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Abstract
In modern Tamil poetry, where the feminist perspective has emerged as an important 
research field, Na.Muthukumar’s poems are important documents that deeply record 
the life experiences of women. In Na.Muthukumar’s poems, the woman is presented not 
only as an object of beauty or a flame of sacrifice, but also as a complete human identity 
with feelings and thoughts. This study examines how women are portrayed in the poems 
of poet N. Muthukumar from a biological and sociological perspective. Furthermore, 
she is shown as a living being operating within family and social structures. Along with 
traditional traits such as affection, love, and sacrifice, women’s loneliness, heartache, 
silence, and social barriers are also recorded in her poems. This study explains how 
women’s experiences become the biological realities of modern Tamil society through 
a content analysis of the selected poetry collection of poet N. Muthukumar, ‘Pattam 
Poochee Virbhavan’. It also indicates that these poems are a document that allows today’s 
generation of readers to know the experiences of women in society that are unknown. 
The aim of this study is to find out whether N. Muthukumar’s poems are established as an 
important literature that integrates female identity, social memory, and cultural records.
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Œõß»õUì 
£ßÚõmkz uªÈ¯À B#ÂuÌ

£UP®

PÂbº |õ.•zxUS©õº 

£mhõ® §a] ÂØ£Áß PÂøuPÎÀ ö£sPÒ

\. £zªÛ

•øÚÁº£mh B#ÁõÍº (£Sv÷|µ®), uªÌzxøÓ 

hõUhº Gß.â.¤. Pø» AÔÂ¯À PÀ¿›, PõÍ¨£mi, ÷PõøÁ

•øÚÁº ‰. ]¢x

Cøn¨ ÷£µõ]›¯º, uªÌzxøÓ 

hõUhº Gß.â.¤. Pø» AÔÂ¯À PÀ¿›, PõÍ¨£mi, ÷PõøÁ

B#Äa _¸UP®

|ÃÚz uªÌUPÂøu C»UQ¯zvÀ, ö£so¯U Ps÷nõmh® •UQ¯©õÚ B#ÄzuÍ©õP 

E¸öÁkzxÒÍ {ø»°À |õ.•zxUS©õº PÂøuPÒ, ö£sPÎß ÁõÌÂ¯À AÝ£Á[PøÍ 

BÇ©õP¨ £vÄö\#²® •UQ¯ BÁn[PÍõz vPÌQßÓÚ. |õ.•zxUS©õº PÂøuPÎÀ 

ö£s GÚ¨£mhÁÒ AÇQ¯¼ß ö£õ¸ÍõP÷Áõ, v¯õPzvß _hµõP÷Áõ ©mkªßÔ EnºÄ®, 

]¢uøÚ²® öPõsh J¸ •Êø©¯õÚ ©Ûu Aøh¯õÍ©õP •ßøÁUP¨£kQÓõÒ. C¢u 

B#ÁõÚx, PÂbº |õ.•zxUS©õº PÂøuPÎÀ ö£sPÒ GÆÁõÖ ]zu›UP¨£kQÓõº Gß£øu 

ö£soß ÁõÌÂ¯À ©ØÖ® \•PÂ¯À ÷|õUQÀ Bµõ#QÓx. ÷©¾®, AÁÒ Sk®£® ©ØÖ® \‰P 

Pmhø©¨¦PÐUSÒ C¯[S® E°¸ÒÍÁÍõPU Põmh¨£kQÓõÒ. £õ\®, PõuÀ, v¯õP® ÷£õßÓ 

£õµ®£›¯ £s¦P÷Íõk ÷\º¢x ö£sPÎß uÛø©, ©Ú÷ÁuøÚ, ö©ÍÚ® ©ØÖ® \‰Pzuøh-

PÒ BQ¯øÁ²® AÁµx PÂøuPÎÀ £vÁõQ EÒÍx. C¢u B#Ä PÂbº.|õ.•zxU S©õ›ß 

‘£mhõ® §a] ÂØ£Áß’ GÝ® PÂøuz öuõS¨¤ß EÒÍhUP¨ £S¨£õ#Âß ‰»® ö£sPÎß 

AÝ£Á[PÒ GÆÁõÖ |ÃÚz uªÌa\‰Pzvß ÁõÌÂ¯À Esø©PÍõP ©õÖQßÓÚ Gß£øu 

ÂÍUSQÓx. ÷©¾®, CUPÂøuPÒ CßøÓ¯z uø»•øÓ Áõ\PºPÐUS AÔ¯¨£hõu \‰Pö£s 

AÝ£Á[PøÍ AÔ²® ÁøP°À BÁn©õP EÒÍÚ Gß£øu²® _miUPõmkQÓx. Cuß‰»® 

|õ.•zxUS©õº PÂøuPÒ, ö£sAøh¯õÍ®, \‰P{øÚÄ ©ØÖ® £s£õmk¨ £vÄPÒ 

BQ¯ÁØøÓ J¸[QønUS® J¸ •UQ¯ C»UQ¯©õP {ø»ö£ÖQßÓuõ Gß£øuU PshøhÁ÷u 

CÆB#Âß ÷|õUP©õS®.

SÔ¨¦ ö\õØPÒ: ö£s & yº & \÷Põu›  & ö£s EÓÄ & |ÃÚU PÂøu

•ßÝøµ

	 ö£so¯U PÂøuPÒ, ö£soß 

uÛ¨£mh ÁõÌUøP AÝ£Á[PøÍ 

\‰P Aµ]¯À ÷PÒÂPÍõP ©õØÖQßÓÚ.

The Personal is Political  (Carol Henish & 1970)

	 PÂøu C»UQ¯zvß, ö£sPÎß 

¤µv{vzxÁ® ö£¸®£õ¾® Bs 

PÂbºPÎß £õºøÁ°ß ÁÈ÷¯ 

E¸ÁõUP¨£mk Á¢xÒÍx. CÆÁõÓõÚ  

£øh¨¦PÎÀ ö£s AÇQ¯¼ß 

E¸Á©õPÄ®, v¯õPzvß ]ßÚ©õPÄ®  

Pmhø©UP¨£mkÒÍ {ø»°À ö£soß 

Esø© ÁõÌÂ¯À AÝ£Á[PÒ 

C»UQ¯zvß G¢uÍÄ xÀ¼¯©õP¨ 

£vÄaöŒ#¯¨£kQÓx Gß£x CßÓÍÄ® 

B#ÄzuÍzvÀ •ußø©¨ ö£ÖQÓx. 

ö£s C»UQ¯ B#ÄPÒ ö£s 
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PÂbºPÎß £øh¨¦PÒ «x AvP©õPU 

PÁÚ® ö\¾zv²ÒÍ ÷£õx® Bs 

PÂbºPÎß £øh¨¦PÎÀ ö£soß  

{ø» GÆÁõÖ ÁiÁø©UP¨£mkÒÍx 

GÝ® £õºøÁ AvP©õP÷Á 

Põn¨£kQÓx. CvÀ |õ.•zxUS©õº 

PÂøuPÒ uÛzxÁ©õÚ B#Äz 

uh©õP Aø©QÓx. CÁ›ß PÂøuPÒ 

vøµ¨£h¨ £õhÀPÒ Áõ°»õP  

ö£õx©UPÎh® £µÁ»õP AÔ¯¨£mi¸¢uõ¾® 

J¸ PÂbµõP AÁº E¸ÁõUQ¯ ö£s 

E»P® SÔzu¨ £õºøÁ C¢u B#ÄUS 

Ai¨£øh¯õQÓx. |õ.•zxUS©õ›ß 

PÂøuPÎÀ £vÁõQ²ÒÍ ö£sPÎß 

ÁõÌUøP AÝ£Á[PÒ CßøÓ¯z  

uø»•øÓUS ö£¸®£õ¾® AÔ¯¨£hõu  

\‰P {øÚÄPÍõP EÒÍÚ. GÚ÷Á 

CUPÂøuPÒ uÛ¨£mh Enºa]PÎß 

öÁÎ¨£õhõP ©mkªßÔ J¸ Põ»U 

Pmhzvß ö£sPÒ ÁõÌUøPø¯ 

BÁn¨£kzx® \‰P¨ £vÄPÍõPÄ® 

•UQ¯zxÁ® ö£ÖQßÓÚ. ö£sPÎß 

uÛzxÁzøu J¸ Bs PÂbµõP 

•øÚÁº, PÂbº |õ.•zxUS©õº 

PÂøuPÎÀ G¢u AÍÄ E›ø©PøÍ²®, 

EnºÄPøÍ²® øP¯õskÒÍõº Gß£øu  

CUPmkøµ Bµõ#QÓx.

Sk®£ Aø©¨¤À uõ#

	 Sk®£ Aø©¨¤À uõ#, uß 

SÇ¢øuPÐUS •uÀ B]›¯º BÁº. 

SÔ¨£õP |® uªÌa \‰Pzvß 

uõ¯õP¨£mhÁÒ v¯õPzvß E¸Á©õPÄ®, 

£õ\zvß ¤Ó¨¤h©õPÄ® Sk®£zvÀ 

HØ£k® •µsPøÍ \›ö\#x  

AUSk®£zøu ]Ó¢u •øÓ°À Gkzxa 

ö\À»U Ti¯ J¸ J¨£ØÓ ö£õÖ¨ø£ 

ußÛÀ öPõsi¸US® ö£s öu#Á® 

Gß÷Ó ö\õÀ»»õ®. £» Bs ©ØÖ® 

ö£s GÊzuõÍºPÒ uõ°ß 

uÛzxÁzøu²®, uø»¯õ¯ £s¦PøÍ¨ 

£ØÔ²® u® GÊzvß Áõ°»õP¨ £vÄ 

ö\#xÒÍÚº. CvÀ ]ÖÁ¯v÷»÷¯ 

uõø¯ CÇ¢u |õ.•zxUS©õº uß •uÀ 

£øh¨¤À uõ°ß C¸¨ø£²®, AÁº 

Sk®£zvÀ GzuøP¯ `Ç¼À ÁõÌ¢uõº 

Gß£øu²®, uß PnÁÛhª¸¢x G¢u 

ChzvÀ øÁUP¨£mhõº Gß£øu²® 

£i©©õP÷Á ‘yº’ GÝ® PÂøu 

Áõ°»õP¨ £QºQÓõº.

	 uõ# Gß£ÁÒ Sk®£zøu |hzx® 

{ºÁõQ¯õPÄ® Enºa]PøÍ JÊ[S£kzx® 

ø©¯©õPÄ® ö\¯À£kQÓõº. Sk®£zvß 

AßÓõh JÊ[S •øÓPÒ, EnÄ,  

ö£õ¸Íõuõµ®, SÇ¢øuPÎß GvºPõ»®  

GÚ GÀ»õÁØøÓ²® _©US® J¸ ©Ûu 

E¸Á©õP uõ# ø©¯¨£kzu¨ £kQÓõÒ. 

‘A®©õÂß P›a_Áº’ GÝ® PÂøu°À 

uõ¯õÚÁÎß EøÇ¨¦ PsqUSz 

öu›¯õu EøÇ¨£õP÷Á ©õÖQÓx. _Áº 

P›¯øhÁøu¨ ö£›uõP ¯õ¸® 

PÁÛUPõux¨ ÷£õ»÷Á uõ°ß ÷\õºÄ® 

©ÚEøÍa\¾® ö£›uõP Sk®£zvÀ 

¯õ¸øh¯¨ £õºøÁUS® öu›ÁvÀø». 

A÷u÷£õ», PÂbº \À©õ AÁºPÒ uß 

PÂøu°À,

Ãk Gß£x AÁÐUS K#Âh® AÀ»,

•iÂÀ»õ £o°h®.

(£aø\ ÷uÁøu& \À©õ PÂøuPÒ)

GßÓ PÂøu Áõ°»õPU SÔ¨¤kQÓõº. 

÷©¾®,

AÁÒ \ø©US® EnÂÀ

AÁÒ PÚÄPÐ® Pøµ¢x ÂkQßÓÚ. 

(CßS»õ¨ PÂøuPÒ)

GßÖ PÂbº CßS»õ¨ AÁºPÐ®, uõ# 

uß Sk®£zvØPõPz uÚUS›¯ uÛ¨£mh 

ÁõÌUøP°À C¸¢x G¨£i ©õØÔU 

öPõÒQÓõº GÚ SÔ¨¤kQÓõº.

\÷Põu› GßÓ¨ ö£s EÓÄ

	 uªÌ C»UQ¯ ©µ¤À \÷Põu› GßÓ 

EÓÄ ö£¸®£õ¾® £õ\®, v¯õP® 
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Œõß»õUì 
£ßÚõmkz uªÈ¯À B#ÂuÌ

£UP®

©ØÖ® £õxPõ¨¦ BQ¯ÁØÔß 

Aøh¯õÍ©õPU Pmhø©UP¨£mkÒÍx. 

A¢u¨ £õ\zvØSÒ ©øÓ¢v¸US® \‰P 

Gvº£õº¨¦PÒ ©ØÖ® ö£õÖ¨¦PÒ 

SÔzu Â©º\Ú® |ÃÚU PÂøuPÎ¾® 

öÁÎ¨£hz öuõh[Q²ÒÍx. PÂbº 

|õ.•zxUS©õº AÁºPÒ, \÷Põu›PÎß 

Aß¦, Gv›£õº¨¦, Bø\, ÷PõÁ®, 

H©õØÓ®, öÁmP® ÷£õßÓ £» EnºÄ 

{ø»PÎß öÁÎ£õhõP \÷Põu›ø¯¨ 

£øhzxÒÍõº. AÁ¸øh¯ ]»÷PÒÂPÒ GÝ® 

PÂøu°À \÷Põu›°h® uÚUQ¸¢u 

öÁmPzøu²® Guõºzu©õP uß ÁõÌÂ¯À 

`Ç¾US HØ£ öÁÎ¨£kzv²ÒÍõº. 

AÁØÔÀ, 

“Gß Asnß GßÓÁÒ

\P÷uõÈPÎh®

AÔ•P¨£kzxøP°À

öÁmPzuõÀ ö©ÍÛzx

uø»SÛ¢v¸UQÓõ¯õ”

(£mhõ® §a] ÂØ£Áß & 

‘]»÷PÒÂPÒ’, £.33)

GÝ® Á›PÒ £õÀ¯¨ £¸ÁzvØ÷P 

|®ø© AøÇzxa ö\ßÖ ÂkQÓx. 

ö£s SÇ¢øu¨ ¤Ó¢uõÀ ö\»Ä AvP® 

GßÖ® AßøÓ¯ |õmPÎÀ ö£s 

¤ÒøÍPøÍ ö£ØÓ¨ ö£Ø÷ÓõºPÒ 

Á¸¢v¯xsk, Põ»® ©õÓ ©õÓ 

GÀ»õ•÷© ©õÔ¯x. BÚõÀ A¢u¨ 

ö£s SÇ¢øuPÐUPõÚ {ø» ©mk® 

©õÓ÷Á°Àø». CUPÂøu°À \÷Põu›ø¯ 

J¸ Aß¦ EÓÁõP ©mk® Põmhõ©À, 

Sk®£zvß ö£õ¸Íõuõµa _ø©¯õP 

AÁÒ ©õØÓ¨£k® {ø»ø¯²® 

÷PÒÂUS EÒÍõUSQÓõº. £õµv¯õº 

C¢u EÓøÁ¨ £ØÔ, 

“Ehß ¤Ó¢uÁÒ GßÓõ÷»

E°÷µõk P»¢u EÓÄ”

GÝ® AÁµx £õºøÁ, \÷Põu›ø¯ 

Sk®£zvß Enºa]ø©¯©õP E¯ºzx-

QÓx. BÚõÀ CzuøP¯ E¯ºzuÀ AÁÒ 

«x HØÓ¨£k® \‰P¨ ö£õÖ¨¦PøÍ  

©øÓUS® B£zøu²® Eøh¯x. 

CuøÚ÷¯ öPõg\® |ÃÚ©õP Â©º]US® 

PÂbµõÚ _S©õµß AÁºPÒ, 

“AÁÒ Gß AUPõ

BÚõÀ Gß ö£õÖ¨£À»

GÚa ö\õÀ»

GÚUS® £°Ø] CÀø»”

(§ªø¯ Áõ]US® ]Öª &  

_S©õµß PÂøuPÒ)

GßÓ Á›PÒ Sk®£zvÀ Bs 

SÇ¢øuPÐUSU PØÖUöPõkUP¨£k® 

©øÓ•P AvPõµzøu öÁÎ¨£kzxQÓx.  

PÂbº.|õ.•zxUS©õº uß PÂøu°À, 

“Pèh¨£mk \®£õvzx

PÀ¯õn® £sozuµ ©mk©õ

AUPõÄ® u[øP²®”

(£mhõ® §a] ÂØ£Áß &

‘]» ÷PÒÂPÒ’,£.33)

GßÖ Ca\‰Pzvß «uõÚ ußÝøh¯ 

©Ú{ø»ø¯ BÇ©õP Gkzx øÁUQÓõº. 

Cuß ‰»® \÷Põu› GßÓ¨ ö£s EÓÄ 

£õ\zvØSÒ AøhUP¨£mk, AÁÍx 

uÛ¨£mh PÚÄPÒ \‰P Phø©PÐUSÒ 

Pøµ¢xÂk® {ø»ø¯ öÁÎ¨£kzx-

ÁuõP EÒÍx. 

AÝ£Á•® {øÚÄPÐ® _©US® 

ö£s & £õmi

	 £õmi GßÓ¨ ö£s E¸Á® uªÌU  

PÂøuPÎÀ AÝ£Ázvß •vºa]ø¯²®  

Sk®£ {øÚÄPÎß öuõhºa]ø¯²® 

¤µv{vzxÁ¨ £kzxQÓx. “|À» \õÄ” 

GßÓU PÂøu°À |õ.•zxUS©õº C¢uU 

Puõ¨£õzvµzøu ©µnzv¾® C¯À£õP 

HØÖUöPõÒÐ® ©Ú¨£USÁzxhß 

Põmi²ÒÍõº. SÔ¨£õP, 

“C÷uõ A÷uõ GßÖ

CÊzxU öPõsiµõ©À

£UPÁõuzuõÀ £kUøP°À

PÈ¯õ©À GÀ÷»õ¸hÝ®
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÷£]a ]›zx

y[Q¯ CµÂÀ

ö\zx¨ ÷£õÚõº uõzuõ”

(£mhõ® §a] ÂØ£Áß &  

“|À» \õÄ”, £.30)

	 Á¯uõÚ ÷£õx® ¤Ó¸USz xß£® 

uµõ©À ]›zx¨ ÷£], yUPzvÀ Á¸® 

\õÄ |À»\õÄ GÛÀ, CÆÁõÓõÚ 

EhÀ{ø»°À ÁõÊ® ©ØÓÁºPÎß 

CÓ¨¦ £ØÔ¯ Gsn Aø»PøÍ²® 

£õmi GÝ® Puõ¨£õzvµ® ÁÈ¨£vÄ 

ö\#QÓõº. 

“AÁÒ ö\õÀ»õuU PøuPÎÀ

J¸uø»•øÓ y[QU QhUQÓx”
GÝ® PÂøu°À PÂU÷Põ A¨xÀ  

µS©õß AÁºPÒ, Áµ»õØÔß E°º¨£õÚ 

BÁn©õP £õmi GÝ® ö£s EÓÄ 

C¸¨£øua _miUPõmkQÓõº. 

\‰P ÂÎ®¦PÎÀ ÁõÊ® ö£sPÒ

	 \‰P ÂÎ®¦{ø»PÎÀ ÁõÌ¢xU 

öPõsi¸US® ö£sPÒ, ö£¸®£õ¾® 

ö©ÍÚ©õP÷Á øÁUP¨ £kQÓõºPÒ. 

|õ.•zxUS©õº “©ÝæPÒ” GÝ® 

PÂøu°À PÒÐUPøh°À \õÀÚõ 

ÂØ£ÁÒ, P¸ÁõmkUPõ› ÷£õßÓ 

ö£sPøÍ, öPmhÁõºzøu°ß xøn¯õÀ 

Pøhø¯²® PØø£²® PõzxU öPõÒÐ® 

{ø»ø¯¨ £vÂkQÓõº. AøÁ¯õÁÚ, 

“Áõ\øÚ¯õP¨ ÷£]

A#¯º öu¸Â¾®

ÂØÖ ÂkQÓõÒ

P¸ÁõmkUPõ›”

(£mhõ® §a] ÂØ£Áß & 

“©ÝæPÒ”, £.27)

“Á°ØÖ¨£] GÀ»õ }vPøÍ²®

©Ö£i²® GÊxQÓx”

GßÖ ½Úõ ©o÷©Pø» uß PÂøu°À 

SÔ¨¤kQÓõº. ö£sPÎß ÁõÌUøP°À 

E°ºÁõÌu÷» •ußø©¯õÚ JßÓõP 

©õÖQÓx. CzuøP¯¨ ö£sPÒ CµUP¨ 

ö£õ¸ÍõP ©õØÓõ©À, ©õÓõP AÁºPÎß 

ÁõÌøÁ BÁn¨£kzx® Âu©õP uß 

£øh¨¤À öu›¯¨£kzxQÓõº PÂbº 

|õ.•zxUS©õº. 

•iÄøµ

•• 	PÂbº.|õ.•zxUS©õº PÂøuPÎÀ 

ö£sPÒ GÆÁõÖ Sk®£® ©ØÖ® 

\‰P Aø©¨¦PÐUS® AÝ£Ázvß 

ÁÈ¯õPU Pmhø©UP¨£kQÓõº 

Gß£øu ÂÍUSQÓx. 

•• 	uõ#, \÷Põu›, £õmi ©ØÖ® ¤Ó 

ö£s £õzvµ[PÒ uÛzuÛ 

Aøh¯õÍ[PÍõP AÀ»õ©À, \‰P 

Aø©¨¤ß öÁÆ÷ÁÖ {ø»PÎÀ 

ÁõÊ® ©ÛuºPÍõP E¸öÁkUQßÓÚ. 

CÁºPÎß ÁõÇUøP ö©ÍÚzv¾®, 

ö\¯¼¾® £vÁõQÓx Gß£÷u 

Cuß •UQ¯zxÁ® BS®. 

•• 	|õ.•zxUS©õº PÂøuPÒ ö£sPÎß 

Sk®£ ©ØÖ® \‰P ÁõÌUøPø¯ 

EnºÄ¨ £QºÁõP ©mk©À»õ©À, 

\‰P¨ ö£so¯ B#ÄUPõÚ •UQ¯ 

BÁn[PÍõPÄ® ©õÖQßÓÚ 

Gß£x ö©#¨¤UP¨£kQÓx. 

•• 	AÁµx PÂøuPÒ CßøÓ¯  

\‰PzvØS®, CÛÁ¸® uø»•øÓUS® 

ö£sPÎß ÁõÌÂ¯À AÝ£Á[PøÍ 

¦›¢xUöPõÒÍ EuÄ® C»UQ¯[PÍõP 

ÂÍ[SQÓx Gß£øu EÖv¨£kzxQÓx.

•• 	PÂbº. |õ. •zxUS©õº PÂøuPÒ, 

uªÌ |ÃÚU PÂøu ©µ¤À 
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