdplkpUe;J Aj;jkpd;wp gwpj;J tpl KbAk;?” 

vd;whd;.  
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 Through these words we came to know that Sakuni is trotter to read the mind of their enemies. 

Because Sakuni well guessed and conformed that Yudhishthira weakness is bet matches because he 

had curiosity on playing bet matches.  So Sakuni uses his weakness.  Sakuni is the master of dice 

game.  His blessed dice always follows his ill.  Without this knowledge and oratory talent of Sakuni 

deceives Yudhishthira mind and he also accepted to play the dice game.  He calls Duriyodhana to 

play the game.  Duriyodhana reveals that his uncle Sakuni play the game instead of him.  So 

Yudhishthira denied at beginning because he know the talent of Sakuni in the game.   

 “rup> ahu; vd;Dld;Ml tUfpwhu;fs;?” vd;whd; Ajp\;bud;. JupNahjdd;> “gzak; itf;f ehd; 

jdKd; uj;jpdKk; jUNtd;. vdf;fhf; vd;  khkh rFdp MLthu;” vd;whd;. “xUtUDf;fhf 

kw;NwhUtd;  MLtJ rhjhuz Kiway;y vd;gJ vd; mg;gpuhak;” vd;whd; Ajp\;bud;. “X! NtW 

rhf;F vLj;jhNah!” vd;W rFdp Vsdk; nra;a Muk;gpj;jhd;.  Mztk; jiynaLj;jJ. “rup 

MLfpNwd;” vd;whd; Ajp\;bud;.  

 But the oratory skill of Sakuni deceived Yudhishthira mind again so he accepted to play the 

game with Sakuni.In the game Yudhishthira lost all his wealth.  After that also he cannot to stop to 

play the game because during the playing time Sakuni’s  powerful words continuously deceives his 

mind so headlong to lose his siblings and to lose himself. So the Pandavas became slave to Sakuni 

(Kauravas). Finally Sakuni offers Yudhishthira to renown all in order to play the last round to bet on 

Panchali , the wife of the Pandavas. 

 “rFdp Ajp\;buidg; ghu;j;J> “eP ,of;fhj nghUs; xd;W ,d;Dk; ,Uf;fpwJ. mijg; ge;jak; 

itj;J kWgbAk; cd;id eP kPl;Lf; nfhs;syhk;. kidtp ghQ;rhypiag; gzakhf itj;J Vd; 

MlyhfhJ!” vd;whd;.  
 Finally,Yudhishthira lost Panchali in bet match. Sakuni starts deceive Duryodana’s mind towards war. 

Sakuni succeed in his cunning plan, because the war declared between the pandavas and kauravas. 

 
Way of treating female 

 The foremost dissimilarities are the way of treating female and understand the love.  Saguni 

doesn’t order to remove the attire of Draupati, his intention is only she wants to become their slave.  

Iago always used defamation words towards female. His mind is only had blithering ideas on 

female. He always accuses his state women as if they have illegal affairs with others. 

 “I know our country disposition well; In Venice they do let heaven see the pranks 

 They dare not show their husbands; their best conscience  

 Is not to leave’t undone, but keep’t unknown 

 That’s why has he chosen the way to create disgusting thought on Othello’s mind about 

Desdemona chasity.  Othello reveals the negative thought towards the female because of Iago.  

Othello says that 

 “O devil, devil! 

 If that the earth could teem with woman’s tears, 

 Each drop she falls would prove a crocodile.” 

 Iago doesn’t show any love towards anyone.  But Emilia loves Iago because of her love she gave 

the handkerchief of Desdemona to him.  The lack of understanding the love is the main reason for 

his evil mind. But Sakuni is able to understand the love and loves his sister Ghandhari. Saguni had a 

quality of human feeling little bit in order to compare to Iago. That’s why has Iago is mentioned as a 
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‘Satan’ in Milton’s “Paradise Lost”. Saguni and Iago reveal their nature to us through their 

soliloquies. 

 
Conclusion 

 Saguni and Iago signet themselves in the place of villain role in literature.  Desires, attitudes, 

revenge and avenge are the main reasons for their end. Both of them had skills and knowledge.  But 

they used their skills and knowledge in a negative way. Human mind always has both good and 

evil. Both of them gave importance to evil mind. Both of them are sadists. 
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Abstract 

 Creation myth portrait the creation of different creature in the world. Snake plays a vital role in creating the world. 

Though, It is a poisonous creature, Some aboriginal people believe. Snake as seraphic figure and they celebrating some 

rituals in the name of snake, which is the symbol of fertility. Aboriginal people had a belief in creation myth. Theme of birth 

plays a common concept in creation myth. Especially snake played a seraphic role in Ashanti creation myth in Africa and 

Rainbow snake creation myth in Australian Aborigins.  
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Introduction  

 A creation myth is the symbolic narrative of how the world began and how people first came to 

inhabit it. Each myth has an evil entity that helps to set the myth to tell a story on what happened 

before the humans created. But the Creation Myth reveals a lot about the thoughts of human beings 

in very distant past. These stories show the way how people saw the world and other creatures and 

how they understand it. 

 
Comparison of two myths 

 The word serpant comes from the latin serpens, meaning a creeping thing or snake. The symbol 

is one of the commonly used symbol across ancient culture to symbolize wisdom, death, 

resurrection, fertility and procreation. People terrified by seeing the scaly, slithering creature, which 

has been used symbolize both positive and negative elements by ancient culture. In the Creation 

Myth of different cultures snakes were symbolic representation of creator of world. Especially many 

people in Africa and Australia believe that snake, is called as Mother, the creator of the river, ocean 

and has given wonderful life to the human beings with all natural qualities which is the basic to live 

in this world.  Both Ashanti Creation Myth of Africa and Rainbow Creation Myth of Aboriginal 

Australian, snake played a vital role in creating human beings and nature. Aspects of creation is 

different but some elements and symbols are similar.  

 According to Ashanti Creation Myth Lord of Heaven sent an African Python, which made its 

home in a river. Python is sent along with a man and women. Both of them had no desire and did 

not know the process of procreation. Python by asking some suggestion to the couples and assure 

that he would made women conceive by pouring water, which is taken from depth of river and 

sprayed on their bellies, saying “kus, kus” and as the couple to sleep, then women conceived and 

bore children. 

 According to the Aboriginal Australian Creation Myth Rainbow snake has created the world. 

While the world was silent and empty, the Rainbow Snake come out from the ground, determined 
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to give water to the earth, by tickling the frog bellies and making them laugh and cough up water. 

By the flow of water, plants and animals were created. The creature who obeyed the will turn into 

human, for others will urn into stone. By this rule Rainbow Snake gave birth to human beings else 

make them stone. According to Australian myth Rainbow Snake also lives in the water hole. 

 In both Creation myth we can find most similar in a few different ways. With these myth, we 

can really able to tell that most creation myth deals with theme of birth and a foundation on the way 

different culture are made up. Water plays a supreme a role in a both myths. In Ashanti Creation 

Myth with the help of water Python gave nativity to the human and Python resided in the river 

which controlled the water level too. In Rainbow snake water is created first and flow of the water 

transform the land into green and give nativity to various creatures. Rainbow Snake also resides in 

waterhole still Australians suspect that water level controlled by Rainbow Snake. So, in both myth 

we can find water as common element and theme of birth because Python and Rainbow Snake pave 

way in creating human beings. 

 Snake is the master of universe and seraphic figure in both myths. Still people of African clan 

and Aboriginal Australians had cultural ceremony. In the African clan people used to make “kus 

kus” sound during clan rituals. Member of that clan hold Python as taboo and they won’t kill them. 

The Rainbow Snake is one of the continuing religious believes in aboriginal area around the world 

and continuous to be a cultural influence today. In the both culture, the Snake is shown as a symbol 

of creator and fertility. 

 
Conclusion 

 In every culture Creation Myth explains how wonder of the earth came. These myths have an 

immense influence on the relation that exists between human beings and creatures. Each creation 

myth shows their different culture and mythological tradition. All the stories are different but still 

there are similar basic elements in creations 

 


