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Abstract
o Emily St. John Mandel’s Station Eleven presents a distinct post-pandemic scenario.
Citation: It redirects the traditional concerns of post-apocalyptic fiction from physical
C, Gowtham, et al. “‘Survival survival to ethics and human strength. This paper evaluates Station Eleven using
Is Insufficient’: Ethics ethics, human values, and global collaboration. It argues that Mandel’s work sees

civilisation not as an organisation but as an ethics and human values practice that

and Human Values in relies on global responsibility. The research focuses on ethical discourse even when

Station Eleven.” Shanlax there are no organisations left to govern ethics. The role of ethics, human values,
International Journal of Arts, and moral controls in rebuilding society through empathy and moral action supports
Science and Humanities more constructive outcomes. A key aspect of this research is Station Eleven’s
vol. 13. no. 2. 2026 ’ respect for art, memory, and stories as human traits that protect dignity and identity
T ’ in moments of crisis. The Travelling Symphony is a symbol of hope for survival
pp. 118-22. and also a model of global ethics. It spreads the true value of art and shows how a
non-authoritarian form of global cooperation through human arts, human empathy,

DOTI: and human ethics can replace organised society’s narrow ethics of survival. Even
https://doi.org/10.34293/ when society breaks apart, shared memory of the world before the pandemic acts

as an integrating force and suggests a form of global human awareness beyond
borders. The paper also places Station Eleven inside current debates on ethics
during pandemics. It highlights personal freedom, ethical survival, and the value
of human emotions.
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Introduction

Station Eleven by Emily St. John Mandel came out in 2014. The
book starts in Year One. Arthur Leander dies from a sudden heart attack
on stage during a King Lear play. The same night, the Georgia Flu starts.
It kills most people fast. Planes fall. Cities go dark. Twenty years later,
Kirsten Raymonde travels with the Travelling Symphony. They perform
Shakespeare in ruined towns. Their motto is “Survival is insufficient.” This
motto makes the book different from many old post-apocalyptic stories.
Most focus on guns, food, and fight. Mandel shifts to ethics, human values,
and art. Civilisation is not buildings or laws. It is a practice of good heart
and shared beauty. The Prophet leads a cult with strict rules. He twists faith
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for power. The Symphony chooses empathy and stories. They rebuild through moral acts, not force.

Mandel shows civilisation as an ethics and human values practice. It relies on global responsibility, art,
and memory. This replaces a narrow survival ethics based only on fear and control. The paper has four main
parts. First, ethics without organisations. Second, art and memory as support for human dignity. Third, global
collaboration through the Symphony. Fourth, links to real-world pandemics.

Literature Review

Post-apocalyptic fiction changed in the twenty-first century. Early famous works like The Road by
Cormac McCarthy stress brutal survival. They use a strong good-versus-evil pattern. Newer novels do not
always follow this. Dani De Cristofaro uses the term “contemporary post-apocalyptic novel.” This type
mixes timelines and questions simple ideas of progress. Station Eleven fits this group, with its nonlinear
structure and focus on culture, memory, and art instead of only violence.

Critics have paid special attention to the role of art in Station Eleven. One thesis argues that art helps
to mediate trauma and loss. Kirsten finds a sense of home both in the comic Station Eleven and in the play
she acts. Another study sees a kind of posthuman memory in objects such as the comic itself, which carries
meaning beyond any single human mind. Trauma theory from Cathy Caruth is useful here. It says trauma
often hides and returns late, and that stories and images can bring hidden pain into language. Ethics in Station
Eleven has received less study. Few critics connect Emmanuel Levinas’s idea of the face of the other to the
simple acts of kindness shown by the Symphony and by Clark at the airport. The global angle is also fresh.
In the novel, there are no fixed borders for the movement of art and memory, and this matches debates about
worldwide responses to disease in our time. This paper tries to fill that gap by bringing ethics, human values,
and collaboration together in one reading.

Ethics without Organisation

After the Georgia Flu, there are no real governments or courts. Ethics comes from personal choice and
from small communities. The pre-flu world already shows many empty lives. Arthur Leander has fame and
three wives but almost no real ties. He moves from plane to plane and hotel to hotel. Jeevan watches him die
on stage. In that moment, Jeevan chooses to help others in the theatre instead of thinking only of himself.
This simple act begins his ethical path and shows that moral choice does not depend only on big systems.

In the post-flu world, ethics splits into two main directions. The Prophet takes the authoritarian road. He
claims holy power and uses words from comics and the Bible. He divides people into elect and non-elect.
Women must serve men. Fear rules his settlement. His group fights the Symphony and believes survival
means controlling others and sacrificing those who resist.

The opposite path appears in the Symphony and in Clark’s work at the airport. Clark builds the Museum
of Civilisation in the old Severn City Airport. Old phones and iPads and other objects show pre-flu life. The
display is not meant to make people wish for the past without thinking. It teaches values like memory, care,
and respect, not power or greed. August, a violinist, joins the Symphony. He plays for strangers in small
towns and proves that empathy can create trust even after disaster. When the Symphony meets strangers and
plays Lear or Hamlet, the audience feels less alone. Art here becomes a form of moral control that helps to
rebuild a kinder society. Levinas’s idea of ethics as first philosophy, where one must face the other before
thinking only of self, fits these scenes.

The Role of Art in Preserving Humanities

Art keeps humanity alive after the Georgia Flu wipes out most people. The Travelling Symphony motto
“Survival is insufficient” makes this point clear. They perform Shakespeare and music in ruined towns.
Plays like King Lear and Hamlet bring both tears and laughter. For one night, people can forget hunger and
cold. Art gives hope and connection, not just distraction. It shows that human beings do not live by food and
weapons alone.

http://www.shanlaxjournals.com 119



Two-Day International Research Conference (NGPVSIT2026)
Digital Innovation and Transformation with Emerging Trends for Sustainable Development

Miranda’s comic Station Eleven also survives the flu. Kirsten carries it for twenty years. The panels
show a space station with stars under a glass dome. The images are half dream and half real. The comic links
past and future and helps Kirsten deal with trauma. It changes loss into a strange kind of beauty. When the
Museum of Civilisation later displays it, the comic teaches children about the old world and about the power
of imagination.

The Symphony orchestra plays classical music as well as Shakespeare. Shakespeare himself wrote and
acted during times of plague, without modern technology, just like the Symphony. Art lets people step
outside their fear for a short time and feel part of something larger. The Prophet’s cult burns books and tries
to control how people think. In contrast, the Symphony shares stories freely and keeps the mind open and the
heart soft. Clark’s museum supports this role of art and memory. Art objects like the comic, and even simple
stamps and newspapers, help to sustain culture. They turn survivors from passive victims into active keepers
of meaning. In crisis, beauty and creativity become signs of resilience.

The Prophet’s Ideology in Contrast with the Symphony

Prophet Tyler Leander, son of Arthur, sees the Georgia Flu as a divine reset. He believes it shows the true
order of good and bad. Survivors are the elect from a kind of book of life. Others are non-elect enemies. His
belief system mixes parts of the Bible, the book of Revelation, and lines from the Station Eleven comic. He
picks verses that support his rule and calls himself holy. Many of his followers see the flu as a perfect tool of
death sent by God.

The cult rules are strict. The elect stand above the non-elect. Women must obey men. Rape, enslavement,
and killing can be excused as light against dark. The Prophet twists words to hold power. He burns books and
controls information. He spreads fear and violence and says a new heaven and new earth are near. Children
grow up thinking that the old culture was evil and that doubt is a sin.

The contrast with the Travelling Symphony is very strong. The Symphony motto “Survival is insufficient”
stresses art, beauty, and connection. They perform Shakespeare and music for all who wish to watch. There is
no elect or non-elect in their audience. The Prophet is authoritarian and uses faith to divide and conquer. The
Symphony is more open and shared. The Prophet rules a fixed town and guards his borders. The Symphony
is nomadic and free and carries culture by moving. The Prophet tries to destroy the past that does not fit his
story. The Symphony keeps the past alive through performance. In the final conflict, the Prophet’s ideology
fails. His own young wives see the truth and kill him to escape his control. Mandel uses this contrast to set
up a clear ethical choice. One side destroys in order to rule. The other side creates meaning through art and
care. In the long run the novel suggests that ethics and empathy will outlast dogma and violence.

Clark’s Museum of Civilisation and Its Significance

Clark’s Museum of Civilisation at Severn City Airport begins almost as a joke. Stranded people place
useless pre-flu items on a table. There is an iPhone charger, lipstick, a snow globe, and a magazine. Later the
collection grows serious. It adds laptops, BlackBerrys, passports, and even parts of plane engines. Together
these items show what civilisation once looked like.

The main purpose of the museum is to preserve memory and warn the future. Children born after the
flu see old technology, touch it, and feel wonder. They learn about the internet, electric light, and modern
medicine. They start to understand what has been lost. Clark adds his own iPhone and calls it the first relic.
This act makes him think deeply about his old life and about what really matters.

The museum also helps Severn City grow. The airport settlement slowly becomes a town with a school,
small farms, and trade. A handwritten newspaper created by Diallo moves Clark very much. It shows that
human spirit and communication continue even when machines fail. The museum does not worship the old
world. It shows both its beauty and its weakness. In this way the museum stands opposite to the Prophet’s
camp. While the cult burns books and tries to close minds, the museum honours objects and stories. It links
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generations and encourages humility. Clark sees the museum as a bridge between the time before and after
the flu. In the wider meaning of the novel, the museum is a sign of hope. Artifacts and relics become tools to
teach values, not weapons of power. They help to keep culture and identity alive in the wasteland.

Conclusion

Station Eleven suggests that even after a great disaster, human beings can still rebuild a meaningful
and ethical life. The world in the novel loses planes, phones, and big cities, but it does not lose the need for
kindness, beauty, and stories. The Travelling Symphony continues to walk the broken landscape and play
Shakespeare. Clark continues to add to the Museum of Civilisation and to teach children about the past.
These simple actions show that “Survival is Insufficient.” People need art, memory, and ethics to feel truly
human, not just food and shelter.

The failure of the Prophet’s cult also carries a hopeful message. A community based only on fear and
blind belief cannot endure. In the end, those closest to him see the harm he causes and break away. By
contrast, the Symphony and Severn City grow slowly but steadily because they are built on trust, sharing, and
mutual respect. Mandel’s story implies that empathy and cooperation are stronger foundations for the future
than control and violence.

The novel does not imagine a return to the exact same world as before the flu. Instead, it offers the
possibility of a new kind of civilisation. Children in Severn City learn about the internet and airplanes, yet
they also grow up in smaller, closer communities with more direct human ties. The motto of the Symphony
and the work of the museum both express the same idea. We must carry forward the best parts of our
culture—such as art, memory, and care—while being honest about the old world’s failures.

For readers living through real pandemics and global crises, Station Eleven gives a quiet but strong
hope. It reminds us that in times of fear, our responses are ethical choices. How we treat strangers, how we
share or withhold resources, and how we remember the dead are all moral questions. As long as people keep
telling stories, making art, remembering the past, and acting with responsibility toward others, humanity has
a real chance to build a gentler and more just world. The book closes with the sight of distant lights and the
suggestion of connection returning. In this way, Mandel leaves us with the belief that after great loss, people
can still choose love over fear and meaning over mere survival.

References

1. Adil, Peerzada, et al. “Pandemic Polyphony: Memory Construction and Intersecting Narratives in
Station Eleven.” No. 3, 2024, pp. 2583-7591, iisjoa.org/sites/default/files/iisjoa/July%6202024/2nd%20
Paper.pdf.

2. Agrawal, Nikhil. “Human Values and Ethics.” Upscwithnikhil.com, UPSC with Nikhil, 30 May 2022,
upscwithnikhil.com/article/ethics/human-values-and-ethics.

3. DeVore, John. “I Want to Talk about the Traveling Symphony in HBO Max’s ‘Station Eleven.”” Medium,
Humungus, 13 Jan. 2022, medium.com/humungus/i-want-to-talk-about-the-traveling-symphony-in-
hbo-maxs-station-eleven-3025cec9e456.

4. “Fortune IAS Circle.” Fortuneiascircle.com, 2024, fortuneiascircle.com/backgrounder/comparison
between_ethics_and human_values. Accessed 9 Feb. 2026.

5. Human Values—Concept and Importance. aits-tpt.edu.in/wp-content/uploads/2023/09/PEHV-min.pdf.

6. Sharma, Tania. “Tracing Psychoanalytic Traits in Station Eleven’s Characters.” [JFMR250134781, vol.
7, no. 1, 2025, www.ijfmr.com/papers/2025/1/34781.pdf.

7. “Station Eleven.” Wikipedia, 20 Mar. 2023, en.wikipedia.org/wiki/Station Eleven.

“Station Eleven.” Goodreads.com, 2014, www.goodreads.com/book/show/20170404-station-eleven.

9. “Station Eleven Book by Emily St. John Mandel.” Emilymandel.com, www.emilymandel.com/station-
eleven.

>

http://www.shanlaxjournals.com 121



Two-Day International Research Conference (NGPVSIT2026)
Digital Innovation and Transformation with Emerging Trends for Sustainable Development

10. Vermeulen, Pieter. “Beauty That Must Die: Station Eleven, Climate Change Fiction, and the Life of
Form.” Studies in the Novel, vol. 50, no. 1, 2018, pp. 9-25, https://doi.org/10.1353/sdn.2018.0001.
Accessed 25 Nov. 2020.

11. Wikipedia Contributors. “Apocalyptic and Post-Apocalyptic Fiction.” Wikipedia, Wikimedia
Foundation, 14 Aug. 2019, en.wikipedia.org/wiki/Apocalyptic_and post-apocalyptic fiction.

. “Emily St. John Mandel.” Wikipedia, Wikimedia Foundation, 19 Sept. 2019, en.wikipedia.org/

wiki/Emily St. John Mandel.

12.

122 Dr. N.G.P. Arts and Science College / Vidyalankar School of Information Technology



	_Ref208575638
	_Ref208575597
	_GoBack
	_bookmark0
	_bookmark1
	_bookmark2
	_bookmark3

