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Abstract 
Folklore is considered the mother of all literatures. It is not confined by the strict rules 
of grammar but flows freely like a wild river, reflecting the vibrant lifeblood of society. 
Folklore is a direct and honest expression of truth and emotion. This study employs 
a multi-faceted research approach: it uses a compilation methodology to gather data 
from various locations within the Kongu region, a classification methodology to 
categorize and group the collected data, and a descriptive methodology to explain and 
elaborate on the findings. Among the various forms of folk songs, lamentation songs 
(kaiyarunilaippatalkal) are a central focus. These are songs sung for the deceased, 
acknowledging the inevitable nature of death. While lullabies mark the beginning of 
life, lamentation songs serve as its conclusion. This oral tradition, passed down through 
generations, has been documented since the 20th century by many Tamil scholars. 
The previous emphasis on classical Tamil literature, which focused on isolated word, 
semantic, and chronological analysis, is now shifting. Scholars are increasingly 
interested in collecting and classifying the poems of unlettered people directly from 
their communities. This research helps us understand the ancient cultural traditions 
and evolution of the Tamil people. More than twenty collections of folk songs have been 
published in Tamil, both in Tamil Nadu and Eelam. Scholars like Na. Vanamamalai, 
Tamizhannal, Kirushnasamy, and Ki. Va. Jagannathan have been particularly active 
in this field, publishing numerous compilations. These collections include a variety of 
lamentation songs. In rural villages, death rituals are the final event performed for an 
individual. Death is an inevitable part of human life, just as night naturally follows day. 
In these rural settings, lamentation songs play a crucial role in the funeral ceremonies. 
This article aims to re-examine and bring to light the lamentation rituals embedded 
within the folk songs of the Kongu region.
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©PÒ uß u¢øuø¯ Gso C¸UQßÓõÒ. 

u¢øuø¯ CÇ¢ux® AÆÂhzøu {µ¨£ 

¯õøµ øÁzuõ# GßÖ ÷Pm£uõP 

£õkQßÓÚº. 

“xUP •ßÝ BÐÁ¢x

vkUQmk GÊ¢v›a_

vsøn ö©ÊPõ©À

¤ÒøÍ GÊ¨£õ©À

¦¸åÛh® ö\õÀ»õ©À 

AÁ\µ©õP Á¢u ©Á & 

GßÚ ö£zu A¨£õ

AÎ¨£õÀ Fzuø»÷¯õ”

GßÖ uß {ø»ø¯ ö£sönõ¸zv 

ÂÍUSQÓõÒ. PsqUSU PsnõP 

ÁÍºzu ©PÒ, u¢øu CÓ¢ux®, uß 

PnÁ¸hß Á¢uõÀ ^º ö\#¯ BÒ 

CÀø»÷¯ GÚH[QÁ¸QßÓ ußø©ø¯¨ 

£õh¼À _miU PõmkQßÓÚº. |À» 

ChzvÀ ö£sønU PmiU öPõk¨£x 

u¢øu°ß Phø©. |À» PnÁøÚ 

Aøh¯ •i¯õu ö£s, C¨£i GÀ»õ® 

ö\#x C¸UP»õ÷© GÚ Gso H[S® 

£õhÀPÒ AvP©õPU Põn¨£kQßÓÚ.

ö£snõP ÁÍºzuøu Âh J¸ § 

©µ•®, ©õ©µ•® øÁzv¸¢uõÀ £¯ß 

QøhUS®. GÀ÷»õ¸® £¯ß £kzx-

Áõº. ö£søn ö£ØÓuõÀ J¸ £¯Ý® 

CÀø»÷¯ GÚ H[SQßÓÚº.

PnÁøÚ CÇ¢u ö£s J¨£õ›

	 \•uõ¯zvÀ PnÁøÚ CÇ¢u ö£s 

{ø» ªPÄ® xß£©¯©õÚx. ¯õº 

CÓ¢uõ¾® BÖuÀ TÓ»õ®. BÚõÀ 

PnÁøÚ CÇ¢÷uõºUS BÖuÀ TÓ 

•i¯õx. “PnÁøÚ CÇ¢÷uõºUSU 

PõmkÁx CÀ” GÚ ]»¨£vPõµ•® 

“BÍÛÀ»õuÁÒ BØÖ ©sqUSa 

\©®” GßÓ £Çö©õÈ²® TÖQßÓÚ. 

PnÁøÚ CÇ¢u ö£s §ÂÇ¢x, 

ö£õmiÇ¢x, Ao CÇ¢x Fµõº 

Ha_US® ÷£a_US® BÍõP ÷Ási¯ 

{ø»ø©°À EÒÍõÒ. ÂuøÁPøÍ 

G¢u |À» ö\¯¼¾® £[Sö£Óa ö\#¯ 

©õmhõºPÒ Gß£øu £õhÀPÒ 

öu›ÂUQßÓÚ.
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“ö£õmiÇ¢÷uß §ÂÇ¢u

Ao°Ç¢÷uß uõ¼°Ç¢u

©ßÚÁµ uõÛÇ¢u”

	 PnÁøÚ CÇ¢u ö£soØS, AÁß 

CÓ¢u 16 B® |õÒ P¸©õv ö\#Áº. 

•ßÚõÒ |h¨¦ GßÖ TÖÁº. AßÖ 

A¨ö£s Ao¢u ÁøÍ¯À, |øPPÒ 

AøÚzøu²® Ao¯a ö\#x, § øÁzx 

AÇS £õºzx JÆöÁõßÓõPU PÇØÖ®£i 

TÖQßÓ \h[øPa ö\#ÁõºPÒ. CÖv°À 

uõ¼ø¯U PÇØÔ £õ¼À ÷£õkÁõºPÒ. 

Ca\h[QÀ ö£›¯ÁºPøÍU T¨¤kÁõºPÒ. 

]Ö¤ÒøÍPøÍz yµ¨ ÷£õ# 

{ØPaö\õÀÁõºPÒ. C¢{PÌa]ø¯U 

PshÁºPÒ Pspº Âhõ©À C¸UP 

•i¯õx. C¨£õhÀPøÍ¨ £õh öu›¢u 

ö£snõP C¸¨¤ß x¯µ÷© A[S 

öÁÎ¨£k®. C¢{PÌÂÀ C¸¢x A¢u¨ 

ö£søna \•uõ¯® A©[P»©õP 

P¸QÓx. SÔ¨£õP |À» Põ›¯[PÐUS 

ÂuøÁ¨ ö£s Gv÷µ Á¸Áx öPmh 

\SÚ©õPU P¸xQßÓÚº. uß SÇ¢øuPÐUS 

|hUS® _£ Põ›¯[PÎÀ Th •ß{ßÖ 

|hzxQßÓ ÁÇUP® CßÓÍÄ® CÀø».

Ehß¤Ó¨¦ J¨£õ›

	 Asnß, u[øPUS¨ £õxPõÁ»ÚõPÄ®, 

u¢øuUS¨ ¤ÓS ^º ö\#£ÁÚõPÄ®, 

u[øPx¯º xøh¨£ÁÚõPÄ® ÂÍ[SQÓõß. 

u[øP AsnÛh® Aß£õÚ 

ÁõºzøuPøÍ÷¯ Gvº £õºUQßÓõÒ. 

uÚUS •ß ©Pß ¤Ó¢v¸¢uõÀ ]Ó¨¦ 

GÚ GßÝ® ö£soß £õhÀ. 

ö£snõP¨ ¤Ó¢uuõÀ uõß xß£¨ 

£kQ÷Óß GßÖ £õkQßÓõÒ.

“ö£õßÝ Sh©õmh Bs¤ÒøÍ

©sq Sh©õmh ö£s¤ÒøÍ”

©PÝUPõP J¨£õ›

	 £zx ©õu® _©¢x ö£ØÓ ©Pß CÓ¢x 

ÂmhõÀ ö£soß x¯µ® ÷PmP 

•i¯õu x¯µ®.©Pß CÓ¢uõÀ |õß 

£[PõÎPøÍ öÁÀ÷Áß GßÖ Ãµ® 

÷£_QÓõÒ uõ#.

“PuøÁ Aøha_ 

PÁø»¯õ# Aøha\õ¾®

PuøÁz vÓ¢x & Gß

Pspº xøh¨£õº ¯õ¸ªÀø»”

CÆÁõÖ CÓ¢u AßÖ uß x¯º 

xøh¨£õº ¯õ¸® CÀø»÷¯ GÚ 

Gso¨ ¦»®¤¯ uß ©PøÚ CÇ¢u 

ö£s ÁõÌ|õöÍÀ»õ® AÊQßÓ 

{ø»ø¯ {øÚzx C¨£õhÀ £õh¨ 

£mkÒÍx.

øP¯Ö {ø»¨£õhÀ J¸ «Ò £õºøÁ 	

	 øP¯Ö{ø»¨ £õhÀ Gß£x J¸ 

ö£s uß uÛø©ø¯ {øÚzx, 

BuµÁØÓ {ø»ø¯ Gso Á¸¢v¨ 

¦»®¦Á÷u BS®. CÆÄ»QÀ J¸ 

ö£sqUSz uõ[P •i¯õu ÷£›Ç¨¦ 

AÁÒ öPõÊ öPõ®£õP¨ £ØÔ ÁõÌ¢u 

ö£Ø÷Óõøµ²®, PnÁøÚ²®, uß 

©PøÚ²®, CÇ¨£÷u BS®. CÆÁøP 

CÇ¨¦PøÍz uõ[Põx AÁÒ ¦»®¦® 

÷£õx TÖ® ö\õØPøÍ B#Ä ö\#x «Ò 

£õºøÁ°À £õºUS®÷£õx EÍÂ¯À 

Ÿv¯õP CßøÓ¯ Põ» PmhzvÀ 

\•uõ¯zvß ]» £ÇUP ÁÇUP[PøÍ²® 

|®¤UøPPøÍ²® AÔ¯ •iQßÓx.
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