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Abstract - The violin is a major stringed instrument in South Indian music. It is played
as the main instrument in Carnatic music and as an accompaniment to musical per-
formances such as vocals. This is not the heritage instrument of India.  Today there is
no concert without Carnatic music. Thus it plays an important role in Carnatic music.
The present form of this violin was composed in 16th century Italy. The violin, a folk
instrument, was fi rst used in South Indian music in the 18th century. It is also more
important than any other instrument. It also plays an important role in major concerts.
There are many reasons why it is played as the main instrument in Carnatic music more
than any other instrument. It has developed to the point where it can be read more than
any other instrument in the 20th century for various performances such as vocals, other
instrumental events, orchestras, and dance performances. It is also found that Carnatic
musicians (male/female) can adjust their pitch to suit their convenience. Since its in-
troduction to Carnatic music, many great scholars have read and succeeded in Carnatic
music. In addition, it plays a very important role in Palliya music and has a wide place
in Carnatic music.
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Á¯¼ÛÀ Pº|õhP Cø\ Áõ]US® •øÓ

_áõuõ {µg\ß
]÷µèh Â›Äøµ¯õÍº, Cø\zxøÓ

Pø»¨¥h®, ¯õÌ¨£õn¨ £ÀPø»UPÇP®

¯õÌ¨£õn®, C»[øP

B#Äa _¸UP®
öußÛ¢v¯ Cø\°À Á¯¼ß J¸ ¤µuõÚ u¢v Áõzv¯©õS®. Cx Pº|õhP Cø\°À
¤µuõÚ Áõzv¯©õPÄ® Áõ#¨£õmk ÷£õßÓ Cø\ {PÌa]PÐUS¨ £UPÁõzv¯©õPÄ®
Áõ]UP¨£kQßÓx. Cx C¢v¯õÂß £µ®£øµ Áõzv¯©À». CßÖ Pº|õhP Cø\°À Á¯¼ß

uØ÷£õxÒÍ C¢u Á¯¼ß ÁiÁ® 16B® ¡ØÓõsiÀ Czuõ¼°À ÁiÁø©UP¨£mhx. ÷©À|õmk
Áõzv¯©õÚ Á¯¼ß •uß•u¼À 18B® ¡ØÓõsiÀ öußÛ¢v¯ Cø\°À øP¯õÍ¨£mhx.
Czxhß HøÚ¯ Áõzv¯[PøÍ Âh •UQ¯©õÚ Áõzv¯©õPÄ® vPÌQßÓx. Cx 20® ¡ØÓõsiÀ
©ØÓ Áõzv¯[PøÍ Âh Áõ#¨£õmk, HøÚ¯ Áõzv¯ {PÌÄPÒ, £À¼¯ {PÌa]PÒ, |hÚ {PÌÄPÒ
GÚ¨ £À÷ÁÖ {PÌa]PÐUS® Áõ]UPU Ti¯ÍÂØS ÁÍºa]¯øh¢xÒÍx. Czxhß Pº|õhP
Cø\ Áõ#¨£õmkU Pø»bºPÐUS (Bs/ö£s) AÁºPÐøh¯ _¸v Á\vU÷PØ£U TmiU
SøÓzx Áõ]UPU Ti¯uõPÄ® Põn¨£kQßÓx. Cx Pº|õhP Cø\US AÔ•P©õÚv¼¸¢x
£» ö£›¯ ÂzxÁõßPÒ CvÀ Pº|õhPCø\ø¯ Áõ]zx öÁØÔ PskÒÍÚº. Czxhß Cx
£À¼¯ Cø\°À ªP •UQ¯©õÚ Chzøu ÁQzx Pº|õhPCø\°À AP»©õÚ Chzøu¨
¤izxÒÍx.

vÓÄaö\õØPÒ: Á¯¼ß, Pº|õhPCø\, Cø\UPa÷\›, Pº|õhPCø\ E¸¨£iPÒ

•ßÝøµ

 Pº|õhP Cø\°À CßÔ¯ø©¯õu

•UQ¯©õÚ Chzøu¨ ¤izxÒÍ

Áõzv¯® Á¯¼ÚõS®. ÷uõØP¸Â,

xøÍUP¸Â, |µ®¦UP¸Â, Pg\ØP¸Â

GßÓ |õÀÁøP Cø\UP¸ÂPÎÀ u¢v

Áõzv¯ ÁøPø¯a ÷\º¢u Á¯¼ß

¤µuõÚ Áõzv¯©õPÄ©, “£UPÁõz-

v¯©õPÄ® Cø\UPa÷\›PÒ ©ØÖ®

|õmi¯U Pa÷\›PÎ¾®, £À¼¯ Cø\

{PÌa]PÎ¾® Áõ]UP¨£kQßÓx.

uØPõ» ÁÇUQ¾ÒÍ C¢u ÂÀ Áõz-

v¯©õÚ Á¯¼ß ÷©À|õmi÷» 300

Á¸h[PÐUS •ß E¸ÁõUP¨£mhx.

16B® ¡ØÓõsiÀ I÷µõ¨¤¯ºPÍõÀ

C¢v¯õÂØSU öPõskÁµ¨£mhx.

Põn¨£hÂÀø». 7B® ¡ØÓõsiÀ

C¸¢uø©UPõÚ Buõµ[PÒ ÷Põ°À

GßÓ Cø\UP¸Â |õmhõº£õhÀ

£õk®÷£õx®, |hÚzvß÷£õx®,

£¯ß£kzu¨£kQßÓx. CÛø©¯õÚ
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£UP®

|õu® Põµn©õP ÷©À|õmk Cø\°À

£À¼¯®, áõì Cø\ {PÌa]PÎÀ

£¯ß£kzu¨£kQßÓx.

÷£õx AÆÂø\°ÚõÀ DºUP¨£mh

•øÓø¯z öu›¢x öPõsk ¤ßÚº

Pº|õhP Cø\U÷PØ£ é,£,é,£ GÚa

_¸v Tmi ©õØÔ¯ø©zx Áõ]zuõº.

18B® ¡ØÓõsiÀ £õ»_Áõª wæu÷µ

Cuß¤ÓS CÆÁõzv¯® Pº|õhP

 ÷©¾® Cx ìÁ¯®¦ ìÁµ[PÐhß

Ti¯ Po\©õÚ |õu®, ÂÀ ÷£õmk

Áõ]¨£uõÀ HØ£k® Po\©õÚ|õu®,

Áõ]UPUTi¯ Á\v,£g\©, ©zv©

_¸v°À Áõ]¨£uØPõÚ Á\v, G[S

÷Ásk©õÚõ¾® Gkzxa ö\À»U Ti¯

C»SÁõÚ ÁiÁ®, Avx›u Põ»[PÎÀ

Áõ]US® Á\v, PÚ&|¯ £õÁ[PøÍ²®,

GÀ»õ P©P[PøÍ²® Áõ]UPU Ti¯

Á\v Gß£ÁØÓõÀ Pº|õhP Cø\°À

HøÚ¯ Áõzv¯[PøÍÂh¨

¤µ£»©øh¢x Põn¨£kQßÓx.

 Cx •ßÚº £À÷ÁÖ ÁiÁ[PÎÀ

ÁiÁø©zuÁº ìµõi÷Á›¯ì

(Stradivarius) Cx •Êøéì (Fullsize),

•UPõÀ øéì (7/8), Aøµ øéì(1/2)

GÚ ö£›÷¯õº, ]Ô÷¯õºPÎß

AÍÄPÐU÷PØ£U Põn¨£kQßÓx.

Cx £ÓøÁUPs \õµ¾hß Ti¯

÷©¨¤Ò (Maple), ø£ß (Pine), êP‰º

(Sycamore), êÀÁºKU (Silveroak), BQ¯

©µ[PÍõÀ ö\#¯¨£kQßÓx. Á÷¯õ»õ,

Cuß u¢v E÷»õP®, |µ®¦PÍõÀ,

ö\#¯¨£k®. ÂµÀ£»øP, ¤¸øh,

u¢vuõ[Q, ÷©Àö©mk, Gß£øÁ

P¸[Põ¼ ©µzuõ¾® Pernambuco, Brazil wood,

Snake wood, Beech wood BQ¯ ©µ[PÍõÀ

ö\#¯¨£k®.   Cuß £õP[PÒ

1. PsqUS¨ ¦»¨£k® £õP[PÒ

 EhÀ£õP®, ÷©Ø£»øP, Ai¨£»øP,

u¢vuõ[Q°ß |µ®¦, u¢vuõ[Q

CønzxUPmh¨£k® ö\¨¦UP®¤,

÷©õÁõ#zuõ[Q, 4 u¢vPÒ, _¸v

÷\ºUP¨ £¯ß£k® v¸S.

2. PÊzx¨£õP®

]Ö©µzxsk, 4¤¸øhPÒ,

3. Eh¾USÒ EÒÍ £õP[PÒ (éúUS©

£õP[PÒ)

Svøµ°ß Chx £õuzvØSU RÌ

Jmh¨£mi¸US® 9 A[S» }Í©õÚ

J¸ \mh®.

öu›¯õu £õP[PÒ.

(Head block), ‰ø»UPmøhPÒ, Tail Block,

Linings

5. ÂÀ¼ß £õP[PÒ (}Í® 291/2’)

•øÚ, Sa]°ß Ai¨£õPzv¾ÒÍ

v¸S Gß£ÚÁõS®.
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Á¯¼ß Áõ]US® •øÓ

 ÷©À|õmk Cø\°À CuøÚ {ßÖ

öPõsk®, |õØPõ¼°À C¸¢x®

Põø» ]Ôx •ß÷|õUQ |Pºzv Auß

©õº¤¾® øÁzx® Áõ]¨£º. ö£sPÒ

£õ»zvØS®, ÂµÀ£»øP°ß Ea]¨

÷©À Eµ_ÁuõÀ |õu® EshõQÓx.

CÆÁõÖ Eµ_ÁuõÀ P®¤°ß AvºÄ

‰»® Ai¨£»øPUS® £µÂ EhÀ

•Êx® Avµ Bµ®¤US®.

 Chx øP°À Pmøh BmPõmi

Âµ¾US Cøh°¾ÒÍ ÁøÍøÁ ¤iÀ

÷Ásk®. ÂÀø»¨ ¤iUS®÷£õx

E÷µõ©zxUS® Cøh°¾®, HøÚ¯

ÂµÀPøÍ Sa]°ß ÷©Ø£UPzv¾®

Akzukzx Á¸©õÖ ¤iUP÷Ásk®.

Chx øP°ß PmøhÂµÀ ÂµÀ

£»øP°ß Chx¦Ó•®, ©ØøÓ¯

ÂµÀPÒ ÂµÀ£»øP°ß Á»x¦Ó•®

ìÁµ {ø»PøÍ¨ ¤iUP÷Ásk®.

(Fullbow) öuõhºa]¯õP¨ ÷£õh ÷Ásk®.

£¯ß£kzv Áõ]¨£º. ÷ÁP® ThU Th

ÂÀ •mhõuÁõÖ JÆöÁõ¸ u¢v°¾®

ìÁµÂÀ, éõQzv¯ÂÀ GÚ

C¸ÁøP²sk. ìÁµ¨£SvPÐUS

ìÁµÂÀ¾®, éõQzv¯¨ £SvUS éõQz-

v¯ÂÀ¾® £¯ß£kzu÷Ásk®. uõÚ®

Áõ]US® ÷£õx uõÚÂÀø»¨ (jumb-

ingbow) £¯ß£kzv Áõ]UP÷Ásk®.

 C¢u |õßS u¢vPÐ® •øÓ÷¯

E, A, D, G GÚ AøÇUP¨£kQßÓx. C¢u

|õßS u¢vPÐ® ©zv¯ìuõ° £g\©®,

©zv¯ìuõ° émá®, ©¢vµìuõ°

£g\©®, ©¢vµìuõ° émá® BQ¯

_µ[PÐUS _¸v Tmh¨£kQßÓx.

 Á¯¼ÛÀ uÛUPa÷\› {PÌÂß ÷£õx

BhÁºPÎß £õmkUSa _¸v ÷\ºUS®

CuØS uÛzu¢vPÐ•sk, \õuµn

Á¯¼øÚ÷¯ u¢v ©õØÔ²® AÀ»x

©zv©® ö\#x® Áõ]UP»õ®. 2Áx A

©õØÔ _¸v÷\ºzx® Áõ]UP»õ®.

4&5 1/2 Áøµ _¸v ÷\ºUP¨£kQßÓx.

CuØS \õuõµn Á¯¼ß u¢vø¯÷¯

_¸vTmi²® AÀ»x CuØöPÚ

uÛ¯õPÄÒÍ u¢vø¯²® ÷£õmk

_¸v ÷\ºzx® Áõ]UP»õ®. JÆöÁõ¸

PmøhUS® uÛ¯õPÄÒÍ u¢vPÎß

Â£µ[PÒ
G D A E

18 21 25 28 ½ - 1½

19 22 25 28 1½ - 2

20 23 26 29 2½ - 4

21 24 27 30 4½ - 5½

22 25 28 31 5½ - 6

23 26 29 32 6 - 6½
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  •uß•u¼À Pº|õhP Cø\ø¯

Bµ®¤US® ÷£õx ©õ¯õ©õ¯ÁöPÍøÍ

CÆÁõÖ Áõ]US® ÷£õx ¤ßÁ¸® ÂµÀ

øÁUS® {ø»PøÍ¨ ¦›¢xöPõsk

Áõ]zuÀ C»SÁõÚ ÁÈ¯õS®.

 B÷µõPn®, AÁ÷µõPn® Áõ]US®

AøµÁõ] ÂÀ ÷£õmk ìÁµÂÀ¾®,

Cµsk ìÁµzvØS J¸ ÂÀ ÷£õmk

JÆöÁõ¸ ìÁµzvØS® PõÀÁõ] ÂÀ

J¸ ÂÀ ÷£õmk éõQzv¯ ÂÀ¼¾®

PØP ÷Ásk®. CÆÁõÖ ©¢vµìuõ°°À

Bµ®¤zx |õßS u¢vPÎ¾® Áõ]UP

÷Ásk®. Cuß¤ß ìÁµÁ›ø\,

Gß£ÁØøÓ²®, ásøh Á›ø\ø¯

éõQzv¯ ÂÀ¼¾® PØP ÷Ásk®.

CuØS Akzu£i¯õP |õ® Ru® GßÓ

E¸¨£iø¯ PØQß÷Óõ®. Cx÷Á •uß

•u¼À A[P Âzv¯õ\ªÀ»õu ìÁµ,

éõQzv¯©õPU PØS® E¸¨£i¯õS®.

CuøÚ éõQzv¯zvØ÷PØ£ ÂÀ

÷£õmk Áõ]UP ÷Ásk®.

PØQß÷Óõ®. CÁØÔÀ £À»Â Áõ]zx

÷£õx® £À»Âø¯z v¸®£Ä® Áõ]zx

ìÁµzuõÀ BÚuõÀ ìÁµÂÀø»²®,

éõQzv¯® Á¸ªh[PÎÀ éõQzv¯

Akzx \£õPõÚzvØS® A¨¤¯õ\

PõÚzvØS® ö£õxÁõÚ E¸¨£i¯õÚ

Áºn® uõÚÁºn®, £uÁºn® GÚ C¸

ÁøP¨£k®. uõÚÁºnzvÀ £À»Â,
AÝ£À»Â, \µn® BQ¯ éõQzv¯®
Á¸ªh[PÎÀ  éõQzv¯ÂÀøÁ²®,
ìÁµ¨£Sv¯õ»õÚ •UuõìÁµ®,

£¯ß£kzv Áõ]UP÷Ásk®. BÚõÀ

£¯ß£kzv Áõ]UP÷Ásk®.

 RºzuøÚPÎ¾®, U¸vPÎ¾®
éõQzv¯zvØ÷PØ£ éõQzv¯ÂÀø»¨
£¯ß£kzv Áõ]UP÷Ásk®. {µÁÀ
Cµshõ® Põ»® Áõ]US®÷£õx ]»º

CÆÁõÖ £u®, áõÁÎ Gß£ÁØÖUS®

Ea\¨£Sv¯õÚ £À»Â°À uõÚ®
Áõ]US®÷£õx uõÚ

 £¯ß£kzv

I¢x u¢v §mi
Áõ]UQßÓÚº. I¢x

I¢x
Adjuster EÒÍ Á¯¼ß

uõµìuõ°ø¯
Áõ]¨£uØS øPø¯ ÷©÷» |Pºzv
Áõ]UP÷Ásk®. CÆÁõÖ I¢xu¢v
Á¯¼ÛÀ uÛUPa ÷\›US® ©ØÖ®

øPø¯ ÷©÷» |Pºzuõ©À I¢uõÁx
u¢vø¯¨ £¯ß£kzv Áõ]UP»õ®.

SÇ¨£õ©À AÁøµ AÝ\›zx Áõ]zu÷»
•øÓ¯õS®. C¨ö£õÊx Condact mike

Pa÷\›°ß ÷£õx Á¯¼ÛÀ Jmi²®,
AÀ»x Á¯¼ÝUSÒ øÁzx ö\#x®
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÷|µi¯õP J¼ Áõ[Q°À Cønzx®
Áõ]UQßÓÚº. ÷©¾® uØ÷£õx |ÃÚ
©õØÓ[PÐU÷PØ£ Electric violin, Cµmøh
Á¯¼ß ¦ÇUPzvÀ Á¢xÒÍx. Electric

violin Condact mike ‰»®
 J¼PÐUS Set

£» Âu©õP Sound Setting ö\#x Á¯¼øÚ
Condact mike ‰»® PnÛUS Cønzx,
Av¼¸¢x Sound box ¼¸¢x \zu®
öÁÎÁ¸ÁuõÀ |õu® PÚv¯õPÄ®

E¸ÁõUP ö£¸¢öuõøP¨ £n®
ö\»ÁõÁuõÀ CuøÚ J¸ ]»÷µ
Áõ]UQßÓÚº. Cµmøh Á¯¼øÚU
Pº|õhP Cø\°À  Áõ]zx¨ ¦PÌ
ö£ØÓÁºPÒ C¢v¯õÂß Á¯¼ß ÷©øu
GÀ.\[Pº, ö|#÷Á¼ CµõuõQ¸ènß
Gß÷£õºPÍõÁº.

 CÆÁõzv¯zøu ø©`º ö\Íøh¯õ,

¦xU÷Põmøh |õµõ¯nìÁõª I¯º,

¤iÀ öÁ[÷Põ£µõÆ, v¸a] ÷PõÂ¢u

\õª¨¤ÒøÍ, Gß÷£õº Áõ]zx¨

¤µ£»©øh¢xÒÍÚº.

•iÄøµ

 CÆÁõÖ C¢u ÂµÀ AqS•øÓø¯¨

CÆÁÍÄ ]Ó¨ø£²® öPõskÒÍuõÀ

CÆÁõzv¯©õÚx Pº|õhP Cø\°À

Cø\, |hÚ®, Cø\|õhP®, £À¼¯®,

÷©ø»z÷u¯ Cø\ GÚ¨ £À÷ÁÖ

Cø\PÎ¾® •UQ¯©õÚ Chzøu¨

Esø©¯õS®.
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